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Chapter 2
Basics
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A2 A=

macOS

[ Guitar Pro 7-setup.pkg]

ZFTINDIYILT

[ ] & Install Guitar Pro 7

Introduction
software.

’f)XF_%_%EEﬂL License

Destination Select

i -d— o % 0) f& ~ *E’ ’_\ ': Installation Type

o TLIZELY,

Introduction

o License
Destination Select
Installation Type
Installation

Summary

Installation

Summary

« Install Guitar Pro 7

Software License Agreement

English Q

GUITAR PRO SOFTWARE END-USER LICENSE AGREEMENT (EULA)

GUITAR PRO is soft p d by the provisions of the French Intellectual
Property Code. THIS PRODUCT IS NOT SOLD BUT PROVIDED WITHIN THE
FRAMEWORK OF A LICENSE.

This License excludes any transfer of intellectual property for the benefit of the
Licensee/User.

The User (Licensee) may be a natural or legal person.

By installing GUITAR PRO on their computer, the User fully accepts the terms of
this License, which shall remain effective throughout the use of the product.

GUITAR PRO reserves the right to change, modify, add, adjust or remove any
articles of the EULA at any time, in ce with the p dures set out in
Section 10 below.

1. LICENSE GRANT
1.1 Using the Guitar Pro License for private or professional use

AROBAS MUSIC grants to the User, who accepts, a personal, non-exclusive
and non-transferable right to use GUITAR PRO. This right of use is granted to

Print... Save... Go Back Continue
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Guitar Pro%x -1 > X |
— LT AARNL—
ZEIRLET,

Introduction
License
Destination Select
Installation Type
Installation

Summary

'« Install Guitar Pro 7

Custom Install on “Macintosh HD"

Package Name

Introduction
License
Destination Select
Installation Type
Installation

Summary

Soundbanks

Space Required: 1,09 GB

[AVRL—=ILIZED )y
LT AVAR—ILT
AtEXzRAIBLET,
A—H—/\RT—F%
ABLFET,

Introduction
License
Destination Select
Installation Type
Installation

Summary

& Install Guitar Pro 7

Select a Destination

Select the disk where you want to install the Guitar Pro

7 software.

Macintosh HD

444,27 GB available
500,07 GB total

Installing this software requires 1,09 GB of space.

You have chosen to install this software on the disk

“Macintosh HD".

Action Size
Upgrade 120 MB
Install 969,4 MB

Remaining: 443,18 GB

Go Back Continue

& Install Guitar Pro 7

Standard Install on “Macintosh HD"

Go Back Continue

Guitar Prof > AF—3
—I[Z (X, Guitar Pro%
DURNVIONREFEN
TULVET, Soundbanks
FEAARM—I)LLT
Walhig &, F-E&
FDLDTHRWNGEIE.
> 3 Soundbanks % HE
L TLZE=ESE0Y,

This will take 1,09 GB of space on your computer.

Click Install to perform a standard installation of this software

on the disk “Macintosh HD".

Change Install Location...

Go Back Install

Installation |7



« Install Guitar Pro 7 [*)

Installing Guitar Pro 7 ’r ) X I‘ _3 _ 7§§Guitar
Introduction PI’O%_'-’:P/E):L—Q—':
License .
Destination Select ’f/Z F_)Lbfb\id— o
Installation Type Writing files... _DATY 7° (fll =% é& ﬁj\
Installation s
Summary b\b\é%éb\ﬁbjid—o

@ & Install Guitar Pro 7 o]
,r ~/ X I\ —_ )[/ 75§ 5':5 T -g— The installation was completed successfully.

6 & N ;x 0) E ﬁ 7:']§ i 7_|_T ertrOduction
-Cx:*l‘-g-:-_d— o License

Destination Select

Installation Type

Launchpad TGuitar Pro installation The installation was successful.

0)7,(:|~/§7|)\y9|_/ Summary
T. Guitar ProZ#2&)T
EHRIIHYFLL =,

The software was installed.

BOHTESTEINET,
Guitar ProM /> X k— o
JLESnZFEL:!
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Windows

guitar—pro—7-setup.exex4 J JLY
)u094BE AVAN—F—DEEE)
LET. TR IETRITHLTLE
<A

BT/ REZMICARELTS
=&y,

j%lSetup - Guitar Pro 7

License Agreement

op

Please read the following important information before continuing.

Please read the following License Agreement. You must accept the terms of this
agreement before continuing with the installation.

GUITAR PRO SOFTWARE END-USER LICENSE AGREEMENT (EULA) ~
GUITAR PRO is software protected by the provisions of the French
Intellectual Property Code. THIS PRODUCT IS NOT SOLD BUT
PROVIDED WITHIN THE FRAMEWORK OF A LICENSE.

This License excludes any transfer of intellectual property for the benefit
of the Licensee/User.

'The User (Licensee) may be a natural or legal person.

(®1 accept the agreement
(D1 do not accept the agreement

Cancel

Guitar Pro/ > A —5—IZ1%.
Guitar Prod O RN\ IONREEN

ﬁSetup - Guitar Pro 7 version 7.5.2.1506

Select Components
Which components should be installed?

install, Click Next when you are ready to continue,
Full installation

Guitar Pro 7

[“1Soundbanks

Current selection requires at least 1 012,9 MB of disk space.

Select the components you want to install; clear the components you do not want to

X

@

TWET, SoundbanksZFE1=A
AR—=ILLTULVRWNGE ., FE&
FOLOTHWEEIX. T
SoundbanksZFFEERL TLZELY,

9246 MB

Cancel

ﬁ Set

Sel

Guitar Prox ARL—UZA VR
— LT BIEAEEIRLET,

up - Guitar Pro 7

lect Destination Location
Where should Guitar Pro 7 be installed?

@
Setup will install Guitar Pro 7 into the following folder.
To continue, click Next. If you would like to select a different folder, click Browse.

:\Program Files (x86)\Arobas Music\Guitar Pro

Browse...

At least 91.9 MB of free disk space is required.

Next > Cancel

Installation |9



ﬁSetup-Guitar Pro 7 version 7.5.2.1506 — X ’r)x l\_a_liijg I“‘Jj)'::/EI
Select Additional Tasks ‘gp‘ —I*jJ“JI*Eiﬁjll]'C“%ﬂfﬂ'o LZ‘%':

Which additional tasks should be performed?
< > ~ 5 -
BLTAHT L avaERLTES
Select the additional tasks you would like Setup to perform while installing Guitar Pro 7,

then click Next. L \ o

Additional shortcuts:
[ Create a desktop shortcut

< Back Next > Cancel

GUitar Pro%{pzl\_)bj-éﬁﬁgm: ﬁSetup- Guitar Pro 7 version 7.5.2.1506 - X
h§—63$ LT: ° [/ryz lN_) l/] % 7 IJ ReaS::J:i::?v:l:eady to begin installing Guitar Pro 7 on your computer. @
YILT AV A= LERIELEY,

Click Install to continue with the installation, or click Back if you want to review or
change any settings.
p type:
Full installation
Selected components:

Guitar Pro 7
Soundbanks

< Back Install Cancel

j%iSetup - Guitar Pro 7 version 7.5.2.1506 - X

Installing —_ . N
Please wait while Setup installs Guitar Pro 7 on your computer. @ /r :/ X I\ - 7 - [j: G u |tar Pro % - | S
Extracting files... tl_g—':,r:/XI\_)bL’i-d—o
C:\Users\arobas\AppData\Local\Temp\is-OFBAL.tmp\guitarpro7-soundbanks-full.exe o — — =

AVEa—4—IZ&oTIH. CD#E

[
IR D DBEEABHBYET,

Cancel

10| Chapter 2: Basics



AVAP—IBTETITHE AR
f—S—MhoBHENFET,
[Guitar Pro 7&#281]1Z4 (LT,
[5ET1&9')v09 5L <IZGuitar
ProZi8ILE Y,

ZFNLUNDIGEIL. [REF—F]AZ
A—FIETRXI YT D Guitar
Pro7 A &0 )vILET,

POHTESTEULVET . Guitar Pro
NARA—=)LENFEL!

|38} Setup - Guitar Pro 7 version 7.5.2.1506 -

Guitar Pro/.5

Completing the Guitar Pro 7
Setup Wizard

Setup has finished installing Guitar Pro 7 on your computer.
The application may be launched by selecting the installed
shortcuts.

Click Finish to exit Setup.

Launch Guitar Pro 7

Installation |11



FGACVADT I T4RN—23

G4 ADTIT4RN—321F . macOSEWiIndows TRIC KD [CHEREL F T,

Guitar ProZ#]OTREET HEV1
FOMKRREIN.VYIDITDTY
TAR—3VERDONFT,

Guitar Prold30 B fE M THELLY
=213 E T, HAHBNIRTT5L.
Guitar Prol&#EBILG<EYET,

@ Software Activation

@

Guitar Pro’

Enter your license

# | agree to the Guitar Pro license agreement

No license?

If you do not have a license, you can buy your license online.
If you have lost your license, please retrieve your license online.

Cancel

12 | Chapter 2: Basics

Software Activation

@

Guitar Pro

WELCOME!

Already have a license?

Enter your license to start using Guitar Pro,

Try it first?

You can test Guitar Pro for 30 days with all the features.

Once the trial period is over, we invite you to buy your license from

our website.

Activate

Trial expired

Quit  Buynow | Enter your license

Guitar Pro 5 4 & > X & .
IXXXXXXXX=XXXXX XXX~
XXXXXXXX]D L3758 X F (BFEX
FIDIDDU—TUATHEREINT
WET,
SAEUREHICAETHEER
N ITREFEL TIZALY,

AV ANENGIGEE . ZBOF
IVII—IMWTHFART4—ILFIC
RREIN. TITAR—FREAVHBE
MIZBYET,



@ Software Activation

FAEVRABRAAEINDE RDI4

VK™ T, Guitar ProfAa>E1—4 @
—TTITA7IEoTWNBI LA TE Guitar Pro
BENET.

ROCK ON!

Your software has been successfully activated.

Receive free tabs, product announcements, updates and guitar
content when you sign up to our quarterly newsletter.

No, thanks  Subscribe

Installation |13



Guitar ProQ7v 75—k

Guitar Pro 7x7 Y7 T—MIEHTT, CAOSDOEHIZELY ., LSO DINSIENTN
BIESH, OO D/INSEHEREMNBMENE T, TI4/LETIX, Guitar Pro 71358
BN FIAREENEOIIEIERLET,

COREAAX. [BRE]I 4RI D[£A%]F2T (macOSTIL[Guitar Pro 71> [BRFEIA=21—.
Windows TIE[ 7LD [BREIA=2—) Mo ZERETEFY,

FNTH. ROELSZFTATSLBEISGutar ProxFEITEEH TE=E 9, GuitarPro
7> macOSTEHZHZEL . Windows TINILTD [BHZHERIEAET,

BH/N—DaUhBCavE A — 3 —ICTA VAR =IILENTWAE S L. EFHTHAUETE
HYFEH A, Guitar Prold, RDI4F ) TINZEBRIMLET,

You're up-to-date!

gp Guitar Pro 7.5.1.1454 is currently the newest
version available.

Guitar Pro is up-to-date (macOS).

& Software Update - Guitar Pro 7 x

‘ YOU'RE UP-TO-DATE!

gp . Guitar Pro 7.5.1.1454 is currently the newest version available.

Guitar Pro is up-to-date (Windows).

14 | Chapter 2: Basics



macOSDIF S

e Software Update

Guitar Proft S A TR o e aaeet o by 1501550 Vo i
ARLTI Tt S S
B5E.TITT—ENRYTT

STERENET, SOV
EISiE . LN A—Tauis
FoTHl=nSN=#FHL U HERE

Release Notes

7.51
New features :

e Support of Fretlight wireless guitars

t / \71%}: 75§— %: §§ 7]? 3 ;h‘i . ;decri‘ :f the mySongBook tab of the day in the exemples
Display of the tempo in screen mode
T ) [E %ﬁa) ’f‘/Z l‘_} [/] Ea : A(lid ofythe “pop” andl"slap" parameters in musicXML

e Add the possibility to remove one only file from the recents

)L T, T7aEREEEL

Remind Me Later [ Install Update |
F95

Updating Guitar Pro

v i Guitar Prold BA#)I<7 v T F—h &S 2 H—
14,7 MB of 52,1 MB Cancel FLETS

Updating Guitar Pro

ARL—=2IZ28Ho0—KRLES [V A R— W Ready to Install
WEBEHZEV v ILTEHRIOI S LE —
AVAR—ILLETS,

A TYTT—REFHLWN—D30F A RA—
® —— JLL. A2 RR—IL A5 T B &Guitar Proht
BEMICBEsLET,

GuitarProupdates| 15



WindowsD I &

Guitar PromA >S4 > THIFA A&
BT T—hekti 5L, 7vT
T—kOAVRIMRYT 7T R
RENFET, CDI1URDITIE,
HLWLWAN—=23 02k THEELS
NE=FLWERELENTEBEN—E
RRSNFET, [FHooO—K1EsH
DyoLTTOeRERBLET,

) Software Update - Guitar Pro 7 X

A NEW GUITAR PRO 7 VERSION IS AVAILABLE!

Guitar Pro 7.5.1.1454 is available; you are using Guitar Pro 7.5.0.1350.
Would you like to download it now?

Release Notes:

Release Notes

7.5.1
New features :

® Support of Fretlight wireless guitars

* Add of the mySongBook tab of the day in the exemples menu
* Display of the tempo in screen mode

* Add of the “pop” and “slap"” parameters in musicXML

® Add the possibility to remove one only file from the recents

Remind Me Later Download

Guitar ProlI & M7y TT—rE4 0

&) Software Update - Guitar Pro 7

DOWNLOADING

Downloading Guitar Pro 7.5.1.1454 update...

AL—=V2Fora—kLfz6,
[V AR—ILEBREHES)vIL
TEHIOTSLEAAR—ILL
7,

ToTT—32EFH L AN—aF
ADVAR—=ILL(BEDAVRL—)L
ERIFR) . AVA—=ILINTET T 5&
Guitar ProNBEIMICHEELE
El

16 | Chapter 2: Basics
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Cancel

&) Software Update - Guitar Pro 7 X

‘ READY TO INSTALL
op

Download complete!

Install and Relaunch



Getting help

Resources

L2 DWebH A b (https://www.guitar—pro.com/) N ZLDHRLUY—X FAQ. ET 7. Bl
EHREEZAFTEZE T, Guitar Pro WebH A kD H7R—F (https://support.guitar—pro.com) 4
2AVEHEZELTLESLY, H7R—K &, Guitar Pro@D[NLTD [NLTOBRBIAZa— (P 3—+
AYRFI1F—) D FIATEET,

HREAELTNSEZ PRITHGARRRER DIToNSARIENELD T, A EITERT
BRINZCDEILaVEFIVITEHIEEEEOLET,

FO=hILHR—k

THOZHILYGR—MIERT BRI

FHZAIINYR—FEHL T BR1IZ. Guitar Pro TORIH/N—230F AV AR—I)LLTLESLY,
L DWebH A hDHHR—kt 3> (https://support.guitar—pro.com/hc/en-us) M i5 A F 7]
HEHIEEZSBLTESL, $ZoBE-0OBEMICHTIEZRAERDTAHIENTESIET
T9Y,

Guitar Pro DEHFHIDERA=Z1— (macOS) E= NIV D EHFOFHEZEA=21— (Windows) [ZF8
BLET,

RDIGE FEMFR—MMIBENSHhE S

FIRAARELRYY—RADPIZERANDEEZENRDONLEMN AT BREBICTERIZELY,
H7R—k (https://www.guitar—pro.jp/Support/) M5 F| A AT BE%EWeb T+ — LIZEE A L TLEELY,
MREICET 28 ALREHR(BRFIE. ARL—TFTAV T VAT L A—TAHRELGE) #1RHL
TLEELY,

VI 7ICETAHIERERTTD

YOI 27T AEHREEE T BIZIE. macOSD[Guitar Pro 71> [Guitar Pro 712 DLV TIAZ
A—F = [EWindowsD[ANJL T [Guitar Pro 712 DWW TIA=—a—%{FALET, hizkY. /N
—aViERIDAVROARAE, VIR T ICEAT AERARTINET,

D4R IIZ(E, —RIFEHR. TORFA—H -5/t R, Guitar ProCERENES4T5
JDNS5A4t2 X, Guitar ProF— LAV N—DBFNEENTULVET,

CCTN—DavlENRBESERRTEET . Y R— b F— LN hODEBREZRHGEEH
HYFET,
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https://www.guitar-pro.jp/Support/

CCTIMEVADEMEZTHERL. ADS1EVREANT HEE IS/ RZHIRT HTE
LTEFEY,

@ About Guitar Pro 7

@

Guitar Pro’/. 5

APPLICATION

License: - +******* _*xxxxxx* @

Remove License

& 4
About dialog

18 | Chapter 2: Basics



T RE

FoI=LFHLWTST4hILA2B—D( R

BI/N—23  DaAAVREREICHE ST, Guitar ProD 9S24 h)LA—H—A(23—JxA
ADEFHEEEIN, RESNFEL,

RLY AR/ ARILEY—ILN—DRESN, DUV ) vV TEERREICT ETIEX
TEEY,

A23—DJx—R(E. QHDEEH KU RetinaBlE R ENHYET .
FTRTOISIYIDEITEE
AROAT7DRRVKIBIZHESN, ZFEEEBFEN R ELELT,

N—=hYavHFELITRTOISIVIDITENEFTLEL -, BEDRELXTI—DA
JEICEEMICEBRLET,

$iLWZA—T oA 18

ABEEDAVARGILAVRGDURNY TR TICEENTEY. Guitar ProDL>51)
DT OUREFEREISICHRAATAALT.,. 774 ILEBRICAYDM EFE-=<FEL &
SITHETEEY,

FSVIB O UREE(HIURN O+ IDY I URNVYISERENSTI IV FI—)
[T VU DRRERZICT H-OICHREFSNELE,

LW A—TFTAATHORKR— 24T
HFHLWA—TFTsAH AN EENTULVET :MP3, FLACE LUTOGG,
XRA—SAV AN

FEA—FZEHELT.HABOI IO TUTETILEBELALFESLY, EEDGuitar-
ProbSw 0% ERT AN, BATIIIVNFI—UFERTEET, ERIE. T7MIL
DYILFRIVIDIFE. F2—VOFFEFL, VI IITIIN—=XII9PERT LRSY
DE—HEICHESEHIENTEET,

R+ =y Fa—+—

1BNITSUEHYVARO—I T, 6DDHRITARTDF1—=U 55— EIZFIVITEES,
Fa1—F—TlE. BEBARIZF1—=25FBIEELTEET,
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92)9HLTHRE

AAT7HREDETELGHHEE, RATDRDERZEV)VILTHRET HEITTI . 21+
W EBBREE.AS. TR YAy Fa—=0 T a—F R4V T T4—IL T
}[/7_9%/’20

A—AIIFANTSOYF

TS59HIZIE. N—FTARIERIIEED IAHILE —IZH BT R TD Guitar Prod7A
IO —EBRTEINTET, BERVIREREMEIVEFILE2—IZKY FELTWLS
D7AIVETIEOCRDIFBIENTEET,

LY B mySongBook 7 /R LER DA T

TS (X, mySongBookaL oS3y &k (H TR T ar) El=IEWebH A~ THEA
LE=77ML~ADEIB7IEALIRELET ., BHOHLWSBDA2T II2EBT79tE
ALTLEELY,

WESNFSV IRV
Fa1—ZUT IR NERICERF SN, SUEBRMTHENCTEYELE, Th

T. Guitar Pro 75659 DFa1—=—V T % XFHTEIZTHD) YYD THREIAXTE
E I

HRE2T A XA BEZEMIDIA 7 R—b
MIDIA VA R—boA4 VR IIZIE, bovIR—D BT I7AIADAUR—b EF1E. &
HEEYOURDRER, TLE2—1E | BERE DGuitar Pro 77/ LEEST 51=6HD
ZLDBRENAEINTLET,

T7AILaAIN—A

INYFAUN—E—HFEAT BE. Guitar Pro 155 Guitar Pro 6ANDT RTHI7AIL
(.gtp. .gp3. .gp4. .gp5. .gpx) & Guitar Pro TR (gp) (CEMTEFET, EHTDT74
WEBDITANI—(BLUY T I+ IWNT—(FETHEHEE)) EEIRTHEITTY, Tt
DI77AIVIFHIBRESNFEE A,

BRIBLUL10ZD 2T EiRE
Guitar ProD#EREN LIRS N, 9 KB LM10EFA—DATEmRENEEN B KLY
FL=, OA—KEAT7TILETLUYMR—FEINOOER[ICELLET, LEAST.
Guitar Pro 75TIl&. 3~ 10X R DA T EEH/ETESHIIIHYFELT=,
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=7 ARSEDOLLDREIEShE=Y ORIV Y

Guitar ProDZA—T 1A LA T (X, 2006 B2 BT IVEEB Y HIUREELS4T
SYZEFERALT. VRIS avROSYID Y IR EHELEBYICHEAET SN
TETET ., R.AEER. TEEBR HTESR. VILLOEERIFIV—DHIUEN
ODEEMNRLELEL,

FSLEBE1—DFEEIE
KSLEA—TIE . Ra7ILE2—DE/—kAYRD LIZFS LFXxvhavR— b E
RERTAHAETEIRTEET, FSLNSYIEMDL/ — B SHEDFTETERLIL

BEIE. D4R TEICEHEMMNRZEINTILNST=6 . MIDI/—FEESF#IELLELCT
1T X PGEIRTEFET,
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TR

Guitar Prold I T (4T, REDHAZSEERET H-ODEHRDEENEENT
WEY,

TODXERE
B AIREL T T 144

BERQT RERE) 2T, FERASYV1RAT7T/— M EERETEET .
FA—PEDMDRERICEET IBEDERESETITNTAFAHETY .

Ex—IEERHAIRETT . R—CF—FFELXBEEE—FTHEELT. FIAFRELEER
N—REREARITERATEET, X—LFTLavhBEBSI BEICKELTO—MY
ARERETEEHEIITHYELT,

REA N —FEERALT. FX AU PO ER—DBEENDOTHEETEET,
RRLEWNSVIERRT BT ELTEET
BENRE

Guitar ProldCDRFEEDRAILFHZEEBMICNIET 518 EEEDERMNHEIC
BTYET

Guitar Prold, RO7DIFIFLERDEEARDEEZXBEHMICHARLET ., /—F
DADFIERBIZEERIZfTHON. TODOVYUTTvOERIFEDFEENEONET,

Guitar ProlZ BEIMIIZ/NETREZFEBML . SESFELNSVIDORIEIZFvILES LT
MNoT, RAAFIFBEEDIIL—ILIZBELT—ELI=FETT,

ZDESBHHEEDLECHBENTODEICRABMLUNEE A, BRI
RIEBCKBENTHHEBIREN , LIZACRITHRELCHES NS0 R AR
<7

BHELNMEGuitar ProTIEBICHRTRRSNE T, COATLaviE, [T [BRED
[ROA7IT5—]A*=a2—(Windows) £f=I&Guitar Pro 7> [ERFD [RAFITFT—],A=a1—
(macOS) W B ME-TENIZTEET,

BREHROEEMZTETLRYBEICEEL, /FIR. MR, b0, REE. FELN
IBE M T DS EETHDElaine GouldDBehind Bars|ZEDWTHREZRLEL=,
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ANILTY—ILDERL

& Guitar ProV—JLIX, 7OT47 290 OREHEICEAELTWET , O—FIUP0 Ry
— VT TR, Fa—F—DWThEFRALTWTE, BohdIRTOFERIL., WA
DSV IITEBIRENF=F1—=2 5 E—BLFET,

AR TATHAV ARG AVRE 2—(FR— R—X E7/ . FSL)EEFENTEH
Y. BBEORT—ILEELIC, ERICER/BERARERLDET IEOEEE L TEET,

HKEODBE

Guitar Proz {9 4&. A7 DHEAE, B, K<, EEDOER. HILLHDBEA X
%%/Si:tﬁi-c\\%i-d—o

T—TAA IO UIE 200 BADERISADSA R IURNDY ()T ILIEE
BYIUR)  REV TUOTHERELET FSVIDTIURIE, ——X(2EHETHR
ARAXTEFT . HIVRDER (S HIVRNU I+ I T HOMNFI—0) 2 EFRILT BT
IZ. Guitar Prol£4£10000D YO R TFoTL—rEiRILET,

27MIVEF LRI

Guitar ProZz A3 4&. A7 ZEEIZHIRI, EFA—ILEE. FLENBRS4T12
BRETEET, ZLDIUR—FE LUV TIVRR— MDA YR—FENTOET, 1R
— b : Guitar Pro, MIDI, MusicXML. ASCII. TablEdit, PowerTab, T4 X7K—k : Guitar
Pro. MIDI, MusicXML, ASCIl, #—7 47 . PDF, PNG,

Features|23






Guitar ProZ{E A3 BRI 23 TEDHRAHEL O D) X LD EEH>THLZE

EEAOLET . LA BEREDHAAZHOTVDIGERZEREFT . EAXMLG
BEOBHEGHBEERITRLET,

50k

i

5T 5&(FGuitar ProdARETHY . TNEEBL. TNERLENTEDIENEET
ERS

BESTHETIN?

BTHEREIET. TLYMIEREBDFTREGRH LI T IOITERShELEZ. Th
FICICB/TAIENTE, HLENREICTEEOTREREHN>TLIRLERLHY
FEA. TNIEBERZINDZRZRLET . CNEEBICEETHY. ThiEEZONT-
BRNERDEUTERETEDNSTY,

STHDHRAT

BXI—DFZIIBWTRINFET, HFIE. BRZERITLOIETHRILELHD
ILybERLET . HFDOE, AT YMERET(CH—T U TERSNSGLER
KLET, —BTOIAVIERIVEVEYFDLUELE)ZRL, — B LDSIUIEF42
—DRIEVEVFOR(GLE)ZRLET, Inld. EREICFI—ICHFY MM ofLE
IZRZ53DE—ELFET (spectator view) .

= [T &
=1 0
%Ai 2—+
“IB T s

A tablature in Guitar Pro

X LEEBRT S

J—HMIFELGEZRIFHRETEET, TORSEIWEAMATIEIAL TUORDEHTRS
NFET, AREFFIETT, TUREbpm(1 5 H-YDIEE) TRSNFET, LizH
ST TURMODGZE AR BFILIHWEHKEEET . ToRI12005E . 40 BFIE
1720 TY, TOMDBERFIE. TOERKROEFEARIIHLTERSINET . -£FF UM
i) 220FF/HUMNA2)  4DDOWEAEF (NEII) .8 DD8N B R (/MET4) -,
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Rhythm notions: whole, half-notes, quarter-notes, eighth-notes

BERMNARFYFTRUILNTVDIEE . £ DRI TDED1.5% (x1.5) TY .
NEFF (3EFF, 53EFF, 6EFF ) (L HEDFALR/NLTHEDHD /— BRI D

CETHEBENET . HIZIX \FER (3% 1/215=150) D=&EIX. —#HTHLESH
FY . T 8EFD5ER (5 x 1/26—h=25)H—4HTY,

BHRREE S . S . BF

FAAT7DEAI CNL3DDEELZFBIHYET . ML [EEIZCDIRF TRRS
NnFEI FWES (). HAS (QBITHEFES (3,

Standard tuning

J=120
TSRS
X —
B ° U

Clef, key signature and time signature

- EMREF.EROBZITOEFOEVFERLEY . RIIHMONTNDE
HESIIGTI N D EMESLERASNFTT FELUC

« RS RATHATHRRMUTHIERRLS (Ov—TFEIIYNERLET,
- RFESEF VMIHYDHBZERELET, =EXE. BFRLEEA/4DE
B AISREMN4DEFTHAHILE TR SINE T LIBRAHHEETR

LEY, COEE./NEICZIE3DDARNBFLHYET ., —ARMILFFREIX4/4T,
REAS—F R TCHELERSINTOET (1VNETiHT-Y4H)
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a—Fk

A—FE.3DLULEDETEREINSGETY , I—FEELIFEICRMMUTY, Guitar
Prol3MEFICHFRLZHEALET . OVVAFTEDORFMIRDELY T,

EKERR AR AERE
A >
B >
C N
D L
E S
F 77
€ Y

Musicalnotation | 27






HEBIEZITHYETM?

Guitar ProD AIREMEZ R LN DO DHIZEERE. Guitar ProlZ[XEH D A2T RXa7H4A0
T AAENTOEE AL, CNITERGZIEBRANSTY,

HELEAA—FYMERIZEY. Guitar Probt B D HEIHMTF DRI =R DITHZE
MTEET, Guitar ProT 74L&, GPHLER (7.x/\—232) . GTP (1xB LU 2.x/3\— 3
). GP3(3.X/N\—23) GP4(4x/N\—232) GP5(5.x/\—23Y) . BELUGPX(6.x/\
—2aV) LR TEERT,

Guitar ProlX. /N\—a 1 LIENSIER SN T=/A—230 D Guitar Prod 7 ILEF TR T
BAKCEMNTEET,

Guitar Pro7 7 JLZRAKIZIX. [P7A4ILD [FAKIAZ2—IZFBEN T 5h . T74 )L % Guitar
ProD 4 R IIZRSY T 7UoRRAYTLET , 77MIWNTAAVEZ T ILY)vITBHE
HTEFET,

REZICEAWN=D7MIVIZIE, [D74LD [&ERAW - IAZ2—IMoT7 IR TEFE
9, Guitar ProTIX. RDI7A IR EFAKTENTEET,

« Guitar Pro
« MIDI

« MusicXML
« TablEdit

« ASCII

« PowerTab

HHIZOWTIE, T7MIILDAUR—F TV RR—FDEEZSRBL TS,

Arobas Musicld. mySongBooklZE & TEMAZATHAO05 2 AKLTWWET, ZDAH
2075 (. ZDOWebH Ak (https://www.mySongBook.com) M5 FHERSIEELY, SEHAIZD
WTIX. EHDEFZZEZELY,

Where to find music sheets? | 27
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Chapter 3
Guitar ProCTDFE S —Fk

CDETIZL. Guitar ProDBEAEIZDIVTERBALE T, Guitar ProdD A/ EIE ., #|F
AJRESESEFL/AARIL, EMGFERAEICET AEHREFELET,

Jordan Madrid ( https://unsplash.com/@jordanmadrid )

Navigatingin GuitarPro| 29
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IMUARI)—2

Guitar ProQ T 5 74hIA—H—A 28—/ R IIZLITEYESQ., AL RYES
DIPAN) IR ERBEGFERARETIRBELET,

@& GuitarPro7 Flle Edit Track Bar MNote Effects Section Tools Sound View Window Help W F B wed1t3s O =
.08 Jimi Hendrix Experience - Littie Wing

Guitar Pro main screen

INRILIERDESZH DN TWVNET ,:

Y—JLIN—

BT I\—
mE/\Lyk
J—HRAR—R
AVARYA
Ja—/\)LE 21—

ST W N
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A2 B —DT—RINR)L

1/ Y—JLiN—

Guitar Protd4> KoM EERIZH DY —ILIN—%FHT I E. BEA T aveERTAT
AVIZTIEOKT I ERRTEET, NIZF. 7TIr—2avDEELGHEEE~NDEE
TORAMEENTT, ZOD/N—[F, AR/ RI)LOST O—/NLE 22— THGuitar
ProZ R TELKIITT H=HITHFEINFELT -,

4 «(p)p» pi|| § 2EQutar1

7/ 02:26 fN=n J=68

Tool bar

1. AB—DIARINRILDFRR/IERT
2. R—L
3. TERE—F
4. FTEEITICEI /HPYET
5. ENRI
6. TEF—IIaLEEHE
7. LCD
8. IW—TLBEDHRTE
9. HoO—/\LIAK
10. 1V RRYILAVRE 12—
. ¥FA4—Fa—+—
12. 42 AN
13. Fretlight
¢¢ Y—ILN—IE, FDAVTUVERREREI(VRIEICEhEET., —EOREY

. AR—REZFERT BE=OIZERTRICHEL TOET, DEVWEEA, DT I
IvFFTIVr—Sar A= a—IZHYET,

2/ 3T IN—

Y—IN—DFCTRIZHBIITN—ITE TIOTATIERF 1AV RERN TS DR
AAVIHRTENET,

Keystone

ZI/v—
Mainscreen| 31



DELBBDI7ANERCENTEFY  FRIFAVEL—FDAEIEETT, L
TWARF AV MDHAFEAAREGEAR—RICHLTRETELIGZGE. TNTOFF
AVEERBET 51O DRYA— LRI BRI T N—ZRREINFET,

EESNFE=T7AIVIZE, BRIS/PSHERIMFONTOETS,

Ayo3N=T74ILIZIE, ERIZ/NESHZEOAYIRFNTLNET, /SRT—KBHh-oT
WBIEE. COOvIE Yo HE. 2TDOVIERBBRTEET,

RIRERT LIZBE T HE. J7MILERELTHLARIVARRENET,

FEINLETFAINDET

ATI2IE,. TRTDETEFHCEMN. N—FRESAT LD IT7AINEELTHILT —FFIK
CENTERAVTEFAMAZ 12— (Windows THZY) WY . £1=1EmacOSTCF—)& 1)
INEHYET,

Keystone

Close Keystone 8W

Close All 8w
Close Others

ZIDITFIAZ 21—
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3/ mE/ LY

H::418

& Lyrics  [@ Chords

M ) Bvasimxr (a) @

o= ||’i"| ||.:L|'i all [l

HE/ Lk

BAERESNTWSFEE
INETRE S

BEMiLE
IJxVMEES
RIS
F—bA—=3 888
TILFRAR
THAE—F

e A L e

V4R DERIZHEME/ L YNNI A UREY—ILEIEL . FERE, 4T3
L FRRVAIANKRE (RIVDaARBELFIENS) TRATELRT HF-DITRBHE
BIRTOREEZEATT . BRL/—HMNMIEEEZEZLRMIGTIERF IR
DREVED )9 I$ BT TY,

SHITERENRDEGIURIVIZDONTIK. FA4T7RT 24V IMNREE BRIDOYURIL
ZEIRTEEY,

SO/ DEFMFERBR X, B S DEIIHYFT

Mainscreen| 33



4/ J—DAN—X

DAVRIDHRRIZHET—IOTY7IE BEEZN Y, MFHIATEZEMLTROTEE
ELE=YT BIERTTY .

5/ A2 AR A

Guitar Pro4 RO DAERIZHY . 2DDE R I DN TULET,

SONG SONG

INFORMATION
Title:

ANATOLE

Artist:

Artist

INFORMATION
B § EGuitar (Lead) jz.quit.

MUSICAL NOTATION
Notation: 555 5 J = B

Tuning: ¥ EADGBE >
MUSICAL NOTATION

Concert tone: @ Off

More ~

Stylesheet: Open... SOUNDS + A [ MIDI |

1. Anatole Lead Gl Bt
<)

v

SOUND MASTERING
Setup the mastering for all tracks
& Analog

&  Studio

& 10-Band

INTERPRETATION
Playing style:  Pick
Palm mute:
Accentuation:
Auto let ring:
Auto brush:

Stringed:

A RN EZDHE T 2

o HDAVARYA BOTANTAIZTIRAL, REATavEH/xEL. YoV
FRREVTRECHEELET .

o FIVIAVRARIZ BEDIIYITONT 4 B EEF1—=0T4Tav,
YOURERIRDBREIZTIEALET,
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6/ FO—/\J)LE 21—

Global view

1. F>wo%EMm

2. +SvU4

3. FowOELTICHEITS
4. TILFEIVH

5. 2Ta—F

6. VA

7. RYya—L

AV 4

9. AaTA(H—

10. ¥A—/\JLE 21—

HOURR—FIE. JA—/NILEa—,EBIT BMIVIDF—T4FFa—ZU T LR
AFDRIAT7DEBRTEAREICL. ECTEERIUYILTMMAICTVEATEET,
JO—/NLE2—THEBDOINYIEEIRT HIELTEFT (B /M EIEBHEICOE—
/YR T HERICERITY),

EEmLA7Ik

)—HAR—REY—)LIN—DIEM I, Guitar Pro/ARJLIZTRTEShTHEY. HFIc
BEE—FRTROIEGLTWET, AMMUIAVRIDELIZHEIRTA T ar%&
RUT AR ERTELIFERTRICLET ., DAY URIE, [RRIAZ21—TH
FERTEET,

(I

11213
Show/Hide Guitar Pro panels

1. w"ENLYFDORTR/IERT
o, HO—NIE1—DERR/ERT
3. AVARYEADRR/IERTR

JO—NILE2—%2ERRICTBEEF. [FSYIIAZ1— LCDTARTLA (Y—IL
N—DHhR), FEF—HR—Fa—rhyrZ2ERLT. HASVIDLLHID VI
PYBEZBIEMNTEET,
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[RR/EEEIA- 22— OEERERRTEENILT. EEEARETRTTSHELTEET,
(Windows TIZ[F11]3—. macOSTIL[+dEF])
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AA7RZ=RETS
h—VIEBENT S

Guitar ProCRAOA7RAZHBETADIIFEEICHET, LD DFENHYEST, H—
VILDGEBITEIZRaA7ESO—NIILE 22— TREIENE T,

ARAT7 D)9

S

XIAFHDH—Y /L

RATEVIVVISHE REA—VILDBEESNIMEICBELEY, BEHDICRTT
ERHLT. BEZFLIHLK BELEMEN BRI HIEELTEFT,

F—AR—FDEMA

ZLDIA— MOV EERT HE BERNOER. NN/, ISV INBRSY
DICZAATEHEIIBH TEET (F—R—Fa—thvhESHR),

LTI, A—VILeBHT5-OITKRIERINSG I — YL ERTERTT,

Tooay a—kAavk
AIDEA~ -

HIDHRA t

RDEEA~ .

BTN HEEA -

RO BLEA -

B RDHEIR -

Navigateinascore | 37



00—/ )LE 2—&H)vY

Global view cursor

INTE S
INER

o3y
h—vI

Bw P

BEDYIIZh—YILEELIZIE. FA—N\ILEa—DERID NSV IEI )V ILET,
WEN—VILIE. ZEDFIVIDRED /M DORADIE. F-IEEDFERATHESNTL
HHICEESNET,

JA—NILEa—DHEREI)VITEHE D—VIVERBTHNSVIENE DR A ZE X
YIEFEISEIRTEE T,

BRIZIE ;S IDEI IV AMBRTENET . EIaVDRIDN—ZFD')VY
THE NV EIaVDEBEIZEBLET,

(14

KA —NAfFED~ T ZAZFH L THAEAIE
A7 a—)LHiZaltz L CKEICEE L 9,
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Y—IIN—D SV RAR—FREED) VY

14 <4(P) > »i

Transport buttons

Y—IILN—[Z[FEFEITFLI SV RR—FREAVNRRENFET, ENDHIZ, HEEE R
[ZRLET,

RYODHIBELEY
HIDAICBELETYT
BAORFE/fF1E
ROMIZHEELFYT
REDAICHEE

A w

LIS Y—=ILN—DFRRIZ,SVIBERTTHRIVIE. BEDISYIELEERLET,
)G BEAZa—NRYT 7T, DSV IERIRTEET,

o a A= —%FEH

O3V —h—F  RATDELGE IV aVEERH T S5-ODEFRLGFERTY,
TOLaV A —FFERALT. A7 TRARRLGEIVaVDIRANERDITEY,

ARAF7EARHYO0—)LT %
WET—FTORYIO—)L

A=Y EFHESTICRATERYO—IILTEFT, T—IOAR—RADKESIUVEE
AoO0—)LN\—(E, ZOEBD——XIZEELET ., Fl-. Y IRKRA—I)LERS YN
yRIE@mAELRAT7TERIO0—)LLET,

BI#RIZ. 7 O—/NIILE2a—ThoYoEN—%R90—)LFTHELTEEFT, Tl
DIBE. DAV E3—T1—RAEBRIEEARICTHARXERTEET,

WEELEFDORSYIAST O—NIILE a—2RTINELTE, DETIVEEIHYELE
Ao RATERETHETCIZ. VO—NILE 12— (FRERESNTLBRS VS EINE
[CEHEBMICEREINET,
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BEE—FTORZO0—)L

Guitar ProfNBAE—FKRIZASE, h—YILABERIZFEEIL, RVO—/ILLTH—YIL
NREREINDZESIZHYFET, RaAF7EFTO—NILE1—FFHTRIO—IILTBHI LI
5IEREARETY . COBBIRATLEZEERNICTLHET. A—VIILEZBEEMIZE
TAEHITEIELFET,

ARAT7DEFRIO—ILEZBEANZTSHICIE. T—I9AR—ADELIBIZHS[EE
Ao0—)LOBRIKRIVED)vILET,

40 | Chapter 3: Navigating in Guitar Pro



AAT7 R

REDHETGuitar ProZx AT A=0HIZIF. RIRATLVavEHZKRERISERTRHIEN
FETY,

#ZTRE—F
Guitar ProTl&, [RIRIAZ 21— O EESFLERTE—REFERATEEY,
« BER—VE—F . R—UOEEXRY/O—)L,
o KER=UE—F: R—TUDKFERYO—)L,

o TNVYRE—K: KER—ZSOHIII4VRIHAXIEELET, A7O0—)LIX
EETY,

o IN—FAPE—K: AIR—TFHIBRLT, Ra7FKYav N\ IMIRRLET,

- BEEEEET—N:EATRLEVAVFIVAR—RZERRITERALET . /MO
LA7OMNIBEBMICITHONET

o KERJ—VE—F ARG IAVFIAR—REZRKRRIZERALET,
RILFESYIEL—TRIEET,

HMOEA—THEETIGEIF RA—D-N—FAVNE—RFEFAR—D-FYyFE—F
ZEALEY,

Scoredisplay|41



TILFESYHIE 1 —

Guitar ProTIZ 1DDESYI, T RTOIVIZRBFICRTRTT HEEH, —EDLTYY
=RRTHIELTEET,
[RRDARIWTFISIVIIAZ 2 —DERILF IV IE—FET VT4 ICLET ([FIlF—FR—Fa—krhayb
THEATEE), YILFEIVIEENZTHE. TRTODISIVINREREINET , BE—DESVIERTY
BIZIE,. COF T avE=ENLET,

TILFESYOE—KRIEZ. FO—NILE 12— oL FATEET, ARILOEAIDORIRHE
TAAVDLEIZHBIVF SV ITAAEERLET,

Tracks i

1. Distortion Guitar

# 2 Electric Bass

3. Drums

Master

VIFFRZYIDI—F

BESYIIZIE. 94RO TFTEIZH ST O— N ILEL—NSTHERATEES, Ff-.
RIVFESVIF T av BT IT4TITHELOTNDEEIZ, — B DSV IFFERTEE
RRTEDAREEAHLIDIL. FO—NIILE2—MDTY, CHEITIICIE. RDES
[CE[fEMET7/aVvERIRLET .

Tracks :
1. Lead guitar

¢ 2. Rhythm guitar

3. Bass
A, Drums

Master

1. TILFESVIE—RDEZhE/ ERE
2. oV OEERIZERT/RT
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a—khvk

Guitar Prof$BED KE 2 (X, F—R—Fa—brhyMMST7 IR TEET, TNOLDLY
oMK EHOERL A—MIYREZE>TVWVET, INLHDIa—FAYREIARET
ARXTEFEEA,

WEZERILTH=OIC. BRUTAYDLI— VM ERIETHLEHEHDLET,

2A—bhVrDH BRIV D LTI IREELE. T REAVED )9 ITHDEREFED S 3—F
HIRERTY—ILFYTRRREINET, [EHRIZ. Guitar ProD A= a1 —IEB(ZIXEE
T 53— VRO RREINZET,

FEATRELITRTOYI—FHYME. COR—DDIDI—F—HARDFERIZEEHS
nTuEd,

Shortcuts |43
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Chapter 4
FKigaES

CDETIE, Guitar ProTHEFEZ/ERT DA ERITDONTEHLGRALET . HIZ. Ra7
DWEAE. AAT7OBZ HOBE, TLE T —2avDREBAEITODVTEEL
%9, Guitar ProTHEASNASETI TGRS LEZDOHEEL, ROR—UTHESA T
EX I

James Baldwin ( https://unsplash.com/@chillysheep )

Writing ascore |45
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AOAT7EE

ZDtHarTlE, Guitar ProD A7 DEEIZTDOVWTEFLERBALE Y, #HLWLWROT
Ol TAAEEZRFELET ., /—h. NG .RAR O MU IRED
VA - FET=. Guitar ProCEFHADF1—=—U T 2B ETHAEELFUVET,

A7

Guitar ProTl&. a7 (& Guitar ProZ 7/ JLIZX L TULVET ., Guitar ProZx {9 5&.
BROI7AINERIBFICIBETEET, EI7MILIE FTN—ZFTELTERTRSNFE
o BTN—IE Y—IN—DTFTET—DVRAR—ZAD LIZHYET,

T 74 JLETIE. Guitar ProlZFTLWWAOT7ZEERT 50 EITHDEEICESZEFIR
ZLFEY, L. XOFIETRAT7EWNDOTEHERTEET .

T—f3 13T DEE IR INSIREDEY IV DRXAAUNERIA T aVETH
FATIZFTBIEIZEY  BIDEY A DI7AIVEBERKIENTEET,

FLWRO7ZERT S

RaA7DERIE. [T7ANIAZaA—, DTILHALR—D BT N\— HEUWindowsD[CTRL + NI
g—kHvbkEmMacOSMD[Command + N|INSEITTEET .

46| Chapter4:Writingascore



PLAY & EDIT
[ New File
l& OpenFile... (3

I-a Browse...

NEED HELP?
User Guide...

¥& Help Center...

[DF7AIL>EFRIA=2—

Guitar Pro

EXAMPLES

Free Tab of the Day

¥ Nirvana - Aneurysm (Full Score)
Rock

All of them Witches

Hard Rock

Keystone

Classical

Bach - Bourree

Beethoven - Moonlight Sonata
Blues and Jazz

Anatole

Blueberry

Blues

Empty Room

Funky Horn

Slow Blues

Acoustic

Amazing Grace

Bluesy and Groovy

B Dhnonmine

% N oy

Guitar ProD DT )L HLN—

COAZa—XZEHDOHLWRATZRE. RATERIDOHIBT HENTEET,
FIFILETIE. T7CILIEXZETHY . Guitar ProlZbSYIERI4F—FZBALNTRSY
HEEBMTAESZKDET, SEHEMIZDONTIE. FSYIDEFSRBLTEAL,

NI ITIVALR=CDERIRELED )V IS EHDERLTY,

(44

BTAXTEET .

(274 PDTFHBRIAZ =D SRAT 7LD T TL—ME TBE 14RO THR

Scorestructure |47



“TOPAI>ToTL— D TR IA= 21—

COAZa—lF, FATREAEREEATLTL—tDIDDSHLORITEERL
£, ChE VIVDLR—SOIFUIL—NREVEI VI T BDERLTT,

BRI I\—

BT N—DERNZHB+HRE D)V HE INSEAZ 21— FHEFT,
I7ANEEREIER FHLWIFZAILEERT DIZIE, FRIAZ2—%0)vILFETS,

AZZANL -+ -

Guitar Pro 7042 RO DHEBIZHBSongA V ARIAML  BARIL, T—T 1 AR E
DBERIZT VAL THEE TEE T (Guitar ProoA(/VEEEIV I DFES — %

DY avho BICEET HRDIFHREREF-ITHETEES .

o RARIL

o T—T4Rk
o HITRLMIL
o FILINL

o {E:A

o {EHA

o EFERER
o BT

o XEBEIA

- ¥EREIA

ARAT7AHADINLDER (ZARL, T—TA4AMNEE) DWThhEEEIYYILT,. VY
GADARGRZT AL, [BHRERET HEHTEET,

&R=

[RRI/ARILT. ZV)YILTIHRSI V4R 0ZERHD . A7 DRFEEE Y )V IL
F9,

ARAT7DF—EET—F Ao —F = EIAMFT ) B RLET, ELohDbHhBELNE
Bl BERGEEZLTZELLGWLV O, TIAHILME(C major) DEFIZLTHELIENTEE
9, [OKIZZ) v oL TH1TLET .
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KEY SIGNATURE

Concert tone: @ Off

Mode: | Minor  Major

Note:  Cm (bbb) <

Cancel OK

5 DO1RD

VY —REYFA T avEFERTLHE BRLEZFABSENSVIDEYFTIEGRGUY
—rEYFIZERATEET, TORE. OEYF @Y —rEYFFEEIFINS U RR—
REYF)DNEEEINFT ., COBRIE. COR—COELIZTTHESATOETS,

Hi

oy O RITEIRL- BB IBEEMICGEIIFICEESEEBEHRTELET M., fRE/ Ly
ceDwHd B0, RA7 L CEEV)VILTERT HEHTEET,

=
=

BRI DNEDEL>TVSER, BRRLCIIICEHCASSIICERESNES . ¥
RAREVNENGO>TODIGEE . AT FEELZTFEEAN. EFEIRLCTEHY
FEA,

6

Clef: G2 <
Octave: Regular ¢

Transpose: ® On

Cancel OK

eI
BF

WE/NALYNEYIV IS DM UMD (AFRBIAZ1—IBEL T, HFEREV1Y
FOZEREET . RAAT7ORBSEEEVIVITHIELTEET,
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ChROAT7DNEZEZBIRLET (TIAIITIHA/4ZEBEEFSNTLNET), HFESIE.
BINETDIHBERELEFT . TDI4VRITIX, TIHILNTE—LZE) VO BHE
HEIRTEFET,

TIME SIGNATURE

Common time signatures

2 2
2 4

Custom time signature

BEAMING

OK

HFEE D1
AV —rEYTF

AVY—hEYFIE IEEENFERTSLNTY, Rinchd/—hMMI ERICHCZAS
/—hTY . BREEI2—VIvIUANERTEHILNDTY, EICERFICEASh. X
BOAOTA—KYLIEDMEZELET

=&z 1E . BbOSY b EBELTONAAIZESTIL,. BblECELTRRENET, thd
FTRTOEFLRBRIZO TSN, BABBRBZKRICEYET . Bohb—2FB AL Ch—2D &
SIZBATIEHYEE A,

Guitar Pro TR, /—b. A93—T, HiR. BLVEIRL=-A92—T 12D H&EF
NnEY,

IO A ARG ANLGA Y — EYFRAVIZCEET I EALET.,

FHRDEHR

When¥24—MIEZBEDF 21— (FzEZE UTON—Tb—2)TFa—05&
NTWBIGE . EB/MZEDF1—— 7 E#HEL. TORE. EEDTEEY—V%
HIELTWREEZDDIIBETT, RIC.BERTZEGEETIDENHYET . Ch
. BT LLBFHDEYVFERMTEEDTIEALL RDOYIEEEF2—=2JI2HE DL
FELWFa—= 0 RMLET, Chd BREANHFITLEDOTT,

50| Chapter4:Writingascore



AA7 COBAXTI—REEDOHRTEX. AT avhROBREIRZA L —k 4K
(F71Sa—bhyh) DIV AT LEERIZ TSR TERHEREIN A/ OMEER
SEICEOTERYFET,

LTIZ2DDYF)A%ERLET,

AT arhFzviEnhTNSEE

AT aVERIRT b REFERICEAWN-EZRBRLET, RASE. F5—5Y
DER—NILNSYIDEATR—TY,

ELWEEEESABIRSN (B, 5#) . WADMSYI TOBEMNLGEREZHEETT A,
FA—rIVIDSRELTEERLEHERTIES. CORBREBEHOTETEA,
EBR. L IR ENLGF 11— T I —ZRATERT HEITBATVET,
ZTOHRR. ¥ —CHBXDERZBOVTARREMICEZERLES . COKRRTIEH.H
BMENERDHEADILYIDLEZ BRI DIVENHYFET . RABAD=OHIZE
BERELEZRTIDANEELGDT, BEDHRAATHREL TS,

E.Guitar |

Tune down 1/2 step
®=Eb @=Db
@=Bb ®=Ab
®@=Gb ®=Eb
Slow Ballad J =68
lnlm
B -
6% | |
b g B : ,. .
ALY RS [,P === === Ea”r |
. . — N
S H H H
T X B X X 55
O BN 0 57 el
Thescore 77> 2 >N Fxz v XA TS EEDI=ZT
~ N =]
ATarvhAonGE

CDATLAVEBRTHE ERIN-Fa1—ZU T FEARFIRNEHET 510
(2. BEALFE—FSVVICBBMISERSNET . REEIF/—FOERBFEOE Y F& R
LAGKRYET N FENGFa1—=U T 2ERAT 5D THRAPLIRYET,
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E.Guitar I
Tune down 1/2 step

®=Eb @=Db
@=Bb ®=Ab
@=Gb ®=Eb
Slow Ballad , =68
[A] Intro
SR =
/641 | |
N H
N e H -
é ZLE\ hor T T s
b 'P — N
: 25 H H H
T X B X—X
A X X X—X 55
8 X X XX —— 57N
O 125 0 5 7 ——

~—

G 7 alPN T IATNEEEDI T

R—HILES YO DIELWERM (B, 5#) BN FEIRSNET , FI— LSV I DRBRAREESE
HALT. &S VICIELWASANBMEN, A PTRY, IR TERINDLE
FFET,

FIVIAV ARG EADBIRAERI I AV T BIANEESNTODIENDLMYET,

Transposition tonality

Cplayedas: Bb ¢

Octave: One octave lower ¢

Less ~

AL RN ZTDEH D%

FSYIAURRGEDISY AK— B AU b D, BRSVIDFSYAR—XBIEERET
BILMTEET,

AT avEERTEE MIURYN HOVTF UG EDBRAEBZDORIEEEN
[CEETEFEY . RAATAICEMNICISHLTEDBEZEOZ(RIO—)LAZ21—H
) BRI B TY,

AV —rOFEREFIBRAICEELZELTY . B AV —FEYTFHAENICLGOT
WBDISBICOABNTY . TNLUSNDIGE . RRSNS/—MMIBRSNI=/—FTT,
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cowD

Guitar ProDQ b2y 21d. A7 DETIZS T HERFITHELET, /—FEIyoIC
EEAENTT ., T7AMILICISYIDEBWNGEIX., /—FEERT BRIICN SV IEER
TEHELELIHYET,

WMLWWNSYIZEEMT S

Guitar Prold, EEBMICEFHIED MDD RN YIEMIEBTEET (F=f<L. Guitar ProT
(X, T7AIDBRETELE, BETEDMDEFELLLEWEENRETHENHYE
EDR

FLWNSYIZEBMT B, My oD BEMIAZ2A—ICBELEY,

ADD TRACK

& b i

Stringed Orchestra Drums

Acoustic Guitar Overdrive

Electric Guitar  Distortion

Bass Clean

Other Jazz
12-String
Sitar

DISTORTION SETTINGS

Information: [l ¥ Distortion Guitar dist.guit.
Notation: (85 5E ). = {B

Upper staff: 6strings ¢ { Guitar o} E Standard

Sound:  Distortion O

RFSVOIERE D1 R D

WAV INRYTTITLES . CDVAURITIE, FIVIREEERTEET,
FSYIMMERSNDE FIVILV ARG B (RIRRIL) DOINoDREEHEICRED
(FTTEETHENTEFY,

BB A —T AT FT L MDINSEFZDOEEETERLET,
RIZ, TE ORI TERLI-BEBEZRLETT
oY ICEET BHIER (BRI B, 7/ ERELET

. REFATRRE TR RSV 1) BLUERIMTEERLES (BMETKFE
&)o

5 Fi—ZUUEBRIRFLIFABLET,

B R
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6. MOV IICHERAT A IUREERLET, BERIVEERTLHE
DY IURDTUE 1 —%FKTENTEET,

7. REEZEALEZL. MERIZZEIRL. MOV IDERETETLES . Moy
4 h¥Guitar ProlZFRRENFET,

REFLWSSVIZERT HESICRILERBEERT HESITREEZRTFI DEHAIL.
VAVREDDETICHAEFREDREFITA(AVREIVED )V ITHETTY,

Guitar ProTClE. BZEND—EHZ R D2E=OIZ. ESVVICRILHD /NI HYET,

oY OZEHIFRT S

FSuOZEEIBRT BICIE2DDHENHYET . [FvID [BIRIA=21—%FERT 5H.
FA—/N\I)LE 2a—b0SEIBRT AT yvoFE I yIL T, AT RN Z 2= B [HIR]
#EIRLFET,

Tracks
1. Lead guitar
Rhythm guitar

3. Bass ©
Add Track 3N

Remove Bass X %R

Duplicate Bass

i. Drums

Master

Move Bass Up AW
Move Bass Down 881
IO—/V)E2—DFZ DI TFRA=Z2—

FSYIDIEFRZERT S

FSUIDIEFNEY TEWVGEERAHYES . TOEHEEDLELGLEITISVIDIEFELEE
TEEY,

FovOEBENT HICIE. COBFEDRSYIITH—YILEESE. [y oD [LIZBEIA
Za—FEIMYID [FITBEIA=Z1—2FEALET, FYA—/NLE2—DrSYY
DAVTFAMAZ1—IZRAZEDT I avhHYET ., FO0—/NILE 1 —~vF—(ZIF,
WEDISYIE L TIZBET 5200R20E1HYFET B

cFSwoODTaINT4

rSwo DT O/8T 4121, Guitar Prord4 VRO DEBIZH BTV IAARGENST Y
TRATEET, L bFSVIEDREITARTBI=ODA TR RAUFTT,

54| Chapter4:Writingascore



SONG

INFORMATION
B § Bess

MUSICAL NOTATION
Notation: |55 _J o B
Tuning: & DADG | 2

More ~

SOUNDS + A [MID! |

1. Witches Crunch B... ¢
<)

INTERPRETATION
Playing style:  Pick e
Palm mute:
Accentuation:
Auto let ring:
Auto brush:
Stringed:

RSV OLRNIHZ

CDRSVIAARGERE. RDADDEILaVIZREITEET,

cSwonTaNT4
sELSib

5[]
Y OIDEERE
BIRATay

FovOTEER

SDEIIIAVHL MIYTICEEIERM T BWRRIEN T REDRET(OVEEY
BTHIENTEET,

rSvoDEIL, Guitar Proo4RODTEIZH ST O—/NILE 2a—[ZRFRSNFET,
CDBIXY—IN—IZERTFTEIN, BERESN TSIV IEHERTEET,

[D7A4ILD [REAILD—R D [HBERRIAZA—DREAIL—RTHTLavNE R
[ TLABE . EVARIFIRITADI YYD EBEICKRRTEINET, COE2—T
—RAERESNTLSIEE . ChiET B—/NLEaA—ITERRENFT,
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g

pr

RAY HEEEDEBIRERR, T8, A5vP ) EEIRLET . LKOH DEERES
THABDOESIENTEEY,

Gt

S
=]=]

IN—REEFIEREBREERTEFT . BRI VIICERIHIES . EREHDEF
IEHEET 50DV OIDA T avhHyYET,

o C3THEIL. RYDERFIT2BBDERDOEFET NTRELET,
° 2DMEREY—TUL. RADERERTFIT M. 2BEDERERFLET,

Fa—=24

MBI TFa—=U I 2 EBLET . BAERIVEERT DL Fa—=7 DT
Ea—%REKIENTEET, SV IDFa—=24 (&, Guitar ProFa—F—m7*IC
BEINTWSFa—=2 7 TEHYFET . FHICOVTE [Fa—=2T 120230 %
SHRLTZELY,

CCTRIAA T avIZ7IERTEETS,
YHURERE

NBDREEAF T av i, COHAFOERF TRESNES . [ IURDEH TS
avESRLTLEEN, COMA TSIV ID YO EEETED LT MO TLES
W MYV RBREBDY IR EZELIENTEET . CNIEX RAATFHITHIUREER
TEREHTYT (FEARK FE—TL—V—PRAT7OHEDHMICEALENTIIT
DIREWETIT14TILIGE).

ﬂg

fERA T a>
TLARZAIWEERLET  EVI B . EvF oy FHER—ZARIYT,

AT avEEIRLET /N—LZa—k 7UEUM F—kLer Ring. 7—F I35,
AT,

IN—L\Sa—p
COFXRF. XFEI—TVICOFDHEFE>TRHEEI_ENOEYET, TLITE-

-ENEONDET. BZLITAIEEHNRENELGEYET, Palm Muteld FEDES
AL I THOAEATTEETT ,
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TorUE
COFTavF NERDOREDRHEEBEBMICEALET

Z—HKlet ring

COFTavid, EROFRREEITERRISRERBIE LI LIHYET . VY
NOKRFFIEL, LD/ —ENERSNDIET, INTORKITHLTIDHMREFILELET,

F—+I5

RICa—KICE8FENE/—FE. FE—EVIDFERICHIHAERLLIREEZIaL—F
THEOIZ. T HEF TV TEEEINET,

AT R

SRR E—FTIL, Guitar ProN EHREKERER LTI O, RALEYFTHRHADEZR
BFICIEO Y CEMTEET . DA T avEEMNCTHE ET/E—FNTIFHILLT
BRNGYFET,

COE—FIZITIMIEETAHEITEEL TS, 3E—F T, /—MIXM) Y
GTY—RENFTH, thDEZERFASILTIXEYFIZE>TRAEINFET,

ANV RE—FRE#FERTHE. BLZOMD /—FHRERFINTWSIGE., /—FEE
ST EIITEFEAN. COATLIvVIERARN) VT RE—RFANEIZHG-o TSR EEIC
AJHETY,

IMEfR
INTOBEE/N—DEM

Guitar ProTlE, by &2V EKEBIDDINGAMBETT, LI=A>T. EED/N
—IBIIE, by ITI T2 ETRICh—V ERFRBEFLET . RERIZ. BYRLEY
2avEEMYT S (I a EKERIGRALS) SElE. BRMITTRTOLIYIIZ—
EICEELFT, NICKY ROT7OEFEM—BEME BEERISHEDLHERNR
AEENFET,

— A BV IFEERHEICERT DDENHYET, 1AL 100/MNTDFE2—599
O NNAEF V=T TEETHN\—Hyiar b ovIEERTHIEEFTEEFREA, O
E—&LBRYUM T EERT M. BRYRLEESZEAL T, 100/M G2/ A=Ay a Nz
BRIIVBELAHYET ML EEZSHR),

R#RIZ, UMD UNEZEREAIAZ2a—B LVUND UNZRIBRI A= 2—Z2 AT 5
ECTRTOSYITINEABMEIFREIBRESNET
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UhEi]> B2 Al A =2 —1%, BIEO/NEIORHIH LVINEiZ B L £77,
BAED/NEIDOBIZ/NE 2 BINT HME—D HEILZ, F—FR—FOoAFF—Z2EHL T
FHiZB#Ehd5Z & T,

I>—EH

Guitar ProlX BEIMIIC/NEIIREZEELE T, MEHI—VILETRHIZBE T HE. BRLE

BFREBICHR->THRED/NMINT T THE. BEIMIZRD/DEICEBILET (FzEX .
4/4BFEBDHZEIL4B. BEEOBHESE), MELFLTRLTLEGWNEE.

Guitar Prol. BIDHERLREDFHLILMAZERLE T,

ININTRREFRIRIEDEE . BAERERD/NETEUVRY | Guitar ProldZhzE
FRTRRLFET,

LCDIZIX, MAED /NI DEF D H K L £ O REEFRARTIINET . €D
BED LICHA—VILEBRBT AU Y—ILFYTNEDEENTTELETHANEH

bEFET,
3 3 )
—+—3 3 3 ]
|1 1 1 =
5 5 5
B 5 &
3 3 3
An incomplete bar
| # 2. E.Guitar | R L
33/45 01:45/02:26 =5 J-68 %
An incomplete bar as shown in the LCD
EX#E D& AL

R=—VE—FFLRFFEBE-FTEATHLYDNEHOHEFHTEETEEY, C
NZEITICIE, UMD [FREIICHER T BB L VUND [HERDEE]A=1—%F A
TRIBENHYFEYS,

[NETD [BRHLATORNTE BEORBESEDT IA DN ERIRTEFT,
WEZE)EYRLET,

[REDRMBTIRDDIA T avE,. TOJSLICERZERT 5HEEERLES .

FTav BN FIvIENTVBIGEE. LAT7IMNIREDBRBICHRUNERICOABERE
nNFET. TNLUNDBE . LATIOMIFF 1AV EEKRICERSNET,
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SCORE SYSTEM LAYOUT

Automatic layout

® Fixed bar count per system

Bars by system: 8

Same size for all bars:

Keep as default choice: ®

Start at current system

Cancel

BEDERML AT O, D12RD

REtE—F

8% 0UvILT. D4R ODERDRENLYIDS, FEFH[RFRIAZ2—HIBTH
AE—FRIZTORALET,

FHALLE—RTIE BHNONEOY A RERBHMDMEORETETEET,
WEEEIE . 7T AT BRSUOE BT ISV IE A —COHEELET, LA
ST, MSYITLIZRABREB D N—EERL. TLFFSvIE 1—RISHI O IMEEE
Bt BIEMTEET,

A7 DHEED/NEHZEARITHIZASIZIE, TORED/NHISHEEENT ST TY,

J=82
Chorus e -

@znﬂ; A

kil
.
1

4
L
5

dist.guit
v
-
v
<

0 0 0—X—0 =35

Design mode on the score

THAVE—RNTOT4712%5o126, LOBEETHRIAR TSN TOWSIFTVN=ATEE
RALT. NEIDH A XEILREFTHENLET

+BLV-TAAVEEATHE BRIT/NHZBMEIFRIBRTEEY .

P TAAVERRTAE. COBREDERBOLAT IO )EIYNTEET,
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+oiay
oL EIEPTETMN?

O avE AT DEEDRACEHEICBE TESY—H—TY ., XFPAF(1Y
PO, 3—5X FFRE) ELTHRETEEY .

T—A—IZNEHITHERFTON TS0 RRE—S9DIZ) o IENTWVET, LT
MOT ADDEIVIDHDEIIAVEERT H_LIETEEE A,

BEOwy avid woiavtiza— Ja—NILEa—  ZLTHEBEAARXITIZHY
F7,

o3 %FEBMT S

[t av]D REIAZ1—MDEIIaVEEBMT LM, RENLYEMLBRIIIVT
AaVED)Y T BN I O—NILE2A—DIRE— S oERI)YILET, h—Y
IWDN—IZEILa3VNRONSENMES . BV aVvhEBNEnEd,

UL avDRFEATEINTRATRYVRIETEET:

[My Section name] -

1DFEEFEROEILa0Z2aE—LTRYM T BIZIE, (RED FHFRN—AM A=
— WO ERATESRHRA—AMERRZFERTOILENHYET .

Ja— L 2 —5 5800

JA—NIEa—hotsiavEdBMT 45 E3TEET ., BHD/NEEHD)YILT,
OAVTHFRMZ—ZFHEFT,

TO—/N)LE2—D 6103 FEM

BRI, O avERV)VITHEERTEET,
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JO0—/IIE2—H6+023 FFEF

AaA7h
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O AVEERETBHICIE. ROAT7 L TEES) Y IL TS,

Verse

T

R TFTHNDEL a5

o a EERBET S
RDA—bHYRF—DOWNWT NN EFERALT, EOa e8I TEEY,

Toay Windows shortcut macOS shortcut
BRIt 3y Ctrl+Alt+Left st
RDEHI A Ctrl+Alt+Right %>

[(RED [(BE. ] A2 —DoFEDEI L IVICEERE TS ELTEFT,

JA—N\IEaA—TE&ET D23V EFTINII)vIThE. I avehEBEIRT

xEd,
A B
BFEEITHATTMN?

Guitar Prold, oI ZEICHRRKADDERHEZLELE T, VoL D3I DDFEE
MT7EYFEINTWABERE (T IAHILNTESTIAATT) CTERSNTWET,

B TIE. ACIHTELSED/— MEHETEET ., Lizh>T, TILFRARRTIE,
FILERCELIFNEmETEET . A—RXF. AOT—. BLUPI—FDOEYDE

NEENHRELLGLS, REHCTRAEDVALEREERLET, EFE—EIC1D

DEIIZLHATEEE A,
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RERE T4 A—EvF T Dr—RERRTHFELED, RYVDEFICEX. HEFD
HE@EIRLEVK) TEEIND /M EFEN 2BEEDOEFICKX ttOEFD
H@BERIRLEVEK) TERSNS/— M EFENFET,

1IDFLERBOFRERRT D
[(RED [BEE]IA=a—TR. EFE—FEBRRTEET. RETIEFFELILFRIR

E—FEENFLFENCLET, ChoDAToav(E, ROLSIHEE/SLYRIH
KTRSNFY. | OAED

EERICTHEDOR (FRE. &K . EVV. R)DNFYETONTEY., EI—VILLED
BEFEALET,

tOEEINLD/—MMETL—T oSN, RILFRARE—FDBT 74T THEVLRY R
£TSFEEA,

Bl : FEER 1 D H S

Bl : A2 R

bte o = rT
u id r f

Bl R IWFRAR

ROTE, 3, 4DSTHTILYMESE RIS BIA T A EEMNEIFMAMIS
BIEMTEET,

o [ZFAILD [REAILI—RD [FREE] A= 1 — (Windows)
o [TF7AILDIREZAILL—RD[EREE]IA= 21— (macOS)
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REREZHETBICIE. F—R—Fa—rhybra2FERTIIELEREHDOLET, B0
BEEDF—R—Fa—rhAyrEIRDESYTT,

va—bMhv bk Windows macOS
h—VIVEEEN 388 Ctrl +FEHES B EHES
/—rEFERICFEE Alt +FEES ~ EHES
TILFHRARIRE Ctrl+M M
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21173
=]

R, ATRELHEERBOLNT A TERTEET, R5vS 1 RITAL. BIC
URLERUELDTHE0, TOESIEESITFRAHSNTOER A, 1L, 3
FICOA—FEBMT BE. RSvLaAnBREIN, URLELEETEES,) B
ISERENET,

WEN—VLIE. BEICKRLT. &R & . FEFOEATRINET,

BROLIZHAHEZFINDOTE MOREEDH LT HEFIRBEDOEATRIRIN
EX I

[Tabl¥— (macOSTIX>DZEAT HE. FTEMNARERTLICUIYBRADHZENTER
¥, EV/DOREREZEALTVWSIGEE. ALF—EEERMAERICUVEZFTY .

AAT7EVVVILTHERREMENFEAN, h—VYILZBHDGFRICEELET .
NE, BIZTFEZS—RLzWEEIC RO TRIATEERELLGWNKSIZT HHTT,

BHFZAA7ICRYALHE

Guitar Pro Tl BB DA ETEREECIENTEET ., RLVRELGLDEERTER
-d—o J:L)_I%_Efd:jj_iilis #'_7'_:_':%1%%?6:&—6?—0

F—AR—FTCERFEXVYTFv
FEAEDF v T FvILEiE/ SR TIThhET,

o KMNZEFEALTERLEZBELET 1> | <«

« O~IDMFEFALT. BFEAALET,

o BERRETIEA~IDHFEHEALT. BEFZEETIXFIEERLET,
FEAEDIZE. 0L/ —reRBEILLIZAETRELEY,

o ATETIEZ. NLDOBFIEXBFDILYMNETRTOIZEHRAINET, 2HTDOH
FEANTBE=OISEENHFAIESNET,

o +EXU-F—ZE2FALT. BRDEIZERLFI (ChoDF—IE BRETH
ARATAAXTEEY)

o Windows®D > 3—kh Yk Ins]E = [EmacOSD[FH+]EFERAL T, HEBALFE T,

o Windows TlZ ¥ a—brAvkDellZx{#FEHL. macOSTIEZEFERAL TERFZHIRL

ia_o
o [RIF—THFHZHEALETT,
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€6 RMEEELT B, F—R—RLa— LTS AREAHLBENHYET .,
TIORATCEFEXVYTIFNTS
IYREFRT AL ROV—ILEFRATEET,

o AVRMYIAVIE 21—

« NLYMDEFTAL—LavF—2FRALT. ERORSEZEETEFT,

- [BRD HZHEAISIVIEFD HHOHIBRIA=Z21—TI, /—FRB AT
HIBRTEET .

MIDIf Ry IL AV MEERALTEFEX Y ITFvT 5

[ RD IMIDIF YT Fr]AZ1—TlE MIDIA U RARHILAV S (F—R—F, £4—,
BIUVELLERSIN-MDIaFO—F5— ) ZERAL T, /—,ZEIZRATETYTF
¥ CEET,

(YO R [A—T 44/ MIDIZRE]ZFEEIL T, MIDIA 723w R ELETT (MidizSHR),
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Fa—=24

BrSVIIZIFFa—=0 T hABYET (RENEYFUIINTNSEE), COFa1—
=G IZ&Y . BEHOEYFAHOMNYET , Guitar ProTlE., SLEBLNDEE(ZEHF
— U hBYET . COEDEBOITELRRLEWVEENHEINLTT,

EXTIELBEWMEES (DFY. U959 YEAD GBE) Fa—=24 & T I74I)ILTROT
DEEBIZRTREINFET, X, T7MILDREAAIL—FTRERIRETT,

BEDMSYIDF1—ZUFFERTRIZIE. RAATF7DFa—=25%9)9 03 Bh .
oY IOADARGEDF 12— 0% 7 )9 9LFET, BERIVTrSYIDFa—=V
JEBKIELTEEY,

Fa1—ZT D4V RIBFEE RDKIITHYET,

TUNING
Library: 5strings ¢ ¥ Banjo ¢ H OpenG

Strings: G4 D3 G3 B3 D4
vaA

D4

B3

G3

D3

D4

4 4> ) ) >

# Banjo Drone
Alteration: b

CAPO
Capo: Fret3 3
Partial Capo: |Fret 8

=i
19
DISPLAY
Label: |Open G ¥ Visible

Show ¢ Keep the Fingering Cancel Adjust the Fingering
Fa1—=2T 0L R

FR— R—=X N\oPa— ZK#E. FzO,aAV,INR IVR)D D900, G475,
INAFYIE  EHOBRERENN—FT BRENF1—=2FSA4TIYMS5Fa—=
O EBRIRLET , BBIZIII~10ENZEFERTEET,

Fl=  FEEHIHBL FADEELERL T MBOF1—ZUTZ2ERTHED
TEEY,

REEETDHLICKY. FATFURATF2—ZUIWRBEINDSEE. BEEINIER
SNFEY,
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A—H—354T3Y

BEDF1——27%21—H—SATIVITRBFETHIENTEET, AT avhay
V)9Ol A2 a—B[Fa—=0FT) b ELTREF.JEBIRLET,

A—HF—FATIVITFa—=V W FEETHHEE. ALAZ2—DORIET 54 T3>
FHEALT. Fa—=UJZREFLIIBIBRTEES, AR BRAR. RRIANILIE,
Fa—=20T)vbO—HELTRESNGVDIEITERLTZEL,

SAVE TUNING AS PRESET

Instrument: ‘¥ Banjo ¢

Name: | My Custom Tuning
Strings: G4 D3 G3 B3 D4

Cancel Save

Fa—=2 T REFEDILNRTD
HR

SV IDOREBAIDRERELET, MADHRERFFICERATEET ., HROHE
DEYNDREYBENILYMNEAIDRERE S & MDD RN RICILG<AGEHIE
[SEBL TS,

HREBRHROILYIES(THETY . BAILHRIL YNNI, ARTL v AE R
HTEHBYFEEA. FLYMR—FDEENRIZIONILNEE A,

RKERINIL

BIRLIF 21—V T ST SUNSDF1—Z0 T THANESMABDLT, R
AT ISR R CRRT BIENTEES, COTERMI(—LFEERTHE. Fa
—= U ROERFEROLNERRTEET, F1I5UDFa—= F AIFEESA
A,

Fa——VJEBOKREE

FLOWF1—ZU T OHLWARERIRLI=S, COFLVREEZRILT 520D FHELH
WET,

o F4VHITOREE - BHEITONS  FTEDERIETOEFRVET.

o TaVHIITORR:STEDEREE. ALEYFEHR T HLIICEEIIE
IO HFLDFa—=U T EFHLWARTREINET,
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ARAT#wE

AATENENITRET ADITRILDEFIFLEY—IILEFTavaROITTEELE
ERS

aE—, R—Xk, Hvk

[REIAZ2—MBUYERY, JE— BRYFIFDFTLavIT7 IR T 50 Ra7EHa 7 )vIL
TEET7IEALET (macOSTIE[ 122Uy ILET),

Cut

| .
/
(m)
‘li m
8 Paste
i All-Track Cut

All-Track Copy

Special Paste...
Bar

Note

Effects

RAZDIATFRIA=Z2—

B—FrSyoTOAYR/aAE—

UG NWNSyHAE—F BIRLE-IRTOaVToVEIE—LET, Thlf,. aE—
[CEAFSNBEERE—FBELUVITVVIE—FRTY, YT ISy ohyrEREICESIC
HERELE T,

CCTRE—DOMYIMLUYERYERFIE—LTLS=H (DFY . BHEIRTESH
DEHA) . HEIL/DEIEE (RFRESPRBLEZFBLEE A

=1L, COMEEXTILFRARTHY . BBFBICHBELLZIMGE (FR—EET /L)
TH EHOELDINSYITHEELET, AOTA—EBBAD/NN—HyarbkIvoD
BE.EEIEZDOHEDGEE . KT TRINDIXLDH N GREINET,

SHDINEEFIAE—T BEE. aE—Sh =/ OB ELZINET L=HIZ. FO—/1\)L

Ea—THEHEREFERATIHELERNTY, SIS, FO0—NILE2L—THE EREED
IICH DN ILEBBL T, EIREEEILRTEET
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TFoay Windows $3a—krAvk Mac ¥a—brhvhk
aE— Ctri+C 5C

vk Ctrl+X 58X
RILFESYOE—RTHDHYL/aE—

RIVFESVIDHYE/AE—TIE, NEHDBIEFHFES CREEE) ABESN., #
HEREZZTNLIZEEND/NEHICHRRL TR av 2 KNIE—ShET, hub&lF.
BIRLEN—ZITRXTOM VI —EIZRY I CEEZEKRLET,

Toay Windows <3—khwhk Mac ¥3—rAvk
< ILFrTyoaE— Ctrl+Shift+C 30C
TILFESVOHhYE Crl+Shift+X 380X

DOTIR—X}

VUTIWR=ZMME, D)y TR—FOANBEHREDEREGHEI, FF=(TT I7AHILFTER
SEHEDATNBEYFITET,

BRI IS T N D/ NED1OTET %A MO T 7 2 a VInEIT SN
ORI O/NE A BEM S ET, F72id, BUEO/NE N1Z27 U v 7R — FONE
TRTLET, ZOMEIZH—YNVEES & ) AT RIC =D/ E z
HDTHD, IS U TN 2 FR L £,

T ay Windows &3a—khvk Mac 3—hkAhvhk
N—X b Ctrl+V RV
BFHAR—XF

NITKY, BEYRIT AR EZDEBZERRTEFTY,

Toay Windows 3—hkAhwhk Mac 3—bkAhvk
R AR—X Ctrl+Shift+V %0V
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SPECIAL PASTE

MODE

Number of pastes: 1
Insert clipboard in current bar: @ Off
ATTRIBUTES TO PASTE
Chords:
Texts: @ Off
Timers: ® Off

Automations: @ Off

Cancel OK

HHN—IF DL

RAA7BFRZEIIVITH

Guitar Pro Tl RA7D—EDEFREV)VILTHRETEET,

-
A

‘B O

oYUy O RBELEE

dist.guit.

HEDERDLICYIORZBETHE. COERNFTRFARTIN, V) vITEST
ENFEREINFET . VUV THEFATOITHRAE. COBEREZHRETEET .

CORCAA7O5ERBMDFEIE Aoa—F =L/ TT, THELIZRIATES
gL THEILKRILERNEONDRNDAEIZHEYET,

AA7 CHREFRRLGERDEERIAMIRDEESYTT,

o ROATB|M(ZAMIL, T—T AR, TILINLIZE)
o TUR

o VI DIE

o MIYIAR

o Y3V

o RATT4—IL

o O—K

o JY—FF Rk

o BEEEE

o =

o HFEE
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o JI)LV—4A

o ARI(SHTER—HYR)
e RBEIUTAVY

« JE—kvO—X

FURIE, RAAF7AYF —ERAT7 (A= A—230) DA THRETEEY,

A—RFAT TS LIE RATAYVFT—(FTLav BN EHEHRE) EXQT7 Ol A THRE
TEFEY . DT —ATIK FAT IS LERET HE. A7 LOMBEDTATOH
RICEELFT,

A—rA—3>

Y IDEEDBRRIZTUR. R a—LA FHIENCOEFEZERTHENTEET,
NLDERFA—FA—SaVEEFEIEINFET,

FA—r A= 3V ITT43—IZIE RED [F—rA—230D [A— A= a> DREIA= 21—
THORATEEFTM, [FI0lF—R—Fa—bthybERIEXI T4 a3V \LyMIH B4 —kA—3
DTFAAVDBETIRATEET, INODEREN VI TERTELIERTTHIENTEE
ERR

J= .|I:FI ||.m ol lal

INLIPDS— A= BE S AR

AIA7ADF—bA—=2aVFEEI)VIL T TURF— A= ZHmETHIELT
TFEI,

BEFDOYHIURODERIZDWNTIK, A—T 1A DEEZSHLTLEESLY,

F—kA—=3284T
F—bA—=2 3V T T432—TIL, 3D A —FA—L 3V EHRETEET,
. FUR

o RJa—L
o« I\Y
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T U

AUTOMATION EDITOR

POINT SETTINGS
Label:
Unit:  Quarter Note
Tempo: 100bpm - Tap
Transition: Constant until next point
® Progressive to next point
Hide automation: @ Off

Snap to grid: ® On

F—hrA—2F3 o T T B— DR D TR

BARICTUREZEBMNICER (B, B THIENTEET,

TDTURERTINILAFFNTNRIEELHYET,
TFURA—FA—=2a3V (FTRTOIYIIERINET,
AU 22—

AUTOMATION EDITOR TYPE: Volume ¢

POINT SETTINGS 1

Volume: 59% = B Master track
- E.Guitar

Transition: @ Constant until next point

Progressive to next point

E.Guitar

Snap to grid: ® On

T —IrA—=23 T T7EDOr T R 2 —A

Cancel OK

ZRAVMZIE, RO

OK

R)a—LF—rA—2aV [FERICERET HEH, YRE— MYV TRELT. IRT

DEIVIICRKICEEEEZHEHTEFEY .
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HeTBE. FIvIZORY a—AA—FA—Tait, RATA X —
[ 106 h5 7 e — "L 2 —CFA]CRENET,

(44

Ja—N e a—TAIRE T2 BRI 5L, R a—2Lb4— kX
—Ya VEANEZITESCTE T,

AUTOMATION EDITOR

1 2
B Master track
E.Guitar

© nNo point selected

B Drums

Snap to grid: ® On

T —IrA—=23 T T 1 BT D N

RO RTLARI—TTOYIURDREIZHIGLET . EHhNDLEIANEETT,

INOF—F A= a3V (FERICERET HEDH. YREI—FSYITHRELT. TRTDRS
YOICEFICHEEEZDH LB TEET,

BT BE NTVIDINUF— A= 30n )T DENYO—/N)LE 21—
[CRTRSNFET,

LG

V4RO DEKE FEFELBVWGERIE, EOMEITRA VA BBIMICEMENE
ERS

T2V LT EEBERTXF—RAUMEERELE T, RAUMIIEE/NERIZEE

MIZRFyTENFET, YORERFF—R—FEEALT, £46 (KRR F-ELT
(fE) ICBETEET,
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RAVNEI DB, BRAFEITETHTT, E/ARILTIOBBZRELET .,

o ROKRAVNET—E MEFRDRAVIET—ETHY., BRALELFES .
o RORAVNETED HEIX, ROEETHRAITEM/BPLES

FOREZUE

Guitar ProlZld, ROAT7Z1ER T AEDIEEZSERILTH-ODEZEL DV T —FNEF
NTWET, MDDV HF—KIE, [V—=IL]IAZ2—hFIBATEET,

/—rEED 1 —F

DA —REFERTHE BREEFRBICEHNTEES, EXE 1DDRTYT T,
Guitar ProlZ, 4D DT\EEFWLVEEDTARATHD/—MIxL TLet RinghkgEZA U IZT5E
EHLEARIENTEET,

Let RingA < 3>

BRLE-EED/NDEEEFRFDEKICLet RingBHEZRELET

LET RING OPTIONS

RANGE

® Frombar: 1 = to: 40 . All voices

STRINGS
= Unchanged
No Let Ri...
= Unchanged
No Let Ri...
¢ Let Ring
¥ Let Ring

Cancel OK

Let ring 1R
IS—LZEa—bATF 3y

EBRLEEBRDO/NEEEFROEXFII/N—LIa—NERZRELFES .
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PALM MUTE OPTIONS

RANGE

® Frombar: 1 to: 40 . All voices

STRINGS

No Palm Mute
No Palm Mute
= Unchanged
¥ Palm Mute
¥ Palm Mute
¥ Palm Mute

Cancel OK

IN—ALS2—F, IR
ARAF7ZEBEBT 5D —F

YEREEF, bV I DA UR—ME | TR ERRET/ — X ITF LTS LEE(C
NED VY —FEERALT. 2T EORBELEBLZRGTEEY.

INTTL D —

ERDORSIH->TIIEFIVILTERELET,
KREFFHED /T D ST R/ fiE /I

ZFEEIETELH/NHORFZEML, R ELDEDRAGRFLHIBRLET
BHEigROa=>yd

A—FDOUELFOBETEHRILTH-OIC. HEERETICATERICERERELE
ERS

A OBE/ X
RIVFRARNS Y TIRAREBRALET .

D1 —K
D

TIOTAT oI FEIETRTOISYIFREINE=HDOFEEL T ETIZASURR
—ALET, COMEEX. a—KREFATISLEN SV AR—ALFEE Ao

/INBf O e e By ) T R B2
AT EHEEFTVIL T REGRBERAVMIERELET,
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© —

ShiEIn—hvy gy

F—AR—KRLa—ravrEEBLT.RSL//IN—Hyav b SviIcBEH/EANTEET,
BTICIFERD T —T4F7 2L —a v FRRTEEFT (F=EAIX, Fr—ILRARUIEELY
=Y. FEL=Y ., BACEY T HENTEEY) . MF/ NN D1, 2, 3F—%FRHTEE

j—o

BTEFIFSLTLERATEEY  FSLERICEHET HAMDIBESEANT HIEITKY,

BTRRENOCEENS LN VIEZHEET HENTEFT,

FCRIZMIDIEA TS ED X IERESBLTLEEL, MIDIE—KRTIE, /8\—Ahviavks

YIIEEICF v RILI0IZEY B TENET,

=1L, I /8—hyLavIZB LAV AR ILAVME 2 —42EHTEET,

[BRD [FSLFYFE 2 —DRRIAZ2—DORRLET REDS VI N—Hyiavb5vy

NIZE . Windows TlL[Ctrl] + [F6]. macOSTIL[Cmd] + [F6]) .

@ ® Virtual Drumkit
<)

o
i

X o @ - = > R 3¢ X _ , A
e *
o @ o
Xv

Ride (choke) 12 Hi-Hat (closed) Tambourine (hit) Timbale low (hit) Cuica (mute),
Cymbal (hit) Very Low Tom (hit) Splash (hit) 67 Agogo high (hit)

Snare (side stick) 14 Pedal Hi-Hat (hit) Cowbell medium (hit) Agogo low (hit)

Snare (side stick) Low Tom (hit) Crash medium (hit) 69 Cabasa (hit) Triangle (hit)
Snare (hit) Hi-Hat (open) Vibraslap (hit) Left Maraca (hit) Shaker (hit)

035 Kick (hit) Mid Tom (hit) Ride (edge) Whistle high (hit) Jingle Bell (h

Kick (hit) 048 High Tom (hit) Hand (hit) Whistle low (hit)

Snare (side stick) Crash high (hit) Hand (hit) Guiro (hit)

Snare (hit) High Floor Tom (hit) Conga high (mute) "4 Guiro (scrap-return) Surdo (hit)
Hand Clap (hit) Conga high (hit) Claves (hit) Surdo (mute]
Snare (hit) China (hit) Conga low (hit) Woodblock high (hit) Snare (rim s
Low Floor Tom (hit) Ride (bell) Timbale high (hit) Woodblock low (hit) Hi-Hat (half)

Virtual drumkit(/ Y\—F v /LR S.LFR)

1. W—YNVEEHECBEBEILET
2. R7AF%y FORTE

ZDILVR ISRV IICEEENT 2ERZTERTEEYS, —BLEX/—F7—23>
Ea1—T, —& FlXGeneral MIDIJALTY , COHRFEICKY ., RERFEITFERTRIZTS

Ea1—Z&BIRTEFET,
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FSLZML=OITERT DRATAYI DIEEZEIRTEE T RSEFSESELIEED
AbO—D%BIRLET , Guitar Pro 0« VRO DERIZHDNTYIA AR ZMNLID
FTLavEBRLET

MIDI(/—hkF2/\—) LEEm LD RIS XE

MIDI FZ A%y hX—
27 High Q

28 Slap

29 Scratch Push

30 Scratch Pull

31 Sticks

32 Square Click

33 Metronome Click
34 Metronome Bell
35 Bass Drum 2

36 Bass Drum 1

37 Side Stick/Rimshot
38 Snare Drum 1
39 Hand Clap

40 Snare Drum 2
41 Low Tom 2

42 Closed Hi-hat
43 Low Tom 1

44 Pedal Hi-hat

45 Mid Tom 2

46 Open Hi-hat

47 Mid Tom 1

48 High Tom 2

49 Crash Cymbal 1
50 High Tom 1

51 Ride Cymbal 1
52 Chinese Cymbal
53 Ride Bell

54 Tambourine

55 Splash Cymbal
56 Cowbell

57 Crash Cymbal 2
58 Vibra Slap

59 Ride Cymbal 2
60 High Bongo
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MIDI KT L¥Fy b/—Y

61 Low Bongo

62 Mute High Conga
63 Open High Conga
64 Low Conga

65 High Timbale

66 Low Timbale

67 High Agogo

68 Low Agogo

69 Cabasa

70 Maracas

71 Short Whistle

72 Long Whistle

73 Short Giiiro

74 Long Giiiro

75 Claves

76 High Wood Block
77 Low Wood Block
78 Mute Cuica

79 Open Cuica

80 Mute Triangle

81 Open Triangle

82 Shaker

83 Jingle Bell

84 Bell Tree

85 Castinets

86 Mute Surdo

87 Open Surdo
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RS

Guitar ProCld, TR TOBE XIS . BICTA—BEDEESFAATICHEATEEY,
NLDEEDIFEAEIF. RATHABEINE-VIZEEINET,

LT OB AHEDALENEOAOTEAICEN TS, EREOTL—r—I%,
DEICHLCAEIAFIEEF ICESRASHEHTY,

INETBEEDE
o 51|
o ©8es 15 15
/LD ETETED LS
&R =
Ay
4 EEEeE BMRESEERELET,
#y Bk m ZEBELFET,
A BHFEEE BHFRESEEELET,
5 Iy IR L fBl: 3 BN ERERE
hTov7 DA LETUROETERICBALET,
[ AR N—FOHEF, FERATOKRELERE
7 1 /INERYE—F BERID 1 MNETEZTDFEFRYRLTES
A, 2 INERJE—K ERID 2 /MEIEZTDEERYRLTES
I ) E—BHA FNITHESTRTO/NEEFE
1 JE—MMET BERIDOUE— AT —YETRES
- R E Z’Cl-ﬁia‘ht@;&(-mb’a INETEE
O BRES S EGEYRLEE,

8w 8va A 4—J EHBELH
8w 8vb AU A—T B S

] 15ma 9 42—J EEE S

1 15mb A9 48—J EEEE S

EFHEL S

EMNTLDEDEYL 1 A U5—T L%
BEELFEY,

EMNTLDEDEYH 1 FU5—TT%
BRELFEY,

ENMNTLDLDEY 24 94—T L%iE
ELFY,

ENMNTLDLDEY 24 94—TT%E
ELFY,

HEESE. ARELDOBERNMIOETEZRTON FHET 5=HDHLDTY , Guitar Pro TIE

4@"%5(7):5‘ B (MBS . ABEE. 7ILLES. T/—IILEB)IMA. 4 BEOAVF—TE
"5(8va 15va, 8vb, 15vb) Z AT HENTEET , B EEXERBLTH,. BEFZBIHALTCHEL
BEROIENTEET,
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4

Clef: G2 <
Octave: Regular ¢

Transpose: ® On

Cancel OK

BB ST 1%

Giik=s

fuh BT, AREOBITKELEEOEILTHY, HEBELTCEDEEELSEIHRLET
(RA7 L THICERRRESN DOV TV ERIE. ZORSITHVET) . ALY, TOMDREF
SNRFVET AR, £FSVIRBETT, 1L, BFLEE—F (Guitar Pro AEEITRE) T
EAL TSRS (B 5 RvMEE) IZBREET,

KEY SIGNATURE

Concert tone: @ Off

Mode: | Minor  Major

Note: Cm (bbb) ¢

Cancel OK

HELT1E

aF

2 HEFESEADEICAZAOREIERLET . TORFRIERELLGLIEF (EFFOIER).
LRHEFIF VDEATERATIEREGDIEFDRERLTY (REDEMRESR)  /NEHICEF
ZAALT, ZOHREAE=SNDE, TITRONEHICHBEILES . AEBNE L, FEEB
LTWB/MERIFFRBTRRSNETS,

=
=

T8O FTay UM > [FI72IRDEFIVILTVSIEE. £ 1| BRURKRO/NEI,
FREPDEFTHOTHIHRBTRRSINFE A,
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TIME SIGNATURE

Common time signatures

2 p-
p- 4

Custom time signature

BEAMING

Tim# 770 x5 1
I X L

5 VAU URLIE 2 ENROBHRONEGT 3 EHE 1 ALLTERSHAIEEBKLES . Ch
(&, EEEEEEICT B8 TT, Guitar Pro [FLODDEF—TZABLTVET, I [ERH—AEH
BHEDIF 8 E—F SvyT)L YALT, CNEFEZIETIL—R REAILT 4/4 FERFET HENTEET,

TRIPLET FEEL

N S-7F

Triplet 8th Triplet 16th

J=n =0

Dotted 8th Dotted 16th

=  R-A

Scottish 8th Scottish 16th

=1l

No Triplet Feel

SAVINYX AT T 1%
hTIoY7

L ATOYTINER, BEBURX LT URTERSND/NETY . COMEHIT/NERIERIRTRRSN,
BFESFIFEMTEHENET,
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R
| EHRIE AN OBFOLEE, F-EEFOMRIT LORELREEERLET, Guitar Pro [(FHEFHE
H2-UICEBMICERRERALES . Z0EN. ZOERICIERENBBELEDONDEEF DT,
EDREY THERHREBMT 5ENTEFET,

1Y E—F
o/ INGIZZORENDNTVDIES . BHID 1 NEZFKYZFDETERYBELTEELES,

NIZEKY BEPCHEARAAMNRAL—XIZHYET, F=FZL. ROATDE 1 IMNGICEDNT-IHE
[ZERALEE A,

2INE)E—F

. INEIZCZDEENDVNTWRIEES. BRID 2 /MIEZFKYFDOFERYERLTERLET,
=L . RA7DE 1 BLUE 2 IMAICEMNESAXMERALERE A,

JE—BAtE

I CoESE.MFRBREISDY, TNITHKT RTOMINEESNDLEEKRLE
T UE—MET RS UTESR) ISBLT, —EEBRYELET,

JE—MRT

| CORBK.DEHERTRICRDDLOTY, BERTOVE—MRRY—IFTRAHILETRL
=Y, BYBLOEKERTFITOT IR INRTENET

Bl NG DIERE L 1-2-1-2-3

REPEAT CLOSE

Play (B * times

YE—FET D12 FD
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AR FEZ1E

K SRISKY. TOTAI RN D RBITEYELERBABMENES . Thid, §TICEES
NEEBISBLT, M BESNBINEINERLETS . TORSIIBYELRSE—HIC
ERENET,

Bl INETDIEREIL 1-2-1-3

ALTERNATE ENDINGS

—
@z

o

RET2 71 I T 75
fEREC S

$ CDHEREIL. Coda(a—%4) . Double Coda(# 7 J)La—4) . Segno(tz—=3). Segno Segno
(FTILt—=3).Fine(T4—R)IZMZ. 11 FBEO Y TR EZEBMTHENTEET,

DIRECTION

TARGET JUMP
@ fine Da Capo

% & Dal Segno al Coda

5% % Dal Segno Segno
@ Da Coda
HO Da Double Coda

HEREELIT 5
*o5—TJRE

5 8 15 17
COINSEREMINTVSEE . RATT7ICTEMTVESERDOELY 1 #05—T8<CERL
FI . CORIVED VI T HERAT LOFFRA 1 7958—T LAY, /NEL 8va LBIMENF
9o RXZ8vb V)T BHE 1| AVR—TTFMNVET Ff=. 2 7U3—TETLEWNMGE.

15va F£f=[X 15vb #91)vHoLFET,
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BFEED

Elll.lll
Jjo

FAar %ﬁ;

-, b n O o

~2-

3=

3
¥

L .
-

(« «

axr o g )

b#

2T

2B

AL B

8 ERF
165 5 FF

3253 ERF
6453 & RF

IREF

i RERF

B RER
THEA

=

B A H AnEfF
ZA
Bz A

Tz )V —H
ZTNTTF v b
77wk

FF I
Yx—7
BTNy —
RAREICER
EETFIZTZ B
% ki
7=y
7=y E
|y
AT )
AT HIVT
TFNT
TFIVT 4 F

V7 b
VUE

o d JBI R A

~3- ~2- = ™

&bh:xbfﬁ

pep pp p mp mf NS M
~— e

Lo DEFEETS

BE
%fkéﬁéiﬁﬁbid'o

mh

ﬁé,ﬁﬁbia“

32%%1 ZEELET,

AN BERNZERLET,

KFZEMLETS,
BERICHRRZEMLEY,
BERICEMREZEMLEY,

BRDYRALE ZEITERELET,
EFOVALE=ZEIZHRELET,
EROVXLEHEDBEFICRELET .
BRZEAIOBERERTES,
BHOBEREEREITET,
TJTILI—E(RILFS9)ZBMLET,
ERDEREESES TILITYMIERELET,
BEROBBREEIIYNMIBRELEY .
BROBRRREETFaIILICEELET,
BEROBRBFRESEIy—JICERELET .
EFMOEBREEES T y—TICRELET,
FICHEEZROLEDOHAICER LET,

BEFETITES,
BEFEBELTFET,
BEIFEICTYINMIERLET,
BEFEIZYINMIERLET,
BEYINIHEET,
BEEEIZYINIEEFET,
BErEEICKECERLET,
B RECERLET
FEEICKESLETERLET,
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742> & Quick description Fortiss

T xNT 4 TE FEREIZKEGETEERLET,
— by F RRIZKZFVWEITESR
AV BRIZEZ/INSKGAHRICES

BEHOES

o d 4D I A N ERORSE. £EHNSUDERECOHETEETEET,
ChiF, BEFNRESNIHICHELEFS ., BLGHTal—a EZHF o0 oD/ —tER
CHICEEY B HRIE. ILTFRARABEET—FERATEEY,

REFLERREHF

v .. THROER . ENEAOBEFEEBMTSHILLTEET, FEEIEFICZOESIDODRS
FEBMLET, AKX BERFOIDDIIATEHEGL 5BKEEET ., EMNEIE. ZO—FT
HB-0. EHFIZ3/AORIEBMLET,

Rest

! ARFER KRLEOREERTESTY—ISNEETOMKRTYT . SRFORLSEAFE,
REOBEDEMICHEL., BENGRERETRLET,

X ER s A% AW/ VE RSO EH
= EIRFF Semibreve -
= 4k Minim J
3 43K FF Crotchet J
-+ 8MAFF Quaver B
% 167 IRTF Semiquaver 2
; 25K Demisemiquaver A
71 64 A FF Hemidemisemiquaver A

NEZFLRY U XA
2~ 8- mm T IVERIIR)) XZIANGEnEREBINTHIEETEET, BERFIE. ZDH

NEBE—FREIDOHITY , BE . E—FISREFF2DIZHEI SN TULVS=8., 3DD8NEFFFIZ
SEIEINET (221E3HHIUM),
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CUSTOM TUPLET

53—

5 - notesareequalto |8 < notes

HRELERF 1Y
24

Jd AAEEREERDEREOLFET, Z01H. REEZD 2 DOBEHOEEELYETS,

BERDEA

= HERZERIOEICORITEILELTEET,

ZTI)LI—4

A TII—RFR—ILFOR—XELN EZEDOHIICKYEEEMHELET . COE

SlE. EMNSVIICEBREINGTILF FIYIEETTY . V1V EIAFRLDT, B5ERRL. T
URERBLTEMZROES

FERMATA

Cancel OK

TINT—Z D1FD
FREFECS
b b B § x BEBEESCY—T AL Irv—T 759 FTIL I5Ub. FFaTI)ILD 5 FEFE)
ZEMITEMTBIZE. ChoDRIVEFERLET,
RAREICER
bt BROBESEEATICERIFRREEZEELET,
FYEELDB/EE

rd
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—ar72 R

pop pp p mp mf f ff M ZATURBATIVR)IEBERANBEEZTINEEEDENAT
EROFET, COREVEFRTBHEET/ ET7ZVENSTAHILT THILTAVEET. &

BROFAFTIVREEIRTEEY,

LTS,

RICHTRGDZ A FIVRER/AHICIE, BHOFERERER

LYz R/TOLYSTIUR

— T CHhIF. HFLEROEFY ERERREZFER) [CHL T, ENEIELAZAES
LEzUEZAEASEKLIEYLES,

IoxH BEERS

742 B

(o
J

=

=S @i p
VA
BMDDOT 7k b
AE o H—F
vi—hk

vy b U7
N—Lb Iza—F}
gF—RAF/—F

FF 2T IN—F=T R
ANIN—F=F7 R

Fa—F 7

=Sl i Vg

Zxz—F7 U b

I I OFEEL S/ Lk

B
MIHIEEEERLES,
REGEERLLEYS

TOEUrKYECERLET,
BERORSICHADLLT ERBIECERLET,
BREDRITFTCTES LT EHOMNTERLET,
A—RNEDSFETHERLLI-FFITTHRETY .
FOULERKICHTTEEZHELET,

FOVLTHERSATEEZHL. ERZMLTEEHLES.
Ty by F LT THELET,
AIHGN—EZ IR EFETFRIA N EERLFET,
REHIFCERODEYFEERLEYT

BRI BEVIT AV INECZLGNKIITR 2 —L/T
ZIRELET,
BEEWNHER)1—L/TTEEERRICTIFET,
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IconName

<

y

$

3

o I+

—~>

RY)a—b AT )L
HEHET GERTTS)

EMER (RAHTH)

No= VT Fv/
IV T FT

T EAF B

T4T EALF 2 b

z—

BR[| & —
EFZ2ovV T
LH—FRFAL K

V7 NRIFA R

274 R4 v (F1T)
274 K1 v (EFT)
274 F7 U b

(F17)
274 K79 b (E47)
rLEBT—2A

N

L7 ANV ERET S

— bk (55®)

L7 bV RET S
—h (K&®)
rMLEBROT—AET T —
~ (F®)
rLERBT—LETT—
F (R&ED)

TRZL (BEATERER)
Ty_REL (BAWTZIREE)

TRNRIFE T

TNANRIFT v

TS TEY

Quick Description
NETI—F 1o CITTI—R TIMIESHIETT,

tDEDHIEREICRNEZERLES.

OFOFIZEEICEVNFEERLET AL T M
EBNFEY,

BRUDBEFEIEVF LI T2 DEDIFEYXR T ETICHE,
FEFLINIYSWE GASIZHD) LORMERECERLET,

FEFLEINLVEVNE GASICHRI) LOMERBECERLET,

FEELZDLETD 2 EDOFELYTHET S 4 D2DF
FOAOTASAVEBRERLET

RICTI=vITE N BENEILIRFEYET,

Evx i8I, EFDIETILYMZEMNTEZHTRIETY .
BRODEZEYFTL. ROBEAEVF U TETHEERSAR,

BRODEZEVFTL. ROBEAEVF VT HTHERSAR,

BLILYRDBRSARFIZEYF T T 5D,
EBWILYMMSLRSARRIZEYFX LS T B,

RODEFEEVFUIL BVILIMNRTIRT S,

RODBFEEVXUI L. BLVILYRRSAMET B,
FER7—LT/—FDEVYFEEELET,

NIV FoET)T A TEEFIRYIRTHRETT,
EFTETS—MERLET GEEINSHBEYF /NI —
2av),

EFCTETS—MEEEBLET (PESVEYFNI—
2av),

FEAT7—LTETS—FEERLET FEEIT/NSVEY
FNJIT—3v),

FEAT7—LTETS—FEERLET UNSVEYFNT
—av),

TORFIWEBEATZRETT

TR ILEBNIKRETT,
RLEVENORLEVKETTILADFTEERLET,

RLEVENORLEVNZETTILROFZERLES,

RLEVZALRLEVNEETISVO VT ERLES,
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IconName Quick Description

| AR VA BRUEVENSREENKETISVI VT ESLET,

g 5 AFT— R 75400 ¥A—TEASNBEFDOTI=ZVITY,

¥ EFOT74HY T EFQI4V0AI) T E. BOBEZFERLET,

Y BFOT740HV T BFQI4AI)TIE. EOWESZAERLET,
HEBEERTS chéw/—h(:ourla FARECRTTHENTEE

A FyrRAbn—s Fuy BEZNLEERAANT VAN —ITHIEERLET,

S Corabn—yyyy  BEEPBEEEATYIRMO—ITRILERLET.

P B (ATEE) DIETILYRENNTE ST 25
_ o EEOEETE B EELAASEENNT S—hyS 3 it
w ATyT (SRR EEHTRETT,
o TSk EFDAEUECHRERL N TEEMTEET. &
. TYVT (SR EHCHALES.
. Golpe finger FA—RAREIETHI-GTEBMEETT.
¢ Golpe thumb AR AEE I Ch T R B EE T

P . - FRA—DTV)IOHoRVIDENTFI—EVIEBN LGNS
x" f"ﬂ%d)t ‘/7 .Z77‘/a:3§§:'§—")¥"3—0

EvsE I3 YLENASEXI—D R F£9,
. Traqga)eyy-xy—;yacaz@ VO HEZTYERLFE—DRYIETIFET

EFEFEOTR—RAFE—DEEITEBFOKRICITD
CETRERSNTVET,

X T—AL/—FTRF o7

d—Xk /—b

(¢) T—Rb /—FIBVETYT, ZDH. T—RAF /—rDFAFIVRLBEMIZTEALYE
T, d—Rb /—ME ATELICHENTHEN TR RINET,

TORVMIZDOERLEBODT IV EHF

¢ ¢ T—RM/—FERERY. 7O DFNEFFBRGERSNE T, 7OV PDFL:
BEDEAFTIHRFIEHMIIRIGYETS,

FOEURDBNE L, T DHEEERCBRICHNET A, RENKYBESTT,
AAyh—hk

¢ RAYA—EHBDONTVSEE . A7 LOBFORIICEHLLTIERIECERLET . R
Byh—bE,. EFDOTIZEZDFTRELET,
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LH—Fk
JJ LH—PIEHOEHICERINET . (LH—k IL—REWSTELHBYET ) BEHED

BIFCTERETROOMNTERLE T F2—DHE . BRETELEV=H. KbYIzno<)y
T AET)T AOEFERLET,

Let ring

At Let Ring (Lyk UL [F, A—F R EDZETREBSLEEFITT FRETY, 7IARY
FTCRFEASNET  A=a—D Y—JL > Let Ring T arhi/NEEEZEIEEL T, 5%
Let RingZsRETEET

RSO AL ARG ATIE, A— bletringA 7o a vt ERATEET., FDIE.
Sy O ERISEREINET,

IN—Ls Sa—pk

PM. /A—L Sa—ME FE—DTVyDELTHDLIZEFOFOULEBECEE T, THo1:
BEHIRIETT /=L 2a—HMEL 2TEDLTIPM EVSEESTRRENET

IS— L 32 —PITTIMDBE, FSVIAVRRIED IS — s 32— RS1F—EHALT
AETEET.

Ty /—Fk
x FUR/—hFEL ERBOBLYEBENBNETT F4—TIEHBTEDURXLHRES X

BEOIFEREINFET, TYR/—MI. EFOFOUVLE(BREDHE. UTR)ITVvD DR
{DZKIZBERE DD, EFTREHSATICMIATOSIRETEYF VI LTERLET,

FTFaTIL IN—FE=HR

& FFATIL N—FZHRATIE.,. EFTEILYLO LORKIfhEASEYFHL, §<
[ZHEZFBELTEEZHLET, 5thy 7th & 12th JLYFDN—FZI9AN—BRICEfEFHbNFET,
HmOILYRDN—FZHR (. HEYFEDLIEE A,
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AI/IN—F=HR
& RODESHREBEDN—EZIANMEHRATEET,

e AH(AIN—FEZHDR): ATN—FEZHVRTIK. EFDIETERICKEWESZFET,
BFOANEET.HILYN LDORKICEBLMNET . ZOFEFEEVF I THLEREBICA
EREHMLTEEELET, L THHLLEATY,

e TH(AYELY INN—F=HR): # o T N—F=7 AT, &z TVW5H 7L v
FDOWL O FOFEEZFZRLMNMNTHEY HT AT AN—F =27 ZT7,

« P.H. - PH(EYFX2T N—FZHJR): EvFF N—EZHYRIFEVITITWET,
Evi&E#H ->TWWAFOREZZKICEGBLYATTRHEEYXF VI LET . CO/N—FEZ
HAEHTIZIE, TARN—=30 DI 79 8—%FRTH2ONZRLMENTT,

e SH. (% /N\—F=HR): I N—FZHRIFEVFY N—FE=ZHREIFIERLCTT
N EBOEYF I ELECZDANEVET, Guitar Pro TIXChbE 2 DDA
TIIOCENTEETFT (REAIIL— EFS ),
Fa—F 7

J Fa—F T REENRITHRL TS EDIETRE L TFICEIoRY ., Eac it
HRIETY,

t Prebend

4+ Prebend/Bend
1} Prebend/Release =~ f~

FI—FTO1FD

Fa—F T4 R I TIRAVNNERABE T BET. Fa—F T DEATEEREICRETEET,
FI—F T DOYAIZE > TE A—TAFOBEBICRATO—EHERDI=H. 24%&E
3320 EAHYET,
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ZlD[Bend]. [Bend/Releasel RALEFRT DL, Fa—F T DERIAMTEEETEET,
COBERE, AT LDADESIZERINET,

FI—FUTTIH N/4 DD 3 BFETHRETDENTEFET L [Fulll TE£F (1 F)EZEKRLE
¥ BIRTHERRITLRY, 97%5.0)%711%7"#00??0

H—TE. ZDRANERTYT BT HETEERTEET . 2 DOBEFMNEIALTDOHEA LT
BIGE. Fa—F I DRIEFD 2 DOBEFRDEEFELYET  HAIX, TIHILETEDETF
— IR BNEEICIE BATOEN =B L CFa—X VR ELTHR—ILREZRTETHE
L A[EETT,

ABAI—M LY RREI L TFa—F 0 ERRTEET,

TEHEDBIERIZRLET,

Gauitar Solo

I

oA e s
FI—F2 T DH

2T—FA2 (LA )V FTEEK)

< EvFXoF%. ILIMNIYY XE—DBEOEHEFERALTRRICEEEZ LTS, 72—F

AVBRETT(ZEREH EVvX T DOTEVIEIRBCAFEA) CNIZEYTYN—R 57

DERLEAHTENTEET,

Z2T—F7k

> FE—DBFEDEHTHRARICEEZ/NISKL, 7z—F 7O BFETY,

R)a—L XDzl

<> INEFTz—RAUALIIZTI—R FINIGEHIETT,

EEES (EAITE)

J EHEFGEIHD . NOEREEMTE-OICEDEFORMTERT S, FEIZE

WEDIETY, Guitar Pro TIREMEFEZZZKITHLTANTELEIN, BEROEMHTFZE

B EICRETH_ LI TEFE A EHTFR L, FELEVLDELTHRDNS-H. VX
LRTRIZEFEENTE A
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EHE A (RAHTE)

) EATEELEEELCTTN., RAFTE XALERICERT 56, ThicHESasrhdh
[ZENFET,

NIRRT X2/ TIVT F2

& NURIUDY FU(HO)/ TYLT F7(PO)IFRILED ETERESNET . 1 DOENLH
TLTRHIDEZHLEY . RO EFFERICEYF LI T 2 DEDEFEFEVFUITETIC
BEHLFT,

N AT 2 DEHDOERIRAOEFLYLEVETY . RERMSATEYFUIL,
HIEZOFE. HDETEOLAZMNMNT 2 DEDFEHLET .

TVT AT 2 DEDEFEFRIDEFLIYLENETY . HEWSATEYFUIL. £
DIEZE5INT 2 DEDEZHLET,

Guitar Pro [FERDEEICIEL, ELoDFEEZFERTEINEBEMITROET , RIS —
r&ERALT.Ho / Po DRAT7 LDORITRAER. HAWEERTRIZTHLIITHREITAIXTE
F9,

NIV FETIVOT ATERAHBHE T LA TERTHIELIHBYFT,

Araraaaan

111

(%\/':

4 EEFf %‘ ﬂ LE [ L“ f .ij S

g

HoPoZ &R LI-LT—RIL—2 0 DB
E1T ®ILTUR

w BT BEATUMNI REBELOEMETHY. EHICEINEEFETELNIYBLE GRS
[2HE2) EDREZERECERLET,

T1T BTk

Av T ELTUMNI REBELOEMETHY. EHICEMNEEFEFTECNIVENE GRS
DEELEDE) LOMERECERLET,
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2=
o A=V (ARYTETRITILYRYMTHEOEUNSGT IL—T IOFEK) L. HEE LD
ETHY.TEEZLEZDLTD 2 EOEDYTHET S 4 DOEFDAOTA—S(VEERL

FT 4 VREEFDICTOELNLIHBFEYEET. LOBFLHE, TETTROYFT . E
IWTURERRRIZA—23, ZOHORSDER LICHEETERLET,

ERE2—

o GREF-VEIEFEFOICTOENGKBFYEES. LOFLEHE. TEFTTRHYET,
NALEILT VR ZOHDASDER LICHLIETERLET.

EFavELT
A EvFU eI EFOIETILYMEMNTEEH T RIETT,
ASMF&E

RATARIE, ZEWESZATLDIEEZTIL YN ETRSAREIESDEETY , Guitar Pro TlZ LLTD
AZAREEEZYR—FLTWET,

R 2 FH Bk
— BUINDEHEEYXEF L. 2 DEDEAEFRASAK, R
. LA—k — SARETEYFUTIELALY,
- RSAFK :
J—-/J = ° - = - >
e UTRRSAR BHDEEEYFUIL. 2 DEDEANEERTAR, &
= SIZRSAKETEYX VS35,
. ASARAY BLWILYELYEITLYEDDS) MDBRATARRIZE Y
(F1T = 9%,
. ASARAY BULWILYNGEHLETILYR) MORSARPZEYF
‘ (E17) 595,

N3

94| Chapter4:Writingascore



iy A FEH p=4’S
ZSARTYR = . . )
il BUIDEELvFL L {ENTL vk GESETLYR)
~ (F1T) .
ANRTMKT B,
\ o \
5 ASART Ik BRUDEEZEVXFTL. BLWILYRGEHLTILYE)
‘ (k1) ANRTMRT B,
kLEO 7P—L

X FLEA TLARILIMNYY FE—ITHAOATEY. ENEFERLTI YV DAEE
EZ.BOLTVEIRTODEDEIZERILEEFT . FLED T— L[ EFTERMELET,

FLEDR 7—L 4RI DREVAE, Fa—FF D4URIEEERLTT .

TREMOLO BAR

. Dive

i Predive
N Predive/Dive

FLEO F—L D1 RD

kI

. FILIZ NG AoET)T A OFEGHICIEYRTEETT . A7 LDER
(23l RJILOAURSZFERALTRIIILD 2 DEDE (FLYRN) BEUR)IILDRAE—RK%EEIR
LEI,

CHOREBIZKY. 2 DBDBEFZIERRICLTRATEES(TEET,
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TRILL

FRET
Principal fret: 5

Auxiliary fret: 7

FIID1RD
EFETF—F

v EFETS—ME EFOETRERRECETICENLTET S— M FTEHRIETT .
COBEICEY . BENLETLET  ETS—MME FTED LITNSERIETRRINET . K
S EDEFDEMERLTY .

Guitar Prol&, 22 DE 7 S5—MRIE (3 MEIEEILLME) Z A TLVET,

O 7—L ETS—F
ww W RLEO 7—LA ETS—ME FLEO P—LEFE>TEITS—FENTAEETT . &
FETS—rKYELBODETS— MDY ET, FLER 7—LA ETS—MIO—F24K(IZ5E
AEnEzd,

BT EICKEGRBTRREINET . RS, TREFDEMER L TY , Guitar Prold, 2D
DETS—MRIE (Hh T HEIREGLMB) EHER TLET,

) RE)L

£ 2 O RENE ARENBOIITIA—TT AV / ATDRE. BOWITA VL5
& Open / Closed( RS JLERAWLIRBEE B ATIREE) DR EMNBRFT BERIZTUY R4
IWEERT BIZIX.RSE #EAL. h DI IV F—RETI I REILEHRELFEFT, (IR
HEEXSHE)

TS50

bl IOV TR EFTRESA—MLGASECEETT UL FI—(CXL{FEhNhF
d-o

Tov T 4R ITIE RE—FERETTHIENTEFT . TIVP VI T 2a—Eh
TWA-HEFROEMEBYICENMBITEF LA HUTLSERELTERLET,

FIVIADRRGBATA— TS BN/ BT EHIENTEET, RIS TV T%T
RTOYIDI—FITERALET,

96| Chapter4:Writingascore



BRUSH DOWNSTROKE

Duration

A

o
Start time

Falls on time [ ) Starts on time

TSYL TR D
FILRIHF

1l TIRSHR A—FADTRTOEE 1 D 1 DBVTUKEETT, TILRSH g
URDTR RE—REREITHIENTEE T TIRDF FIOVREFTEASEEZKICAA
STHEET, TIASH FyTREERNSEFHICAN>THEET,

ARPEGGIO DOWN

Duration

A A

L J
Start time

Falls on time @ Starts on time

FHNNEH T I D1 RS
SREF—K

rasg. CNIETTA T XEA—TERAINDIZEFDTI=YITY, Guitar Pro TlX. 18 DSRAFTT
—K EF—DOFRAELTWET . TNLIETATH—T 14 Fr—rbTREFTEShET , Ra7 T,
O—REIZSRTT7—REERLE-EF—INRTINET .
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RASGUEADO PATTERN

—3—
[T FT1
18 Ty

mi 1 mi i

mii (triplet) mii (anapaest) pmp (triplet) pmMp (anapaest)
—3— —3—= =8
[Tl Ml ul
1t it Wari 1

pei pai pai ami ami

pei (triplet) pei (anapaest) pai (triplet) pai (anapaest) ami (triplet) ami (anapaest)

—3— 33— 3 e 5 ey

Ing b T
gt T f R

pprPp eami

Cancel OK

SRET—Ror Ry
EFDI240HI)T
W EFOTAULT1E HOBESZAERUES, BI5IEITI. AZLIEIET0), higIEM)
ERFELFET COREIE RZMIV—FTEETEFET, ARETIEERFOEI. AREL
BWSEERICIEATED FICRRINET,

RRERELTIIEAORNRTEIN., ARESBVMGSFFTHEDO TISRTSINET,

[ ) Left Fingering

EFDI242HY T O1R D

(44

ABFOEERITAMEOXFYRAMIBELTNET, EFZOFR2I)AMDIGE. ChITEF)
FZHRHLFET,

BFOI1HIYT

¥ GFOT10AIUT L EOBMSZAERLET  BIBIEIPI. AZLIBITIL, BPIEIEMm]
- ERFELET . COREIE AFMIWY—FTEETEFTY  ARETIEEFOHT, HRED
BUWMERICIFFTED TIZRRENET,

RRERLTIEADORNCRTSN. ARESBMGEFFTHEDO TICKRTINET,
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[ ] Right Fingering

BFEDIL2HY 2T D12F D

EFOERFEFEOFFIANMIBELTVEY, AREOFL2IRADIEE.
NIFEFSITHBLET,

ZBBERTTD
® EED/—MIDWTIK, BFEICRTIHIENTEET,
EvoXbO0—5

m V EvIRNO—IBEETEYIAO—IDARAZRETHIENTEET, VIEEEK
Mo EBERATYIRAMA—9FHIEERLET,

2vELYT

mp FYEVTIE FFFEEEF) DETILYMENNTEEHTREATT . BEESYDR
rA—OBETEHYFEE A,

BYEDT(F TTIEVWSRR B THITE LICRRENET, Guitar Pro TIE, 2yEL T (Fa—F%
KICERESINFET , AVEU T L. Guitar Pro DA —T 14 Fr— TR ET,

A5y (R—ZH)

slap RS9 E. EFOBIETEEERLEALKENNT/A—Av av R EEHTEET
T ESETHALET . RSVTDHUTIL (R—=ZE) [F. RA—R IR IIZHYET
INITKY., KYITILGEI T ORDMEONET,

TIT (R—ZHF)
pp TVLT R BEFOAZELETREELOTEEHTEAT. BERCEALET . LIEL

(XTI T FASY T (LERIEEZSEB) EHALET . ASYTDHUTIL(R—ZE) [, RA—
A YIURNUIIZHYFET, ThIZKkY ., KY)TILEBEI IO ESNET,
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TR H—/Y L

¢ TR 8 BIEEE O ERAL T S —ORTSERS IR B
<7,

«x

ERIZE/TRZEDEYI-RO5vT
SN COTIZYIE R E— DR ETFISBA LR E—E v TREREBLLE
ERS

(14

Evwo RSy TET—RN/—b RSV T &, Guitar ProDA —T 47 F¥—rZ K> THR
SNFHA, REDE=OHEFIZHYET,

T—AM/—FTRIYS

Od—AR/—FER—RFEZ—DTHI VI T, EFEFEOTKFI—DLEITEIBZDHRIZITD
CETEEINTVWET EFZEDOTL—VY—H),
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A—hA—aVEERE

J= .m ||.m ol lal
INLYRDF—F A7 BT E

F—bA—2a0 DUHEBAZEBET HIZIE F— b A—2aV DEZSHRL T ZELY,

R AR
= TFURF—bA—av

. RRE—FSuH RYa—LA—FA

—<ay

YRI—b59D 1\

" F—bA—vay
ull

AUTOMATION EDITOR

POINT SETTINGS

Volume: 9% =

Transition: @ Constant until next point
Progressive to next point

FSyoRYa—LF—bA—Say

Description
TURA—b A= 3 %A
R)a—LA—bA—230FTREI—+5
V1A
INOF—RA—23VEIRA— TV IIZHEA

B—OrSy9IZR) a— LA —bA—S3 %
A
B—OrSyIZ\oA— A= 3 A

FoYINVA—FA—ay

TYPE: Volume ¢

1

B Master track
E.Guitar

E.Guitar

B EBass
Drums

Snap to grid: ® On

RVa—4L F—FA—232 4707
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IconName
m a—Kk

) RT7vyva
B t—/ (L)

ws Rp R

I Va v

8 B%E[EhE

T MRS S
R D B

S FREXE

5 ENOBEEE

I EHT OB

Il EHTE BT S

1657 LT DHEAHT & 55 W7
T5
BFICEINERRT D

=

1

aO—K

M),

AIvda

) COOMEEICKY . RSy AL THEMES TEET . BIRLE-BHE. TOEHOERE
FTARTHBFLLEFFERS Y UICEBRLET BRALLERICURXL EF—T7FAHNTBIEEIC
ERBICRIBET  FIVIERERSYDAREBICTRIELETEET, (FSvIDTANTA%

ZHR)

t—/\

BV D FC HBEDILYNCIM—/\ONL—O—REEETIREAHBLEETLE

@) @ v

I AD I EBTEDIE S

Quick description

aO—FZEN

J—NERSYVAREIZEBLET,

T NEITIBENHIEE EDFLTMERLET,

AA7ADRREMEZRLEYS .
vOLavEEMLET .
INDRREHEET .
INETDBRATERFILET

ERLE-EROFEZEESRE,

BRLE-EFOREEREBLEY .
EFEOBBHTENT

AR OEMERHFILET .
EREOEMESMLET .

160 EFLUTDEMEDLET,
BILERFDEHEEHFLET .

CORAVERT L O—REEMT BODI—R IR IDBEEET Q—RFAT7IT 5L

Yo CNIFFTELNRONGLENIFTUVIFE—TIERENET,
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Shape: | Whole  Half

=/ DR

Esalisd
: sec]&/RLET , Guitar

251 EFEDRKAT, CNIFRa7ORRIEMSEBLI=5#EF E [min -
ProldZDEZXBEMICHELE Y, BYRLDBA . RIRSNDERHI(X. ZO/N—FDFEH)

[CHESN-EEDIETT,

o3y
H—YULLHD L3 EBMT B0, h—YILAHE eI avERELET (€53

SECTION

A

Letterr G ¢

Name: Intro

o3> D1RT

o B [B] 8 /5 il B | Z S B
A T COBECLY MIERORISBBTHH. HEINELELARETEET,

FRDORAE
I U BROMEE. HE/ LYNOERRIVTEETEST,

AUTO

BEHDOOLITA
3T AR ES BEROBIAE. RE LYFOERRI TEETEET,

AUTO
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2

ZDEYarTIE RATICHMATECHEZERAFREL. RAMI— A2 —DOBEFSRBALE
ERR

&

[FSv D BREALITARDRTRIAZa—h b, FIFRE/NLYMIHLIBMAT 1V M oERE
MEADARINTOEALET,

[ ] Lyrics

LYRICS

Line: il 2 3 4 5
Frombar: 1 *

Visible: ® On

=) [

The Pise Tow-er of Mont-real
The py-ra-mids of Gua-dal-ca-nal
The Chi-na great wall of Sy-ra-cuse

AL TR o1
cowOERIRT S

TERAZZAATIZRTT BICE, RIS VIEBRRITDBEAHYET . TFAMI FHED
BXIZH- T ZDMSYIICEBMICEYF FESNET (UTESR),

RANEL T, FEAFHR—DILESV D DEYRDAOTA—F/ VDSV IICERLEY . £h
TH. ENLEEBISVIICRETHEEZRRTEEFT, AOTADYXIHILGAARED
FHEICH IS HATREIE TRV =8 BXZHZR T OLENHYET .

T BEAZEDIIVIIZHBSHNESITERL T, [FHROAZIEA/ ARIVIZEEAT LD
TEFEY, TDHE. BOWVRYIRDTIZHANSYIIZRRIA T AV DF v IENT 11T
-Gj-o

HREA D 1T EBRIR /N

TEATHFAME 5 ITETARTHENTEFY , HEAILBRLIMSV I LT T EICIREIC
KIRSNFEY,

TCEIS R BINEHERDAENTEET . EDN=H . KEADHNAR—RZEANT D
BREIHYFE A,

A &Al

TEIL ANTITICHREESYANLES,
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HEEABFMICHRICENYLETONET, BEEORYYIE AR—X () F=F/NAT2(-) TR
HENnFEFT, DFY A DDHEERENATVTRYBET, BEHERITHENTEET . 20D
HELZDLITRIMES (X, BERICRAR—ITIELELL TSR+ DEEEAHALET,
IMEAEZNY BTH=LAVMAIZI ., NATUFEFAR—ZRZ L OMNEHELTA AL TS,

BUTIEAR—REAGENET Y, AIEHITLTH AR—R 1DH5ELTRBEINFET . DK
U THRACDREIXERIZ, FNPILELOTVET,

A VEIL () TEENZSBHERATICIERFINET A, TO=6H. BAVEIEFALT
aAVREEMLEZY., &fE/N—MZRHLTAobO) T 7—R | TO—5R |BE)EDFTHIE
mTEET,

AATIHERAEZRRLIBWNMESIE. [RRIDF v IENT ENTEET,

PR EFDERICOARTTE, OBERICIIHFAEZRTTEGRNIEITTRELTIZSLY,
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AE3ALIV—b

[D7ALD [REAIV—AZa—F=EFTIoa— bV DBRBAIIWO—MIT I EALET,

Page & Score format

Stylesheet

Header & Footer

A ¢

Texts & Styles Notation

=

Systems & Staves

PAGE
Format: A4 (210x297mm) ¢

Orientation: @ Portrait Landscape

Margins: Top

15

Left 10 10 Right

10
Bottom

SIZES

Global score proportions:

Affects fonts and chords
sizes:

Rhythm proportion:

TUNING

Display tuning:
Position:
Mode:

Columns:

Framed: ®

1.5 ¢ mm

® On

® On
On Top of Score ¢
Unusually Tuned Strings
Two Columns ¢

Off

CHNARN NIACRAMS

£ Options ¢ Apply Cancel OK

RELI—k D1 RD

AA7DEFRHLENEBETEICHRAITAALT, TAEHDELENYIZTEHIENTEET,
A—H—DRATIZH LT REMIVIEEBRENFE T . AV UA—RLIEzRaAT7 DR 2/ LRI
ABBWMEE(X, WD TETIHILLDREAAINEBEHATEEFT (Dv XIBEDIS OV IIZER
E) HIZRTFLI-REAILEFRH AL ELTEET,

ABALIL—MZIEED2DETHHYET,

¢ R—=T: 237 TH—TYh R—URFELERMWLEEFORRENRITAALET,

RAATARAXLET,
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o NYRETYR: THUNETH UM A X EEUICRIT DEEE EE . BAMLEE) I
EETOTFANDEEZERLET . HMAIT7DERZESRL TS,

e TXARRERBAIVAOAT DAY THXRAMNDIAURETAUNFAXEZEBLET,

e MM RATONEELI—H —DFHAZEDHLDETHREIYAALET (O—K 54755
LDHAX Ho/Po EBEDRTR / ERR. T4VHIVIT DRFRILEE),

AREAL IV —kb—D>

Guitar Prold, R—UAYF ETYADRAATIERERET H=HIZ. RZAILP—MIb—o2 D+
YN WEE B THRESITIAMNKRKEDTIANZFRHBELETS, T2HM VD) AMIEDES
YTY,

AA7RHBN—DY

Token B
%TITLE% BARIL
%SUBTITLE% HITRALIL
%ARTIST% T—T4 Ak
%ALBUM% T ILINLs
%WORDS% =
%MUSIC% i
%TABBER% 27
%COPYRIGHT% Z/FERR
ZDHD—o>

Token B

%PAGE% REOR—EE
%PAGES% R—U#

b—O2(F REA N —FEFAT7AT DINVFETVRIZTDEEDTF A T4—ILFTHEAT
=EY,

REAIN— ERETS

ABAINO— 94V R DETRBIZHB[A T a2 Tho  JHBEDRAZA IV — ERETS
_ENTEET,

[REAIWERFIZERLT, HILLWRRAIVIZERIZFTET

hiE, I7AILTRICRZA AT avEEMICERT 515 8IZEREICENTY,
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T FLORF 2 AVRERWYERLIZY T HEEIT. COREBAMNINET IHILEDREAILE
LTEERISHELTEFY . CNETIICF ROAZ2—ITBHLET,

« 7ML > B&TE> — % (Windows)
o Guitar Pro 7 > §%5E > —f#& (macOS)

[REAINS—FERBET B (T7AIINERKEEFRIET7AIVEERTHEE) AT a0 &8IRL.,
ELWRAAIILEFIRL TSI EXREELE T,

RBAI— 94RO DETIZHAA T av]ETInn, Ovs, v X, 9599
BA) . F=IZUBIZEFELERZMILOWT W ESRAADL TEETEET,
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Chapter 5

—

Guitar ProDFA—TF 174

Guitar ProTld, 3 BAAF—T AR EDJ/WAZESRIENTRAARTY, IRV ID
EEMNSRATDHRAAIAAET, CORDEESBELT, Guitar ProDA —T 474 R EIZDLY
THOTHRETARTOILEFELEFT,

Abigail Keenan ( https://unsplash.com/@akeenster )
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https://unsplash.com/%40akeenster

AA7DH/E

Guitar Prold, Ra7 DEEERSIZTHEIICHKFSNhTWET, ZLOBEATLavhF A
AJEETY,

BEZRKIT S

A7 DBEEERIBETBIZIK. [V OVRIAZA—ISFERATEIEEA T3V E#FATEEY
M. Oa3—bHYMAR=RJ(RR—=ZA/N=)  F = FY—=ILNN—DOBEA T avHFERTEET,
NLDRLT7IIaVIZEY . BEZFIMTEET,

H—IILBHEECHNBENEETEYET . RAATDREDRAEZITEERLEMERIE. 7
DAZFERALTCORED LI avEaRNIREIRT ST TT,

Y—LN—DEBEERL: [

FUR
[RERD A—bA—=2av]D [F—hA—2av DREIA-1—2ERATHE BEED(VROA

FAE DT UREERTEE T AL I1VFIAL TURERZTOTSLTHIELTEE
ER

| # 2. E.Guitar | 2L

28/45 @4.0:4.0 01:27/02:26  J1=J3| J=68) }
TIRREND T X

D4R IIZIX, LCOBEE D TVRED)VITEM, D4R D EEIZHBY—IL/A—h
HHLTFIEATEET, Chi. BERICEBROREDTURARTINSGRTLHYET,
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AUTOMATION EDITOR

POINT SETTINGS
Label:

A

Unit:  Quarter Note <

Tempo: 100bpm - Tap
Transition: Constant until next point
® Progressive to next point

Hide automation: @ Off

Snap to grid: ® On

Cancel OK

TR —fA—52 ZLTOT

BAEEE

Guitar ProZ 3 5&. RUICERELE-LDEFERLEEZTURTARAATEBEETHAIENTEE
o CNITHEIERBIZRILET,

Y—=IVN—IZH AR EET AL DHEZEMICL. ERFOREEEZLERT M.

BIRL-BZRETEEYS . EEZLFHIBAETE BYRLIEIZRI7ZOEFKMGEEZ L
(FHIEMNTEET,

AE—FERE (A xEE)

AE—FRERFIVEFERATHE T7ALEEREE T CBEDREZ EIFYTIFYT 51
OIZ. TURDEGHZRBUCHELFEZHIENTEET,

SPEED SETTINGS

® Relative Speed
Speed: @

Progressive Speed

Cancel OK

RE—FRE
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EEZEITHRE

HEZ ETAEAELF BYBRLIEISEENENBIEZEKLETST, CORMITHRETA
AA[RET, 10%H5300%FETEILET ., RALRIVEEIRLT, COMBEFEMICLET,

SPEED SETTINGS

Relative Speed

® Progressive Speed
From: ®
To: ®
Step: [ 10% -

-

Repeat: 1x

BEZLITSHLDRTE

ARATDHEDEIaVEIN—TTHETDHICE. BELZRBT HRICY IR TIOEDE
BEERTDLETTY,

AcA/—=LENDIRY

[FoURD AR/ =LA a—TE BERITANO/—LERANICTEFTT,

[UOURD [AIUbA V1A= a—TlE, UMNREF[Z2/ BT DB EBFEICHEE T 5hI Y
THAEZRETEEY, BETHAICERETREITIFHARGUYETN . REDTURD
BMELRETES O URLTERERIATEET . L—TBT7IT4T125H5E L—T T
[SHOUMZEEYIRT ENTEET,

NEDATLavE. 94RO LEEIZHALCOEEmMNSHEIZEM L/ EMLTEET, #
O/ —LDBE.NIVMMUDREIEFRETHELTEFIN L—THOIAIUIUET
D741 B2EHTEET,

Y= L IN—DAO S —LEH I N RE

1. AV DEE/EE
2. AO/—LOEIE/EME

=1 —

3. ax &
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YOOURIVDY

Guitar ProClX. RSEH UK EMIDIY U REIVIRTBRIEMTEET, DFY.RSEE—KT
LMDV EEEL MDORSYIEMDIE—RFTEERL. RAICRAOT7 TEETAHIELETR
ETEET,

RSES KUMDIA T av(d, by eI bV IA VARG A— L EEE T TEIC
TEFET, BREIZEETIE=OIZ.UTHLTARATOISYIIZHLTINE—EIZKRETEE
ERR

o HHOURKITARTOISYIEMDIAZ 2—IZHIYBEZET,
o HOURITARTDIIYIFRSEAZA—IZYIYEZFT,

N—ROITERICEOTIE, BEZEFFEIHABRTILELHDIEENHYET, TDI:-
H.RSEETRICEHAL TWAIEERERLTZELY, COHREIE. [F7MILD [BREIA=2—
(Windows) 7= Guitar Pro 7> [BBFE]1A=1—(macOS) Mo TEET, [BEII1VFHT.
[F—T 474/ MIDI]Z T % Z#IRLET
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Yy RR—K

YHOURR—KIE, 2a—F—A =D/ RADTFTHIZH AT O—/NIILE2a—DERIZHYET,
BB BE.IN\VEBE MSYIDF—TAFINGA—BERETEET . ChOD/NNTA—E[ETR
A7 DMEARFEISHIBELTOET A, A7 DEEDISFICEEFEBINTEEY,

# 1. Lead guitar | ' tht

A track in the soundboard S

covOT A

ALK
TILFESYITDRR
covOEIaA—b

varzvy

FVOBE
FYIBEDA— I A—30
SO VAN
NODFA—RA—=3Y
AR =k

© NN 0T ph W N

—
=

F—bA=2a0 KRBV (TBEVNZEVYYILT MV IDEEENNV DI — I A—2aVEH R
FEEENLET,

@

VYALIa—kDFT 3y

YOURR—FIZIX, BESvoIicvntFToay (NYR TV TOURILETR) ESa—t
AT ay (INYHDRE—H—TYURILRTR)BEFLTOET, ChizkY, 12Ff:
FEHEDISVIEVOTHEDRSYILZLT)BELEY  ADFIFERDINSYIEFS1—FL
-UTEET,

e 1DFERIF2DDISIVIDHEEE-WMEEIE. SNH6DMYIIZYBE—FEERT S

AHLEETY,

o —H ADFRIX2DDISVIEITEREABWGS (FEZ X BHTHEETS54R).
[2a—RATLa zERTEIANEETT,
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A5/ Y —

AAZA Y —[F Y I URR—R DO EET VLA TE IFELEELIICAIVIERTE TESHEITTH
LEBOBEILICFOERINFLTVEYNEBRTHIEITEES, ERLETUEIMNE
FOVOICEEBERSNET,

Presets <
Hz Q dB Hz dB Hz dB
A

T 1 > T
v
Low Low Medium Medium High Medium  High

It

|
FZoo1354%—
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bkl b o
Guitar ProTlE, Mo OF —F (A BENELITRIFENELL,

HOURIE. Y OURNU O (RBR)ETTIIVMNTFI—VTHRESNET, N\ U(E BIR/OED
(TS5 HLINEEERTEENTEFET, BEE.LKIODDITIMRSTILEIDDTUTT
BREINAZIIIIMNFI—UNN\UHIERSN, COMAEDOEICKYTZEERY IR ER
INET,

FOVOEREFICY O URERTET S
NSYOERRT BE, PRI R By T Y TRFENET . COVRITIE T

THILEDYIUREERT DA VAR ANNT O TU—bEBIRTEET, COI1RKIMD,
FSUOICRID YD UREEIRT 5 EMTEET,

ADD TRACK

a ‘h m mial

Stringed Orchestra Drums MIDI

Acoustic Guitar Overdrive

Blectic Guitar

Bass Clean

Other Jazz
12-String
Sitar

DISTORTION SETTINGS

Information: [l ‘:': Distortion Guitar dist.guit.
Notation: (555 ) = {B

Upper staf:  Bstrings ¢ {f Guitar E Standard

Sound: Distortion

Cancel OK

FSUOERBFIC Y DR ERTE

FSUIEERLIZD. IV IA VAR IS IURA T AV EBERDIF AT EMNTEES,
FIYIOADARGBETYIOVRZERET S

1DDRSYHIZIE, Y IURE—FA—S a3 (BO L) EAEIZT B0, LKOHDRES

HOUREBOBTENTEES, [+ IRV EHEAT HE FSVIITHHUREBMLTEDY

DURFEERL T INSBEE(F2ERIE U= b= TAR—=3VITIIORRE LD
BENEMAZBIENTEET,
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Ny
DO €

SOUNDS + A [EE3 O
PO A E

1L bIYOITHIUREEML, ZEMICHIOY OUREER L TNSGBEEMAES
(Fz&R I TARR—=232 T T VMRT )L DIEED) 6

2. A—hA=23V DAV RIIZTIEAL, CNLDSESERYIURDEEREEEYNTY
TLET(UTESR),

3. RSEEMIDIY ORIV UEIYEZFET,

BE—DER

1. YOURSAITSI)~ADTIER

2, YO URATar (aE—. BRYHRIFHE)

3. O UREOVILET (DFY. TRTDA—FA—a 0 F8BEL. COYDUREFERAL
fITEY)

4. YOUFDFEFMERR/ERT

[RR/FERTIREIEI)ITHE IR DFMARTENET,

1. Blues SN :
Label displayed on the score
Blues
Soundbank
§ Strat
Effect chain
Stone
Clean
Spring

<> £» £ O

B Classic

YO DFEM

1. BAZERTEHRAATICRRINSTFRE
2. Yok
3. YOURNUOIZERINSI IV
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B DY F72EIR

HOUREEERLT. HEDOFERARELE T OUROEISHID SO REERLET, £HhT
JYDEBEHYHURIIRPIDA=Z 21— RSN TLET A, Signatures I A—1—%FHT
5. REKEDEENMNAVAREL—LavEBEHBEDEBMYDURIZTIRATEET,

NIV

AAMLIE,. CDYIOURD YO URDEBRICEAINDIGEICRATICRTRINDGENDTY,
TI74IETIE,. SORAPIVIEYDOURERLCARITT A, BT HIEEHHHLET (TR
—2 AV EBEDE=OITHOUREERLIIGEIEIw / distol) .

N
INVDRBERIRTBEIZESDT. COBFD=OITHD NV OEEIRT BHIENTEET,

NIT AV (RADER) ZBIRT B EITEY . COBED/N I INGA—E—(E//ATL
FERAD)ERET HEMNTEFT

Soundbank
§ Stat ¢ i

ORI TRTE
1. HEZR CEER) O

2. BT 477V
3. N\OXTiay

5
fi

IOz O NFT—Y2

6DNEGTHAOYIHFIHRIRETT , FEZZITHRAAVMELIEIZDRAOVR1DEIRLT,
BMTHTI7IERRLET,

I ORXOvk

IITVMETE
I7xI54T3Y
IITHOMNAIRR(F /A7)
IOt T3y

PP o
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MOROYMITITINEERETSICIE. RAOVFOERIZHB[AF T avIRFUEERLT,
[BBFAZ1—Z2FEALFET . RRIC. CORLCH T avIRay Mo T oMEaE—/BEY
(F/BIBRTEET,

Guitar ProDITI7xHOSATIVIZIE. 7o T RE)L  RRBYGDSPT IR EENTLY
F9, FMICONTIE, 8D RESBL TS,

IJIHMEBRIRTEMN. COIITIHIMDTAAV (T IO EDER) ZRIRT L. BEI1V
RoMRyT7yIL, COITIMDERELXFLEETEEY,

IITIR:%

BRIZHAHBRAIY (NNANR)ZEALT. ET T INEENEITENICTEEY,

YOVFERZHATS

FSYODREBRDEFRICH I N EEEHEICBATEEY,

YOURA— b A—=2a0Iq REDERKIZIE RESY VUYLV — b A= aV [CHE Y
B ;IVIALA VARG BDAREIVEFERLET,

SOUND AUTOMATIONS

Automatically change the track's sound during the song.
Bar  Position (ticks) Sound
1. Clean

2. Disto

1. Clean

OO IO O

-
-
-
-
-
-

3. Fuzz solo

=+ Add an automation at the cursor OK

YOS —FA—2320172FD
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A—VIDMEICTA— A= 3 ZBMIEERL BRI AP IUREERLEY . BEIC
WECT IO EEDRMEZEFHLET

F= IRED [YOURD [HOURRIZFERLT. h—YILNENSYIUREERTLHED
TEET, YIOUREIE. LEIIASYIA LV RARIANLER LI IV RDIDTE (HUk
o3y,

mENICEEHT

H—YVILEE EFEBRICI VI TH OV ERHFHMICERATSEEIE. COTIUNER
&/ AE—h—TFAaAV&EATEET (FSVIAVARIED[HIUREIar k),

HHoRF) Yk

A—HF—HYHURT) Iy DRE

YOURAYT —DRBRIDAICHBD[F T avIRevE2FERTHE [A—F—F IR Tty
FELTRFIAZ2—DOMBOY IR T MERETEET,

SOUNDS + A [ MIDI }
1. Blues ¢ i

Rename...

RN

Move down

Remove
Copy

A Save as User Sound Preset...

HONS T A1 —

YOURIZARIEMIT T, 773 —LERDEBHICEELTEZLZIT T MV IA ARG AN
OEFHBICMYHTIENTEET, YIURIE. BHhTIUTHARRELGYDURDRNEEE
[ZYRRENFET,

SAVE AS USER SOUND PRESET

Name: My Sound Preset
Family:  Electric Guitars

Instrument:  Distortion Guitar
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HOoURT) ey D EE

YOOI eykE ERICIEIN—FRSATEDT7AILTT, ChoDT)IbaEETS
[ZIE HIURAYE—DHIVRZA4TIVIRE &)oL, [A—F =Y IR T oD
B IAZ2—FDIVILET,

SOUNDS + A [ MIDI ]
1. Witches Distortion| ¢

Clean Guitar

._‘,))

Acoustic Guitars
Electric Guitars
Basses

Other Stringed Instruments

Keyboard
Synth
Strings
Winds
Other

Vv VvV vV vV VvV VvV VvV vV v v

Manage user sound presets...

HIRNTY T ILE—ERK

T7AIVITHORTO—5—NELWIAILE —THREET, YOURIE, A7TY, 773 —, 3B
ZEIZnEINET,

> o
oS T ZFIVHF —INA
Wll’ldOWS %APPDATA%/Arobas Music/guitarpro7/My Sound Presets
macOS ~/Library/Application Support/Arobas Music/GuitarPro7/My Sound Presets
autobackups > Drums > Acoustic Guitars > 12 String Steel >
backups > Orchestra > Basses > Nylon Guitar >
© icon.png Stringed 4 Electric Guitars > Resonator >
log.txt Other Stringed Instruments > BSGCEREN &g >
My Effect Chain Presets >
My Sound Presets >
My Styles >
My Templates >
Sounds >

userTuningLibrary.xml

Sounds 77 /L X —E/E

TIAILLTIE, ZHWEF—EHYETH., 2a—F—T) 2y BNELRNHETT,
CDITAINEF—4RZEET DL, Guitar Prod) 2y ) AMNZBHMIZEELET, T7MILEHIRR

LTF)EyrEHEIBRLEY ., thoavEa—42—mh o) yhEdaE—7 U RKR—X ML T, Guitar
ProCENLIZT VALY TEET,
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AaA7DE

AAT7DOHAFIF. TRZ T EFENDEDICE>TERGYET, YREFYVT X Ra7DE
[SERASNAREGLETT,

Guitar ProTlE. R AR I3 DD T 7/ MBS ICEHLTITHhNET,

SOUND MASTERING
Setup the mastering for all tracks

1‘ Analog

2 Studio
1

3

10-Band

YIORNTRE T

1. aArILyH—/)3Ivia—
2. YN—7
3. /aA5(4H¥—

3IDDAOYME, oYY T T/ ROV ERRRICHEERELE T, =1L, RRRIVIT DIEE . &
Z2OYrDSATSYIFAOVRDEATIZHIRSNET,

Analog

YIRIRE 2T

IO RERRTE

IS4 TSY
TIITHORINANR (A2 /ZAT)
IJxHOE T3y

PP o

BRICHAIBRAZ (INANRR)EFERALT, ET IV MEENFFEMIZTEFT,
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MIDI
iE &

MIDI(Musical Instrument Digital InterfaceMB&) (X, SESFLEFEEE. AE1—43— FD
HOEEST IBFESIUVA—TAATNA AP HEICERL TEIETES LT HEETOL
JJLERRT HRMIZETT . MDITZFAILICIE, BEF. VR L, TUR, EH/GE RITEE
FEICRR T RN EENTULET,

ERTETIURDRE IS (T HOURH—F, EBOO oA —F = REBL YA
H—) [TIKIFELE T, Guitar ProlZIJKRTFELEE A, 7OV SALIREYFETaL—avVIZET 3
BREBERITEEL. TOBRET VURIZE#RT H-HTT,

FI#kIZ. Guitar ProC{ERRIEEZR DY A MK, — iR MDIRIEICE>TERSINTEHEY.,
BEDOHMBEFERALLZVRYIERTEEE A,

MIDIHH /3

Guitar Prold. EK4DDEBEMDIIR—rEERATEE T, CNOLDER—MIELDMIDIT /A
REE|YLTRIENTEET,

R—MIZEREEMIDIT /N REBIRTBHEEHEOHLET . ThlX. Guitar ProTEFLULNSY
DEVERT BESITTIHILMD T INA RELTHRESND=HTT,

MIDITL A /\wH%RATIZERATBIZIE., [ IURD [TRTORSYIEMDIZHIYEZ B]A

Za—IIBETEL. FIVIAV ARG AN ERLIZESYIDMDIA T a0 EFERLET,
&Y., RSEFSY I EMDINS Y I ERESEHIEMTEET,

MIDIY DR, BEDFS YO TEZTT

RBRMIC. RAaT7 ORBESERBICIRTONSYIOMDIE—KR2EETEEYS, CEIT
SIZIE. BRE]L [ 147128 EL. [(BEI U VEBETEIA T avEBIRLET,
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1. [26] - Electric Guit... ¢ i
MSB: 0-LSB: 0

Displayed label on score

Anatole Lead
Bank
MSB: 0

-

-

LSB: 0

rSYOLLRNXOZDMIDIF DR

R—rEFRIL

BBINRILTIK, BESUIIFERT ER—bEF Yo RIVEEIRTEET,

MIDI SETTINGS
Port:  Port Software Sy... ¢

A

istchannel: 1 <
o~

2ndchannel: 2 ¢

Force 11-16: @  Off @

A RNOEDMIDIF 2 2L RTE

T 74V TIX, Guitar ProlET 7z FDBEEZRETH=OIZ. TRTDISYIIZ2DDFv
URNWFEENYHRTET (T TIME. TT7HVRDBN/—MIEEEZFZENESIZ, FIOFr>
FILTHEINET), 22D YINEILR—FTRILF ¥ RILEFERALTNSIGE (JRME
TFIZRZB—=ILLTrSVIDEBTERMET D). TNODF—T A TO/NT 1 (EF.R)21—
Lo IO D BEEMTONET, LEEAST. RATZIZEHDISVINEENDEBERILX FSvY
ZEICIDDFYRILDAEFERTEHILELEHLET,

BEIZKY ., 8 —Hyiav bSO XEIZF Yo RIL10(MIDERE) (CEY BTSN ET , 11-16ch
BEEATavE 7 IT47I1ZL T, Guitar ProdMEED RSV I DK IKIZI DDOMIDIF Yo R ILE
FRTDLIICEIRTEET (RCHICERDELGIR VN HLEEITEFTT),

“ FSuOEMDIZYIYE Z R EIZEY . CNODEREENS VI EIZERST HIEMNTE
Y, FSVIAV ARG BIZHLWVA T avNRRESN . R—rEFYURIVEEBRTE
*9,

MIDI& 7 F+

S ERMIDIHE RS (F—R—F, ¥4—, ELRESN-MIDIaVA—5—)F N LT/ —rEX+T
FoTEET, /—FDOAAE/—FZEIZITONET,
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AV AA

Guitar ProTClE, AA—TA4F A 3—TzA R (O URFh—R) ENLTEFE2—ZEKEL. BEICEK
DT EHDFA—T4A T )y ERARREE Y OV RNVOEN LTSIV IDIIIINET
WEFERALT, VIR 7 CTEEZRKIENTEET,

Guitar ProQHIIZA>TEEL, FA)RMDBREETELICRETIENTEES . CHICE. B
PFHDFXI—rSVIEBRLET, Y OVRR—F(JO—NILE2—DEES) THERTAEEL
[E2a—RA T2 avholDFEI—59IEIa—FT, FEI—FEHKL. SAIVARNA T3
DETITATITLIz0 BEZRBLES . ROT7IEBESNETH. FEI— SV VIEEEDF
FTY, 2T BRDFI—FFRALTCIDFI— ISV IEEETILELHYET,

HE=DREEE, FE—SVIISERASNEERFAD YOI REEALT BELZLDOYT L
B4 L\ TGuitar ProCEIEICHBIRSNE Y bV ID Y I URIZEEAHAHIEE. CnlTh—Y
IWEEICICTEBMISERSNEY,

FH— i

A—TAF AV A—TIARZFZAVE 1R ERTILELHYET, S EBT/ N1 R (USBET=
[XFirewire CHEHT) 1= (XN EFT /A R (PCIE = IEPCl-elZ TS T 1V anh - —T «FH—FK)
DIHEELRBHYET,

TA—2 v or—TNEFERALT, F3—5F —TAA A 3—TA( RIZHEHLET, EUR
BEETOICIE . A—TAA A E—TIAADI =T IILEHZOLELHIIEEINHYET,

Connect external speakers or headphones to the audio interface. You may also use
your computer’s speakers.

T PR : 2 Guitar Pro

SAAADIERE
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A—T14F ANERL

$ M - @w - M

LINE-IN e oOf &

(D
\S}{ Warning: Audio Feedback

Using the line-in feature can generate
a Larsen effect with high level of
sound.

Please reduce your sound volume
first and increase it carefully.

SAABGRYT VT, I 7K EE

V—ILN—QHEBIZHB[ZAVARITAAEERLET,

BWEEZ)VILT. BEFRE(BEREVAVRVDF—T 1474/ MIDIIZT) MoBFBE A NAH
Y URA—REEYISEIRLI-CEEHERLET,

BALTA—F NI ENECADHZENHYETS, 7TV r—2av DREICH-ST. B2
ETIFES.

¥ O W P9 m
LINE-IN @®on o

Input:  Input 1 (mono)
Input gain: I
Effect chain: ® On
Noise gate: |, | -eo
Volume: (") 0.0dB

Limiter: {, ) 12.0dB

SAABIR YT 7T, A5

FTLavEBEICTITATIILET . SAVANEEMICLES, YIURA—R (FE—%
BLI=B D) [SEUEA —TAF ANEERT DBEAHYFET

ZDR. VKON DHEDRELZERATEETY

o ANTAY B OURA—ROH AT AV EERTEDO. Y OURLUAY DT %R
BTEET,

o ITIOMFI—2:bIVIDITIIOMNFI—VEFERTEINEINERRTEET, -

EZ X, Guitar ProT 7z DR DYICTI IV 2L —42%FHTHEE. Foa—=
D DEOITFENEENTEIEEZHEBOLET,
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o JAXFT—RTOFREICKY, FI—ZEBLTLODIIERLTLENEEIZNNYIT S
DURYOURERCIENTEET, ZOFTLavERETHICIE DT FIUR
YOURMNHAD (FE—DERETITHERIND) CEADOMNDET. RFoiat—4
2o KYEEIFRRENHYET,

s FE: —MBIEIVIADIAVANBBZDOHENEELZRETEET,

. URE— HEOHBEBIAEOBERETHFHILT. Z(—R AV IMBERCL
MTEET,

IITORURARGRE bIVIAVRARGAMBNDTCEERTEF T, FHEE. S1VARD
ATavEFTICLTIZSN, E5THRMES . AV E2—3—DHY O URDEEEZ (TS HE
HEHRHYET (Guitar ProldFA—D DA —T A EEDNIBL BT B8 . /A XHE X
HAEEMELHYET),

FAVANEREEZRRRISERAL., RBGERETIOIS. A —T1FAREF—T«
FHEADEAICRCH IR H—FEERT HLZBEHLET
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Chapter 6
T7AILDAR—ETIRR
—h

Guitar ProTCl&, SFEITFHI7AMIIWNERFAVR—CB XUV I HIRR—+TEFEFT, COETIE.
Bt DHDI7+—<vhE, Guitar ProCINDDI7AINEAVR—N THAR—MFTBHEIC
DWTCHBALET ., COETIE, HIRIA T avEREINhTOET,

Marius Masalar ( https://unsplash.com/@marius )
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T7AILDAR—k

Guitar Pro Tl 45 D Guitar Profs REFBRED R D I7MILEFRKIENTEEF T, IVX
R—=bFT2avE[D74NLD [THORR—RAZ2—DSFERATEET,

ASCIA > AHR—b

ASCII7A IVEAVIR—bT BIZIE, [Z7A4ILD [A2R—R]D [ASCHIAZa—IZHELET,

mr>oOomm

| |
I |
| 2,--—-0 oL-0 @h-2-----2h-0 [
| 2 2 2-——- |
| |

2

ASCIIZ7 1)L DB

Guitar Prold, ASCIITF AR I7 A/ ILE DL THERERZMEB TEET, P oRYyHIRa7hH
SE4E . THE ., £-IXHRITESGuitar Pro X7 IS TEET,

Guitar Prold, /—r WXL, T7xHF INGIDEEZFZAVR—ILET, 1V R—FITIT4
THNSYITIONET, LEN2T, SFEIFELEBICHICT HEHDI7MIILEEHELTA
~/'—|_€_|~j—%):&7b§—6%35j_0

AVR—=PENF=TF7AILIZIE, AAVNFERII TRV EDMEEHHZENTEET, Guitar
Prold. 274/ DAV TYMMIATHLTHLATEHME TEET,

AVR—bDBERET D LZEETHIH—DIL—ILIERDESYTT,

BOILER L/ MT <-> THRMMTWSIE,
INFHRDRUNYIEIE T LITHERT < | > THEMAITWDI L,
BTEOEEBRDRELDBEICEADITEANGNIE,
BTREOBAIZOANMREEA AL E,

ASCIl DFHEHIAHDTET R . FINENTL/NEICHEBISIC X LEZERTLIDHELAHYET,
COBE. VN OB ERERY—ILEMRTLHEERTT,

TE/NMHEGOTUWVEIVRETEREEBLE T HE VALNELLKBESNT /MO REZEE
ATANSNTLSEHFEBEShFT A,
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MIDIA{ > 7R—k

[D74IL] > [FRAAA] > [MIDI] %EIRL . MIDI J74 L% Guitar Pro |ZEEAAAET , Guitar
Pro [X74A—< Yk 0&T74—<vhk 1 @ MIDI 774 J)LIZxLTLNETD,

MIDI IMPORT
[ @B OF THEM WITCHES Onnewscore  On current score PREVIEW

1 2 . All tracks ) 6

a . : . ALL OF THEM WITCHES
¥ E.Guitar Track1 ¢ 4 030 Distortion Guitar

yer - " ‘ 2
E.Guitar Track2 ¢ ¥ 030 Distortion Guitar H St m Al g marnigim sl

]
+ E.Bass Track3 ¢ || # 033 Electric Bass (finger)

VEEnpERRE Tl <

AT s
S I L i CERLLL P

@ Drums Track4 ¢ & Drum Kit

LSRN oB SEL EBRp LN

i

F— b ] e = = = B
3 J EC AR B R EE

TRACK GLOBAL PARAMETERS || SCORE IMPORT OPTIONS
3 Quantizaton: ) 1/16 ¢ 4 Time signatures: @I® On
Extend notes: ® On Key signatures: ® On
Allow dotted notes: €7@ On Tempo: €® On
Allow multivoice: @ Off

SOUND

Allow triplets: ® On
oL Set tracks' sounds in
2 channels per track: ® On

Default

MIDIA 2 K—F DR

1. EREDODRAT(T7AIL)
2. FIYIDER

3. JO—/NJLINTA—4

4. RAT7ATar

5 UFZWLEALDTLE 21—

EHEDRAOT

CDFATLavEERTHEMDIZZAILEFHLWI7AILEIFXIBEDI7AILOWLT I
AVR—bFBEEBEIRTEET, 2BBDIHE.MDINYIIETITAT 771 ILDREZEDH
SUIDRITEMENET,
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;o oiER

BOBNIVIERNT DIV IEEIRT BITIK. ENOEF VFFATITLET,

@ EGuitar Track1 ¢ 4 080 Distortion Guitar
rowIsRTE

FIviTBE NTVIDAUR—bENET
EHENTYY
87 DINGA—H—

EHIENSVY

MIDIZ7AILDE RSV IIE REBIZCAVR—MLE=EH LW S YO ICBEEM TAIEMNTEET,

S M

T 74 IVETIE, EMDINS Y [EREA VR—FDERI DSV I ICBEEF FoNET,

Guitar ProM KEEREZRHTEAEEDNIZES . 2D20OMDIN YT IEREAVR—FDRERILIS VY
[CREMITONETA . ChEFETERLT2EBDRERETMIILE-MNSyIICEE R T5IE

FEHDOMDINS Y ICRILRENYIEEIRT 5L, TRXTOMDINSYIARRICA Y IIZT—
ENTAVR—bEhET,

bSO LD ER

BBX.BESYIDMDIT7AILIZRENTWAI IO SLEE IBERIZCE>TREShFET,
COFBNIT7AIVIZIEWNGE  BEEXTIHILNTE T /IZHYET, REVED)VITBHE.
D4R BE ., BIRTELHHBREBIRTEET,

o 32 (MIDIZET=ILRSE)
o Fa—=24

c RRDH

o EOEEE

e FOVODBETAOY

E-d
R =
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RSLRSYIDET /LSy ELTREEINTY ., FRA—FIVUIICKERNEENSE
AHYET, Hld.MIDIV—RIFAILIZELWTAYTSLERTET—ANEENTLVE
LWf=6HT9,

CNZEBEETHICIE, BICERBEIIVILTEBEZLETEIMN . ERNHIVINELEEL
T, BERFEIREREETELET,

BRDINSA—82—%BEHT S
EroVIDERDRAATEREZTRAETEET . RO/IN—FESHBLTESLY,
80—/ LS9 TIN5 A—R—

FTARTOMYIICERENST O—/NILESY I INTGA—E—E AR DSV NG A—E—DE
AERETEET .

DA BA X (53 FREE)
SEREEIE, AR~ SN EBHOYR LD ERSERELES,

BIZIX, D EREEDADBEFIZEDVTEY. . AUSHILD) X LA DDSHBEFRTHH-15E.
NEDIDDENEHFIE. E—NMIE WU EHFDI—FIZHYZET,

— B O REEASI6N B HFIZESOTEY . MDID7AILIZERBD ARBIDEENESENTEY.
BRI XLTIE, RENEWVMGSIEIEFEFENTHIEICL-T,. BT ES0HEENRTT
BEICEDLBZENHBYET, TOI7AILEBRIDLUR ) TIZEDNTI7AIIVERET
BDLENHYET,

BAREN-BRORNRFBELET, UTZILIALEELI7AILIE,. TaL—a (&

DEIMELHEICHEEDHZ=DIENDREEAHRINET A, ERTLERLI7AILITEL
PERRENERESNFT

i L — b1 T T

{18

BRERDEFLEOMEICEETNHDIEE . TNIE BEOVXLOFENNEHRSCT=-OIZ. BF
ZIEESEEY,
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iy v oy — b1,
fig 2

TREFDFHEHAH

FREFE. BN —RUERSTRESNTVSEE . M TR IFE-ERILEBRTEET,

b1 b — et
fig 3

TILFRAREERZET S

—BOFFDT1L—avAEELTTVSG S ERD OO FERICERESI., JYUR
BMASEYET,

b1 —1—1— — lgts 4

v IL (DX L) DEFA]

MIDIZ7AILNYTZILEAL LBEINTWRIESX. COA T avEEMTEIEEREFOHLET,

bt —— » — bt —T
fig 5.

2 channels per track

Y—RIT7AIIE ;YO T EIZ2 DD F Y RILTREBFEINTWDIEERHYET ., TDOBEIE.
ZDATavEFoyIL TS,

RAF7A T ay

MIDIZ7AIILDARBIZHEL TRATEHEBEIET D= DO DA T a0 N FI B A EE
T9Y,
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HFDAR—F
MIDIZ7A JLIZBREDIHFEEEEA o R—MLET,

AT B G- TELT . THLWLWIZAILINEBIRESNWTWSIEE . MFEEEXTI4IL
FCASY—CIZRRYET,

GEToR % Sl
MIDIZ7 A ILICBRTFEDRESEA o R—RLET,

CDAT A NEBNZLH-TEST . [RI7AILINEIRENTWBRIES . TI4ILTHRE
[Z4/41272Y . CORABIZHK-T/— I RENIShFET,

TIORDA R —k
MIDIZ7A ILIZBEFEDToREAR—FLET,

AT AN EBNGLTEDLT . HRI7ZAILINEIRENTWBIEE .. TIAINTTURIE
120bpmIZHEYET,

MIDI/RSETHY UV RRhI v ZRET S
FTRTOISYIEMDIETIERSEY I URIZEEELE T,
AaA7ILEa1—

AAT7TLE1—IClE BEERSA TOSIYINRREN, 1V R—F HREIICER/TIICHEL
THIENTEET,

AAT7DTLE2—F NFA—E—DEESNS -V HBMIZEHFSNES,
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MusicXML. PowerTab, & & U TablEditdD 1 > R—k

[P7AILD [RHRAAIA—1—FERT HE. BELS LV EMHEIN-MusicXMLT 71 JLZ Guitar
ProlZA>iR—hTEZET,

MusicXML [&Recordare® ttAMERLLT=. ZEED XML F7A/ILT7+A—< VL TT, COHRHEE
DRI+ — VNI BEZLDERYIN I 7 THRTEEY,

RICA=2—h SPowerTab®E LU TablEdit®Fs KZEA L R—FTEET,
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T7MILOEZHL

Guitar ProZfE A7 5L, I7 ML EMDOB X TRETES O MMDTOTSLTIFAIVEE
FATEET., EEHLA T av i D7D [EEHLIZHYEFT,

A—T4FDEEHL

Guitar ProTld. Guitar ProXa7%#MP3, WAV, OGG, FLAC. AIFFDA—T 1A R IZEEZHL
TEEY, [F7MLD [EZTHLD [Audio]A=a—MDITHRR—FLET,

A=a—BITFAIN] > [BEHL] > [Audio] ZERLT, KHEOF —TAERHETEET . O
DA —TFAA 15, —BIEF —TAF TL— Y TS ENTEET, KBO—BOHE B
LEEWBA S, BEHLELVMEERL  [BEHL] > [Audio] #BRY H&3IZLTHEL,

ELSVIEERDTFAIVICEZEHL, ANA/—LEATUNT IV EEDLINERTLHIEN
TEFY,

AUDIO EXPORT

FILE
File type:

Export selection only:
Create a file for each track:
Metronome:
Count-in:
SETTINGS
Quality:  Best
Bitrate method: ~ VBR (Variable BitRate)

Normalization: ® On -3dBRMS

T—TAT I ORF—FD1 R
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ASCIIEEHL

[Z7AILD [EEHLD [ASCUATIAZ1—TIE, FOT4T bS5y I %EASCIR K ICTH RAKR—F
TEEY,

I
|

oL-0 0h-2--——-2h-0 [
2 2 P —

o I

ASCII export example ASCII = 2 X ;5— kD

mr>oOomm
N

ASCIZTEE L, X¥4—  R—R FIEIRSLDATEEERTA-DIFERASN L BT
ARITF7AILTY . XF.HF. BLUERMGZASCILURILOAEFALET, LI=A-T.
CORERIZEEICATHDY., G{ERLTLNET,

Symbol Meaning
BMEIA(TEITS
TYk/—h
NIR)GH/ TV THT
Fa—xY5

AZAF

EJS—k
J—Xk/—F
7otk

~JIL

IN—LZa—hk

ARy h—hk
RyE>Y (bass)
ASYEY (bass)
Ay
[GWETZ—Fk
Jz—kAY
LEQ/N—
FoEOEYFUS
ISV ANA—=9T VT
IS RbA—448 Y
EvoZRkO—o7v7
EvoxkO0—5948y

MIDIZ7AIJILEZHL

IS A S +® 9" 27 Vv @ o gD X -

> <

B <

[Z74)LD [EEHLD [MIDIA=Z2—(X, X7 %MIDI(format1) 774 )L ([mid]) [CEEFHLET,
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FowoHEEETHLLGWIEEERTHICE. FB—NIILEA—DERTI2— M BT,

Guitar Pro TIX1DDFSYIIZHLT2ODF Yo RILEFERALT,. BXFELTWET, CD#
BEEHR—FLTWVEWNWY IRz 7EHYET, CDT=8. Guitar Pro HhioEEZH LT MIDI J7
AIINFFSRICEAENREL-ERIE A DDV IIZDE I DDFroRILEFERL TS0,

MusicXMLEZ=H L

[Z74)LD [EEHLD [MusicXMLIAZ2—TIl&, AaA7ZMusicXMLE R [ZEEHT ENTE
F9,

Recordare®|Z k> THER SN f=MusicXMLIZ, ZEEDXMLEERTY , Chld, BEIZEAED
E2Y Y7 IO S A TR RATELRLIZNA— LB TY,

PDFE=HIL

[Z74IL]D [EEHLD [PDFIAZ2—ZEHT5E. EFlODAdobe®RReader®) T 7 E =L
HDPDF)—F —%FERT 5T R THOI—H—H5AY B KU EHIRI Al BE7L Adobe®RPDFR %
RKICRATEREZESHLTEET,

EZTHLENIZT7AIVIZEARIMLARZRDREEN TS0 R —3T IVEERNLELE
AISELTWEY,

PNGEZ=HL

[D740LD [EZFHLD [PNGIAZ2A—2FRAT 5L RAT7ZEBI7MILOERXATRETEE
T COMREE. EZIE ERBLI=EDEWebR—CIZ AT 25 EIZEFNTY ., PNGR
[FaVE21—2E@AICESLTVEYT, BRIAICRF1AVNMIROT7#EATH5EEIL. PDFE
FERTHILESBOLET,

EFHLMCEB T HEEIE. Guitar ProL T2 TRRSNDEGREES1={RILTT,
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EN il

[Z7A4LD [ERIA=2—[2FEL T, RAT7 DERIZITLVET (Windows TIL[Ctrl + P], macOSTIE
[Command + P]), Guitar Pro™9/> R oNZDARA B FRIRTHDDIZHHLELHDIIEE. V—IL
N—DLDERIERIEETY .

ERIA T2 avE, TV —RETDIDICE-TELGYES . REMILI—MEFERALT. 7
AU R=URE. IV BLUVZDOMDT R TOR—UREEHNRIVAALET . h
BIE [T7AND [REAIWY—NAZ21—oT IR TEET,

e OHREREBBIZIE, TV 3—CHEARBELRFIDORSA /N —F( X —)L
LTLEEELY,
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Chapter 7
Tools

Guitar Prollld, AERZ M LEIEA-ODITRTHDEFELFRI) AN —ILMNEEFNTLET,
ROETIE, A—RFATITSLD IR L—8—  RT— LY=L, Fa—F—OFERAEIZDLN
TEHLGRBALETN, J7MIIWREA T3 I7ANTT0H— SESELRAD RIS ILAY
hE 21—, Fretlight#gEICDULVTHERBALE T,

...... - o -
..... - . .
» . .:.: - - -
B T T S
.......
. . - -
. - " Y o -
O T T -
- R A 2 - .
+— ¢ LR .

‘‘‘‘‘‘‘

Al

R *4
.

?‘ »
(108
(9.
L.
[1¢
L4

........

Kelly Sikkema ( https://unsplash.com/@kellysikkema )
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A—KEAT T 3L
FAT T 5 LIVER

A—RFAT TS LD IR —F—IF, 2T EEIVENCT BT THEL TR EFEBRIC,
FHRIRACDE=ODEDSHEY—ILEBRLET

A—REAT TS LY—IVERKIZE, [/—FD [A—RIAZ2—[ZBET 5H . [AIF—HR—Fi3
—rAVhEERALEY . RAA7ROBRFEDI—REV IV ILTEETDIELTEFY,

Guitar ProD 3§ R TDY—ILERBRIZ. A—RE AT IS LR L—3— XTI T4T 1TV Y
(LEIRENF=Fa2—=2FIZBFICARLET, LEA>T @EBIFI—FFry—MIE0ES
B IXVFIIEFa——U 0 E—RTEa— RS AT IS LTERTEET,

A—RFAT7 TS LY— LIV O DEE TEREINTOET A, ChoEERTHY ., a—

REATH S LY—LEBRRRITERT10IIE, ThOMREDESITHET 2N EMBIE
NEETT,
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L ] [ ] Chord

CHORD D#m7add11
NAMING

Tonalty: D# D#m7addl 1

Type: m7
Extension: add11

ALTERATIONS
5th:  /5-

9th:
11th: /11-

13th:
D# G# A# C# F#
INVERSIONS

Bass: D ¢

Highlight root note: ® On
ALTERNATIVES

Inversion: ]

OMISSIONS
D# F# A% C# G#
T m 5§ 7 1

DISPLAY OPTIONS
Display name: ® On

Display diagram: ® On

Display fingering: ® Off

CHORD RECOGNITION

Indicate the bass of the chord

A i ® On
for inversions

Cancel

I—RER
O—KRERL
RYDEH TIX, BRITI—FEERTEE T, AFLDOAEEELAHYET,

FERTREEA—R T AT IS L) RO LERMEEERT SHE. Guitar ProlXZDEFEDI—FD
FOMEZRRLET,

REDFTATITSLDYAMFIATRETYT D BENT VLR T BICE REENF2O—F
BDOBEDRIERIRL TS,

I—FOREEZEELIZY R—RENIL—FEELES) FEBITR—RIZHELEEETE
FTHENTEET (RHIELGK),

ZDI4VROMS RAATDRR. AT TS L, T-IFa—FDBIEZERTEFz-ITRFETS
CEMNTEET,

AMFEAT TS L

MIHEARIRSN L, A VEARTENET, DFY. RATICHAABMSN . ZOHAT, BiE.
BRMERABINSNET,
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EEFEFOAICRTEINEST (AZLIEDS S, FEDOGS([X2R8E), a—FFA4T775
LDTICTARTENET, TNEEEIT DL FEBOUNEZD )V I T AT T BIRELXET
EFI,

DL—h/—rEBRARTIA T aVEERTEHE IATIILEDIL— N/ — DBEEETE
FT(RATIZERBRENFEA)

NZEERBRLT. FAT VS LEERTEET,

o JLYMEEIRLT, /—FEEBME-ITEIBRLET,
o RUO—)LN\—ZFEALT, L—FILYMEEERELET,
e t—/\O—KIXGuitar ProlZ&>TEEIMICIREEINTE T,

Guitar ProdMRE T 5, RATFIZRRINBZTIHILLDERIZERTEET, 77999, O%
X.0vID3IDNA—FERARFFRATEET,

OA—KRBET4—ILRIZRRLEFFICTBI2IE a—FR2DOERIZCZARANOT4( )
#ANTBEITTY,

FATTSLDIC LT ARA—ToTEREN(DFY, TLYMERETIO) ERTEINK
ZREL. TFIXERSNA TGN RERBLET,

FAT TS LIVRE

A—FDBEBZNDFAT I FLDVAID AT TIZRREN, TNLIFTHZEIEIC) RS
NTWET . CDFATITILDVTNDERIRLT, AMUE AT T ILICLET,

BIRUIA AT IS LEBKIZE, =R 21U R DA LIRICHIBERIVEZRIRLET,

Z Dt

A—RFAT T ILI4VRIERKE. COE—RMIRLTH AT I S LNERINTLVGEWNES.
EIRLIE—MIBES 5/ — A BB AN E AT TS LIZERESNES

(AT TS LDRTRIA T avERNCT DL BRLBISHLTURIIZE/FAEREINT
WEMSTGE AU E AT IS LOERMNRTICEBMICEMINES , 25 THRNMES.
A—FS AT IS LOHFMNMAIZRREINET,

RBAIWN— b FRHTRE FATITSLDYARERATRATDE AT I SLDUBEZET
EFET L EMIZOLNTIX, RETHEEXFSBL TS,
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BI BT A—REAT7 TSI LY—IVIZIFZLDEEAHYET,

o A—KRFATIILERTHIZEMT B,

e BEZoN-O—RDILYMR—R ETRIBEGSFESFLHMEZFELET,

« ERTROGENEDRZEIY. EDREDNHEDNDEDMOATRELG M E FT=1FE
HEFELET,

« BROIXVFUIGFa1—UJFERALT BEI—FOMEZRMELES,
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A—KFE AT TS LS5A4TSY)

O—REAT TS LEERTBE NSVIDI—REATITSLSATI)IZEMENET, [O—
RIREUEHYyILT, TT4av Ly IDSATSVIZT IR TEES, COI4UK
HDHRAES) YL TCaA—REERT B ELTEET,

AATICAFEIARTIENDGI—R T, FAT T I LT L—RRENFT,

® Chord Library

CHORD DIAGRAM LIBRARY [ (=]

T—REEH
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Scales

Rr—IL TUOVEFERTHE EFEDF—FR) OSESELRRT—ILERTTESEA. Th
HEHESHILELTEET . T, AAT7 THEASN TV AR —LERFT S EHTEFY,

ART—IVIoOUEBMZTBIZIE. [V—ID [RT—ILIAZ2—ZRBELET,

[ Scales

SCALES Q SEARCH

Major Scale name

Natural Mi

® TAGS

- Common
Phrygian (3rd mode of ¥ Usual
Lydian (4th mode of major) ¥ Scale
Mixolydian (5th mode of major) Major
Aeolian (6th mode of major) Minor
Locrian (7th mode of major) Harmonic
Melodic

INTERVALS Pentatonic

A

Keynote: A < Preferred alteration: b # Dominant

Blues
Arpeggio
Triad

Tetrachord

A D E

Svmmatrical

Find Scales from Selection @ All key notes Selected key note

RT—ILS1TZY)

Rir—IL5473Y)

Guitar Pro T, 1,000 F 858U EDR T —ILEHBATWET . RT—ILERERTHIHEE(E. BW
DETIZF v (EHREN EANTREREEREZI(IILAIVTTEIN  BREFr—MIF—7—F
FANLTHRZRELET R —ILIE ERL-F—TRRINFET,

Guitar Pro [Z&Y RT—ILDENRIRINE T, BERIVEV VDT HE. TnoEHET
BIENTEET,

Guitar Pro Tl AT —ILDEBRABLRFINET . A7 —ILOER B L. EESLUVEH(F
BEOER) IZKYRSNFET,

Ty R—F EDE L. Guitar Pro DZF DO Y—ILERILESIZ, BIRLTWARSYIDFa
— U RFEIZEDVWTERREINET,

[ ] @ Fretboa rd view

® [0 A el (@0
°* 1 al®lol8 @go.ee
e |38 o (0 @
9 (o o @e ol (oo
G F4,

—-E-—l”-u—u—uu—ﬂ‘—ﬁ‘-uu-

LY, R—RFRDIr—/L
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Keyboard view
B

i

IN=F ) F—IR—FDIT—)l

b

ARAF7CERSNB IR T—ILEDTT S

A7 D—EZEFRL . (BIRGEDFTFANORT—ILEREIZI)VILET,
F—BLURT—ILDEH., BOVIZTENSOHEBERNAFIEICYRMRRTSNET,

CID|E G

BE AA7RNIGRASNE-EFRNHDE RT—ILERRLTEERGHEENEONGE LGS
BNHYET, COKILIEEE. BRI IEMEETHEEL-LT.EALTOEWT2IZRE
LTRY—ILERERLET,

£ % :Guitar Pro TlI, RT—ILY— L& FRALTHTEICEERT—ILERET HILIETE
FEA LML, ILYMR—F E TR —ILERTRL. ENEV)VITEHLTRTEICERE
BEIZANTEET, T, BHEAALERICTLYMNR—RZEEIVVITHE. H—YILIFE
EIRIICRDEFFICHEILET,
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IN—F LA ARYILAV R

N=FvI)LFE—TLyMR—FICIF ZLOBELAHYFET, RA7OEFRERTLEYAALEY
TEREN AT —LVERRILTHENTEFTY

BBRODE1—2RTIBIZIEK, [(RRIAZ2—DRDIDDA=a—%#FHALET,

o [BERDIZLYMNR—FE 12—% %]

o [®ED [F—R—FE2—%FKR]

o [RERD [FSLXYIE 2—%FKF]
F—R—KR>3—krhykE. Windows TIX[Ctrl] + [F6]. macOSTI&L[Cmd] + [F6]TY, by D
FBAICKRLTRIGLET, RERZIToOIa—thybE N H—TF5E, TLYMR—FDRTR/IE
RENYBDOYFET, EVFEBTID a—rhubZENIA—F 5L F—R—FDRTK/IE
RENNYBDLYZET, /\—hyiarvboyITlE, 2OV I3—bhyMIRS LT YE 2—(ZR
B 5N TUWET,

Y—ILIN—DHEBIZHIEERRTAAVED)VITHIELTEET,

V=N IN— DT T AT

Guitar ProlZ[d, F4—DITLybR—F, F—FKR—F  FSLAFXYFE2—D3DNDEEEFEL
—HYET,

s EvFEIFROLYNZER) DHH NIV IIE. TILUYMR—FELUVF—HR—FEa—IC
DHRTCEET, FI— A=, ZOMDZER. E7 /. oot F—TRFE
2| EvF—hyiariik,

o EVFDRWVNESR(DOFEY, FIF/N\—HvP TRER) EZEOIVIIE FSLFYLE
A—DHERRTEET,

TLybR—FEF—R—FDE1—ZRABFICRTTED O MADEBRTRATEERT DA
EEHRTEEY .

BB EE
AVARYIILAVRE 2—TId, BEFFEEYV)YILT . YIRATEREE(TENLTEFET, [HI

ANREVE[RANIR BV EFERALTRATREBH TES O AV E1—F—DF—K—F%&E
R BERIHYFEEA, BBFEOEFEV)VIT L. TNNHESNET,

BBORTIAVRIDERIZHIEEEZIRL T, AT avIZ7IERALET,
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SEIFLERTA T aUAFIEHARETT,

s HORT ERL-HBDEFOHAERTLEY
o HHNIERTGERLIBO/ —bETITATHINRD/—ERRLET,
o H+ROMERT BRL-EO/—FRDIBO/—bERTLET,

ILybR—kEF—FR—FEa—

TLYPR—FE2—IZ(XZLDHEELAHYET, RATDEFRDRT. EFDAN., FERYT
—IILORELIFERATEET,

EBIT RIVRATRAVPENFEFZ2HOFICRTSNET (LA 2T, TILybR—FEI) Y
V9BRERIHYFEEA)

e YVADTT, BFEBHLET, ChIFA T a2 EALTERETEEY,
o EDED BHFIIAIE2—TTY),

Ly R—KRE 21—

Fretboard view

I EERaRCEERRRT RN

Fretboard view

1. W—YILEERIZEMLET,
2. RE

LY R—KIE, TOT4T RSV IREICEBMICHEINET, ROBENROEER, ~
FVIREICEOTERESNET . TITATLRINVIEERTHE TLYMNR—FABEIRIC
BEFSN, HLOS VIR RBRENET

AOATICBEFZEMT RICIE, TJLYREBHIDEEY ) vILTEF2—D Iy R—Rh5ER
LET ., SHEHIBRTBIZIE. SHEEI)YILET,

FIAITIE. Ea—FAFIEDOAIZELTOET , ILYMR—KTIEEFIZE—FD
FIETEET, JRERIVEY)IL., AWV =RYy T 7y T CERMESE—REZEDIZLE
_d_c
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Keyboard view
Keyboard view

oA T

Keyboard view

1. h—YILEERIZEILET,
2, RTE

F—AR—FE1—TR . BEDIVIOBERREEERRILTEEYS, BETERNVER
T BT ELYSTETCERNTIERATERN O, TL—RREN, V)V ITEFEE A,

AATFICEFZENTBICE. F—20Uv 0T BT, BEFZHIBRTBICE. FD
BE/FED)VILET,

(44

TLybR—REXF—HR—FOBADE 1 —2ERFICRRT HIENTEET,

RTr—=)

[ ] ® Fretboard view

L
X?‘-/L/?‘é’*‘0)71///~/7"—/~t_7. —
Keyboard view

VAT

RT—)LftEDF—7F—FE21—

E

LY R—RF B EVF—R—FE 1 —TRY—ILEZR R (FIFERTR)TEFT, Ay—ILEK
TREAMICL. TOREVED)YIL TR —ILEEIRT I EITEY, #BE 1 —H SR —
WY=L IR ICEETIEALET,

BRZEAALTVDMEL AT —ILERRIETEFY,

—rEERARTI ONEINTERTEEY, ATRGKEABELTRTINET,

Instrumentsviews|151



FSLFyrEa—

@ [ ] Virtual Drumkit

Ride (choke) 12 Hi-Hat (closed) Tambourine (hit) Timbale low (hit) Cuica (mute),

Cymbal (hit) Very Low Tom (hit) Splash (hit) 67 Agogo high (hit) Cuica (open)

Snare (side stick) Pedal Hi-Hat (hit) Cowbell medium (hit) Agogo low (hit) Triangle (mut

Snare (side stick) Low Tom (hit) Crash medium (hit) 69 Cabasa (hit) Triangle (hit)

Snare (hit) Hi-Hat (open) Vibraslap (hit) Left Maraca (hit) Shaker (hit)
Mid Tomn (hit) Ride (edge) Whistle high (hit)

Kick (it) 048 High Tom (hit) Hand (hit) Whistle low (hit)

Snare (side stick) Crash high (hit) Hand (hit) Guiro (hit)

Snare (hit) High Floor Tom (hit) Conga high (mute) "4 Guiro (scrap-return) Surdo (hit)

Hand Clap (hit) Conga high (hit) Claves (hit) Surdo (mute]

Snare (hit) China (hit) Conga low (hit) Woodblock high (hit) Snare (rim s

Low Floor Tom (hit) Ride (bell) Timbale high (hit) Woodblock low (hit) Hi-Hat (half)

Drumkit view

1. A—YILZEERIZBINLET,

o o

. BXE
FILFYNEA—D4URIE EHDEL—ERTTHSIITHEETEET,

 EREA— WEDINYITHERAAGELETIRNTORSLAEREZRTLET,
e MIDIt = — : MIDIEZ AR R LEJ,

REL—

CHEZDODWVWITNHIEEIRT BE. Guitar ProMNZDEZEZERADXF—AR—Foa—rhyk (T
F)FRRLET, XY REAKYBEEMADRRIZEYES, FRHABELI—NIYE
[T A—YILHREBEINTNSERBRICE>TELRYET,

TIORAPETERDNRREINET . FSLFXTYNE1—BEREVVVITIRERIHYFEEA,
D4V RIIZ(F FEENTFSLERD BRI T THE MDHELRTENET

MIDIE 2. —
MDIE2—%ERAT5E RS LFYNTCBAEMRLGIRTOERERELTEET, Guitar Pro
L. ZEE D General MIDAL YR ELLERL THRARE R /LY MEIRELET . General MIDIZEZD

AHERTTDIZIFK. ZERYT 7T TINESBEEDTAAVNDT I ERTEDA T % HE
RLTLZELY,
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(44

BROTFAMARADERIF, RERYITYTNOEARETT
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Tuner

Guitar ProlZid, YV — A N—MNOLHIZT 7 ¥ ATE L7 a0 R) 74 =
7 F a—F—=plHirENTOET, [[ll1o07 7T TRTCOEDF 2—=
VI ERHRTEET, AUV T =y s Fa—F— I FTHICHY, T/ THr=v7
Fa—F =L EHICH £7,

TF1—F—RFBEDOISVIOF1—=UF TRESIET, Fa—=UF/—MEEHDEA.
FYRELEZENOLYMULKETRREINFES ., £EIE. BFEISHESIVORTEINETS,
BRI [Ehb—2TY . FON—DFRRITGEVEE . XFIN =7 VMEISECGYFES . ZEHF
A—ZUTENBE N—IERBIBYET,

¥ M @ < M
TUNER L

E2 A2 D3 G3 B3 Eg

RYZ4 = o Fa—F—RKvTF7vT

FYEHEIC, —EI[TIDDBELETERRLEWVGEENHYFET, COFFRESH, EHICERT
ENFT, FLBWED/— V)T BHIET, LBICRTT S/ — e BIRTEFET,
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27 ILIRE

Guitar ProZ Y 5&. T7MIVEREL. EENRTSNDARMEROT ENTEEY,
HIE-MMERERELEY, MM E—RBICEFRERBLEY. EEZHVEYT HERICERIC
ERTY,

LOCK FILE

Mode
Finalize (no password)
® |ock editing

Lock opening
Enter password to lock file
Password: |eesess

Password confirmation: ' essess

DR DOy Oy kR

Go [Z74A4NUD [AvY/ByVRBRIA=1—IBEIL. ROREA T avIT7IEALETS,

o I7AFT AR . T7ANEIFAFTFARLT, REREBE#HEET, I7M/ILEOYY
fERT BT T. BEEETEHLIITRYET,

s WMEDOOVY EBEHEET, I7MIVIENRT—FTRESNTVET . COF T3
DNF TFANERGL, EREICKISEEER T-VLEMICRIBES .

o OVIZERC NIRRT —FGELTIFZFANERKCENTEGLRGYES  F2EX [ A0 54
VLYARVERTET HWebH A MIERTY,

(44

INRAD—RERRLIZIGEICT7AIIVERCSENTELR W=D, INRT—REAEF=IE
RELTEEL,

Fl=. RRAT—FIE. BHLOWERZE D AN T7MILERIFARNEN S TR E
BRTD2IDOTIELBNIEITSEEL TSN EHETIILTY A LEREELLEN IR
R¥ETY,
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Fretlight

TRELICIH]

Guitar Prold. Fretlight (https://fretlight.com/) ®XA—,RATATIZEBEAHYET, I
DFA—(ZIZ/NSHLEDN FATLTEY FBFBLEEDTLYM BT T HHERLET .

LIBI D Guitar Pro/N\—2 32 EIXELRY | Guitar ProTCFretlight ¥ 24— M\ 23 A#eex R LT 1=
DIZEMBEEZHASBEITEAGYEL,

Fretlight Wireless(& . Windows 10, 10.10LAB%MDmac0S. & KU Bluetooth 40 THDAFEFHT
*9,

FretlightZ 8B %129 %

7-12L. FretlighttRAU [T IA IR TIEY—ILNN—IZRFTENhFRF A, RERTDIZIE BRED
AVRID[AB—T-RIZTIZHBHLET (Windows TIX[Z7AILD [BREIA=21—. macOST
[£Guitar Pro 7> [&FE]A=21—), RIZ. [7L/‘ylﬁfﬂ%iﬁ:]?i'i@y%?}'yl:bi?o“J—
IWIN—DVBRD ESIZRRSNFET,

AT BE Y—ILN—OELERBIZHLWVZAAVRRTEINET, COREVIERYT 7S
#BAE. Fretlight ¥ 4—IZRRESNDEDERETEFE T FAARELA T avFErDESYT
d-o

Fretlight5% 7€

§ M W < PR
TRETLICIHT o b
GUITAR

Device: @ Not connected

Mode: | Tablature  Chords Scale

Lights up tablature notes of the

selected track.

Left-handed: @ Off
Frets: 0 “ to: 21 .

USB FOOTSWITCH
Left button:  Play/Pause

Right button: ~ Rewind to start point

FretlightZ8Ea T 7w
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FEb/E3h1E

Ry T7vTDELRBIZHEIRIU L, Fretight ¥ I —DRREBFNFEEMILETS,
=L, BEIFBRTEMTE-OICREFINFET,

TINAR

USBIZHEES SN TLVNB T /N RFE = [dBluetoothEH TOAVE 21— 42— [ZHEHiSN TS T /A1 X
DS, Guitar ProlZY 03 5T INA REEIRTEET,

EF—K
ZDE—FRIZL. Fretlight ¥ A—IZERICRRTSNDEDIZHELTWVET,
o RTE-H—YILKEIZIEU T, Fretlight ¥ 4—TIER T/ — DA ELTLET .
o O—K:a—KAH—YIKEBIZHENEIMNIIGEL T, Fretlight ¥ 24— TIEATEa—K
DHNELKTLET,

o AT —JL: AT —ILI4 RO TEIRLEERT—ILD/—FDH D, Fretlight ¥ 2—TH
KTLEY,

THE

CDATavEAUIZLT, LEDZ R TEHEZITEFIETHAHIEFEELT, Fretlight ¥4—IZ
Ly DEEH

TARTLAETLINR—R DY T/IR—MHIRT 5 EMNTEEY , LEDZRRICRATSES
BUEREDILINERIRLET,

USBRAILARZAVDE|Y KT
Fretlight USBRAJJLEFRTHE, YO REFRE T IZGuitar ProxHlEITEE S, FIARTEEL

LODHT, FEIAIBENBH BT VLAV ECNLDOREVIZEY BTHEIEIEEICEIH
YES,

Fretlight 7 /¥ L XX 42—

Guitar ProlZ. Fretlight Wireless Guitars (https://fretlight.com) (Bluetooth) EtL H#AEMNHYET S
CD#EEEIEImacOS 10.108 KU Windows 10THDH Y R—rEh THEY . D71 Bluetooth 4.0H%
WETY,

AT B, Fretlight ¥ 2—(F5E L VB HARFRE ($910%)) & (ZGuitar ProlC k> THEIMICHRHE
. FretlightZR 94V RN #EHEEH 1ERTSNET,
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BluetoothF 2—MEfSNTLVBKSICRALBLGE:

o OAVEa1—A—HWindows 10FE7=1dmac0S 10.10DFH/NEHZFiH-LTLNDLEHETR
LFEI,

o OAVEa1—A2—MD7EEEBluetooth 4.0%{F AL . BluetoothA TS ar MEIZLE-T
WAHIELZHERLET,

o Fretlight ¥ 4—MMth D BB F=E T O SLICERLEHIN TGN EFFEAL
TLEEELY,

o YAUMDUSBIU)DIEICHEHRLREIVERLT, Fretlight¥2—% ) ybLET,

s TRTDIAARRMTHETHLET

e RIZ. Guitar Pro& 774 ILD1DZEFL L, Fretlight ¥ 2—NBEIMICEHTINET,
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IS5

Guitar ProlZIEZ 77/ LT HRTO—Z5—D A AFEN TS =8, Guitar Pro7 74 JLIZF (45K
TOERTEET,

ZDTS59HFIZIE. Guitar ProD I TIILALR—F K[ T7AIIL]D [BBIAZ2— (S a—bhy
k :Windows TIZ[Ctrl + B]. macOSTIX[Cmd + B) MO EEFHEIZ7 IR TEET,

A—AILTI7AIL

[ ] [ ] Browse

Q Deep Purple

LOCAL FILES @@

[E Deep Purple - Bloodsucker

Deep Purple - Bun Highway Star
Deep Purg!g

[B) Deep Purple - Child In Time

Deep Purple - Fireball

[B] Deep Purple - Highway Star

B Deep Purple - Intc The Fire

m Deep Purple - Lazy

m Deep Purple - Speed King

Deep Purple - Strange Kind Of Woman

la /Users/oclero/Documents/My GP Files

TSoHF o R (O—HIL 774/ ET)

(B—AIT7AIIZTIZIE N—FTFARIFERIIBEEDITAILE —(ZHSHT X TODGuitar Pro
T7AILNR—ERTINET, FTEDREUES) VYL T, Guitar ProTI7AILDAUTIIR
FERTANRELTRELET,

BRRYIREREMESVEFTLE 1 —(2 &Y, BLTOBI7ALETIEROCRDHBIE
MTEET,
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A22542 774 Il (mySongBook)

[ ] [ ] Browse

Q Beatles <

0 MYSONGBOOK (&3

The Beatles - Ain't She Sweet (Picking Solo Guitar)
The Beatles - Blackbird (Expert Solo Guitar)

The Beatles - Blackbird (Solo Ukulele)

The Beatles - Come Together (Full Score)

The Beatles - Come Together (Guitar Vocals)

The Beatles - Come Together (Intermediate Solo Guitar)
The Beatles - Come Together (Solo Bass)

The Beatles - Drive My Car (Full Score)

The Beatles - Eight Days a Week (Easy Solo Guitar)
The Beatles - Eight Days a Week (Full Score)

The Beatles - Eight Days a Week (Guitar Vocals)

The Beatles - Eight Days a Week (Picking Solo Guitar)
The Beatles - Eight Days a Week (Ukulele Vocals)

The Beatles - Girl (Full Score)

The Beatles - Girl (Picking Solo Guitar)

The Beatles - Girl (Ukulele Trio)

The Beatles - Help! (Easy Solo Guitar)

The Beatles - Help! (Full Score)

PDDDDDDDDDDDDDIDIDD DD

olivier.clero@arobas-music.com B> Sign Out & Manage My Tabs... @

TSR (AT TPAIET)

mySongBook# 7 (&, mySongBook 7 h U MR d HE. 43—y Z#E#HEL TmySongBook
BTDYARERFLET,

[ ] [ ] Browse
Q Search...

MYSONGBOOK

mSB
MYSONGBOOK LIBRARY

Play your favorite songs with the mySongBook score library directly
accessible in Guitar Pro 7.

# Getting Started...

Login: mail.com

Password:

Create My Account... =+§ Sign In

Free Tab of the Day
ﬁ' Rory Gallagher - Bought and Sold (Full S... # Open

Discover mySongBook with a free tab everyday.

mySongBook#E#T
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Note that, even if you're not connected, you can discover mySongBook with a free
tab (read-only) every day.

macOSF—Fxr—>

macOSTIL. mySongBookMD/SRAT—KR[FF—Fz—VIZREFINFET, avE1—F—hi5,
mySongBook D [FER A [ArobasMusic MSBlEWS BRI CHF—Fz—UICRFSNDEETERT
BHEIINTKHLNFET , macOStEYIaAVNNRT—FKEAHDL., EFr]E0)voLET,

Guitar Pro 7 wants to use your confidential
information stored in “ArobasMusic_MSB" in
. your keychain.

To allow this, enter the “login” keychain password.

Password: eeeeee ---o|

? Always Allow Deny m’_
mySongbookltF—Fr—FZET SHFAFKDET

Browser|161
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Chapter 8
mySongBook

Arobas Musicld. mySongBook&FE[EN BB D AKX EME ST Web A hEFFEL ., AL T
WET, COERDETIEL. mySongBookDE¥#MZHEFEL . Guitar ProCCNLNATEERT
SHEEZEVET,

Dominik Scythe ( https://unsplash.com/@drscythe )

mySongBook | 163


https://unsplash.com/%40drscythe

mySongBooké& [ ?

mySongBook (http://www.mysongbook.com) [, Arobas Music®D A KATEEH T T H A +TI,
NITTEEMNDENRETHY ., EEEEO LR B IRIMTICKIMEAMIC KLY EIEELZEELE
ERR

(G¥:Arobas Musictt[Z&kBH—E XADT= BARTIEIHHR—FRARN T, RiFILBH CTEHAT
BELROLOYNA—FRDOHIZIHYET)

TODZI2a—D v U NREL-ET O EE N mySongBook TAF TEE T, F4—  N—X,
FREZDOMDZRERDORABDTLUDAVRE, AV FILOB (F2— R—X FS L, F
—AR—F. FEDITEFNE TR TOERICEATHITENDEHLGRATABHYET,

BT —ADIA—TAFAEREIFXITARATEMRIZE>TITONET ., FRTEEIE. TD/N\—23
VIZH[REIPRY BETY , ZDFEE . mySongBookl . Guitar Pro®Line IntigEZx = KR IZE A
TBEHDERDATLar T, BRICAYDFE—TL—VY—ERILX 22— OURTES
TEEY,
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mySongbook.comMi 7741 JLZERL

| TCTH O REERT DD . mysongbook.com (http://www.mysongbook.com)Web+ A < Z$#E
HwLET,

BADYITRDY T avEBALIGE  BALLYRNEEERARIREGZTNE2TONY

NHERIRLET, mySongBook WebH A bMoATEMEEILET . Guitar ProTRT AN E 1
EFEJ,

Guitar Proh 5mySongBook2 7 IZEET7 V1R T S
Guitar ProZxfZE ., K3ZER—UML[SRBIEEIRLET, A—ILT7FLRENRRDT—FOWAZ

ABALTLEELY, ZOD4 RS EEMYSongBookDEAIZTZ AL, BADIDEEIR
L TGuitar ProCRZZEY,

[ ] [ ] Browse

Q Search...

MYSONGBOOK

mSB
MYSONGBOOK LIBRARY
Play your favorite songs with the mySongBook score library directly

accessible in Guitar Pro 7.
@ Getting Started...

Create My Account... <] Sign In

Free Tab of the Day
Rory Gallagher - Bought and Sold (Full S... @ Open
Discover mySongBook with a free tab everyday.

mySongBookd T 4> D4R

SHOEKET

SHOERA2T (L. mySongBook WebH A k (http://www.mysongbook.com) WoBH AF TEFE
ERR

BIR D &S5 (ZmySongBook 7 oV MR T B &, Guitar ProD[ES5ZFIR—SD[H T IL]A
ITHhLEET7IERTBHIELTEET,

Open afile from mySongbook.com | 165
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Chapter 9

IRIZERE

Guitar ProM iR E % K<EAEL TS, Guitar ProZx R KRISERTAIZIE,. CNHDERESE
RAZ—FHIEMEETY . Guitar ProDERE [(F5DD/ARILIZHINTVET, COERAD
BETEH/NA\RIILDEFHEZEZEL,

Roberta Sorge ( https://unsplash.com/@robertina )

Preferences | 167


https://unsplash.com/%40robertina

— R HI7EER B
ZhiE. Guitar ProD—RNABIEERET B DAL HTTE,

NODREIF. EEYHEEELERSN, REET DD EFHYERA (OKIRELEY) VDT
SREEFHYFEEA),

Preferences

[ ]
Vi ® éa ] )

Interface Score errors Audio / MIDI

DOCUMENTS

Default template for

new documents: ERY,

When opening or Force stylesheet
creating a file:
# Force layout Page - Grid
& Force zoom 100% <
Force notation
Force playback with

Open last session

® On
documents: o

UPDATES

Automatically check
for updates:

EveryDay ¢  Check Now...

Install beta versions: ® Off

Default

~REE

TIFILEDTTL—b

Guitar ProCHILWWRF AU REERR T DL, TIAIRTIXZEIZEY  REXRIAVMIIXS IR
BENFRFA, COFEEEBLT. HILLWRF 1AV REER T HESICERIFRESNIZNSY
HEEHNIERTHIENTEFET, LXK TUEYbDJazz Triold, 32D Y7 (v X
FA— TIVTFAMR—=R FSL)EEOHLWI7AILEERLET,

BEEA T ay

Guitar Pro7 7/ IVEERE I (XRAKE. RIS —h  R=DL AT XA—L  RiEBE. B
EI OURE. ZONBICEATHERMBRICEENTULET . Guitar ProldZDIEHR%E & A
LT FF 1AV ERTBIVBELEFT, CNODREIFTRT, FFXR AT EIZERIIZHRF
£TEFEY,

=L RF A EERETIC,. CNODRFAAVNETEE L EXZTEET, FIZT150%X—
LEEETAN. RKEIAV O BAREIZE(ICMDIBAF#EIET A ENTEET,
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BEOYaVFFa AV NERL

Guitar ProZ LA LEIZ2TERALNTIVAIS A . Guitar ProZFRIZHEEILf-EEICERTICERAL
TW=2J 4 BEMICHERKIENTEET,

79T T—Fk

Guitar ProldEEAMIZT Yy I T—rEBEMIZFzvILET , TIHIETIE. COFv I3 E
BITHhNWET HEXZZEL-WEEELHNIE. EREHEZELGZVGEELHYET,

FRL Ty T T—hZEIRNTBEEHLNMEREASBME N BF28. Guitar ProD 7 v T T—h%&
S BEHLET . Guitar ProD 7Y T T—hE A A S EITREICEHINET,

N—5hR
VINITTRARBOE RS, TTVIZIFIDDKRELRTYTHHYET

o PILIFIR:ZDN=Dav [FHRATERIFADEETY . BIE/BED )AL, N—23
VHBRBELTHIENET,

o R=BR:TFIITFRA+RCRET HE AR—FRIZLHY, 2—F—[FHATEEY,
=L COR—FRICEFELNT ORENEENTVDEELNHYET . RA—2T X
B—E. TTIDEBEEXIET 5-OIZ. FREN-FEZRAFEBEITEMNT H5LIKD
BNFET,

o W)=AN=230 : R=EN—D3VNREL, YAFMADT R TOMEMEESI DL,
N=av i nfsh, 8XN—DavIZBYFET,

D)—=ZAN=230FFRATHIRDYICAR—FN—D30F A A=)V HTEIZEKY | Guitar
ProdEEXIET HENTEFY , LLEIGL, FABIXFEREICRBLTLET,

R—ARIF100% L ELTELT . INTEFSATLDEREEENHYETH. TNoeHBEHT A
BEHATWEREITNIETCITBIESNE T, H7R—I (https://support.guitar-pro.com/hc/en—
us/requests/new) [EIRL T, NTORZEIZCDODVTEBN B, FDE. FHLLWR—4F
VI T =B EF=EthDR—2 21— —(ZREShFET,

R—AREFERTHF RIE. NTEBIELHEEEZHIVERRET SHETT ., 5EIE. HE
[ZDWTEENT AT ET. Guitar ProDEEZXIETHZETY

Guitar Proo AV RAZBICRIELTWSIEE . A—FRIFER T, AT avEwFT(23 5L,
WDOTEHBEED))—RN—aVIZRT SENTEET .
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A3 —TT—RERTE
ZDATTIXL. Guitar ProD 1—H —A U A—J1—REHRETEET,

NODREIF. EEYHEEELERSN, REET DD EFHYER A (OKIREZVEY) VDT
SREEFHYFEEA),

L o Preferences

~ ® éA o D)
ly in

General Interface Score errors My info Audio / MIDI

SCORE
Playing cursor style:  Smooth <
Highlight current played bar: ® On

+/- keys behavior:  Shorter / Longer ¢

TOOLBAR

Show Fretlight button:

INTERFACE

Language: System language

Default

A7

H—YIIVRESLILDEBEE

Guitar PromMRaA7EBELTWNDES A—YILITHAT EICUTILEA LTHREILET ., TDE
EISHRETIRETT :

o BL:BAEHFIZTH—YILIEHYFEEA

o RAL—X: A=Y NLIEHEMSHEICRL—XIZHBEILET

o B/—hM:A—VLHBEMSHICEARABIILET

o ARO/—L:A—YILIFANA/—LDAHZEDINTOA B LT

RAEBAEDORZEAFRTT S

Guitar PromMRAa7Z#BELTWAEE. REDBEN—IIXFEE THRARTINET, CDH
ARTEENITHIIENTEET,

TIR/RAFTRAE—DEIE

HFBEUVEF—IE, BEFORSZEERTE-OIZFERAINET, TIHIUITE, HIETaL—a
VEBRIEL (F2ER L AR BRFMAEFICTEDS) . [FlIETab—avaEmiElEd,
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Y—J)bIN—

Fretlight/ R &R~

Guitar ProldFretlight®F2—LBMMENHYFET, hbld, TLYMR—FDNSLESATE
BRI DA EERTRHINGXS—TY, FEMOVTIE, EROEZSHL TS,

T IAILETIL, BB D Fretlight®X2—ZFAE L TS0 ITTIXAL V=8, Fretlight®rRZ (Y
—ILNN—IZRFRESNhFBA, 7T a3 FxFvILT. COREIVERTTHIELTEET,

A23—2DJx—X

H
a

il
b= [11]]

Guitar ProlIEH D EETHATIEETYT , ZERIITCIZIFIThhEB A WD EEEEIRL-
®B. 7TV EBRESTIVLELDHYET,
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AAFIS5—E
AAT7EELEEZ. VOO DIS—AEETHFEENHYFY . Guitar Prold. COT5—%H

BICRHELET . CNE, 79— F Ty DRRLFvIDLGEDTY . TF5—IEFKT
KTRSNFEY,

I 5  F

- F

RAF DT L4

NODREIF. EEYHEERERIN, REET AR EFHYELA (OKIREZVEY) VDT
SREEFHYFEEA),

® @ Preferences

F ® 3 )

General Interface Ore ermors i Audio / MIDI

SCORE ERRORS

When errors are detected in your score, the symbols are displayed in red.
Choose the errors to scan.
Note out of range: @ Off
Invalid tuplets: Off
Invalid HoPo:
Invalid bar length:

Unreacheable bar when playing:

Default

RIAFIS—RTE
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1— R DEE

HLOWIF7AILEERY HEE, AT ERIEETT . EFLEFERRLHYFEA. hodD
TA—ILREFHLWIZAIILICEERICANT B0, ThoZREICEERALIENTEET,

This is your song
Music by me
Sumdnrd-ml:nlgzo

4t |

LIV T71 /L DI—H—IEH

L ] [ ] Preferences

K~ ® éA o )
My info

General Interface Score errors Audio / MIDI

MY INFO

Set the default information when creating a new file.

Copyright:
Transcriber: Ira

Instructions:

EHOWHRE

NODREIF. EEIHEEELERSN, REET DD ERFHYFE A (OKIREZLEIIVIT S
DEEHYFEA) .

User information preferences | 173



Audio A —T 1A E&E
Zhld. Guitar ProCA—T 44 EMIDID R EE#ER TE54TTI,

NODREIF. EEYHEEELERSN, REET DD EFHYER A (OKIREZVEY) VDT
DREEFHYFEA),

® O Preferences

i ®» N 2 ")

General Interface Score errors Audio / MIDI

AUDIO

Device:  Standard
Audio output: ~ System Default
Audio input:  System Default

Buffer size: 256 C samples

MIDI OUTPUT
Port 1:  Software Synthetizer
Port 2:  Software Synthetizer
Port 3:  Software Synthetizer

KON (&2l K> KK
4r 4» > >

Port 4:  Software Synthetizer

MIDI INPUT
Device: - None - ¢
Capture sensitivity: 100 ms = (delay to separate 2 notes)
String affectation using channel detection
First channel for the highest string

First channel for the lowest string
® No channel detection (automatic fingering)

Default Refresh

T =717/ MIDIRE

=T 4 F
TINMR

BEHINTOBT AL ANDERLET, WindowsIREE F TIXASIOT /NS RZFHTHEE
BB ENHLET, ASIORSA/\—IL. Guitar ProDLine-IntgeZFRAL. 7TUr—a &k
FRARICSERTSE=HIZAARTY . macOSTIE., CoreAudioRSA/N\—NERHENET,

A—T4A N

F—TFAA B NIE. Guitar Proptd —T (A ESERIET BH I (RE—N—, AYKTHIBE)
ISHSLES . AVE1—A—ITEHEh TV AR B> TREYET,
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—HDHRBICFERDOE AL HEISEENHYET . 2BBDIAVRRYIATRELGH hE R
RLFET,

[REBIRELED )L TEIN Ty THIRET 20 ESNERERBL ., BEMEET,
F—T4F AN

A —T 1A ANIL. Line-InDA—F 44 DV—RIZRIELET : EDAN(TAY . X4—13E) %
FHETEM, AgEEA—TAAAAIE,. V12— S— (TSN TOSEBRIC LI TELYE
ERR

BRIDNEIEN—[FVUA—E—TY , BIRLIAATH—TAAESHERIZRESA TS
MNESWERERTEEY,

INYIT7PHAX

F—TAFRETE. EORFADBEREETNEZITMAOBREEDORBIEEAH DB . FHE
FABHEEEVNET . COBEFEBDRERICLSLDTY , HETIEL. EMNZEK10 msiENd
EMIEBRZERCEDIENTSNTVET  MBEAREGDE EELGVLEESFCAFT,
COLATOVE ICIZENECALGNO MV IEBELEYRELEY T HEEITRITR
xTY,

T—TAFEBERDRAF—LDESIZNEBINES . A—T4F T NI R (Y OUFH—R) [,
A —TAFEEEZELTRELET, 7HRT OFY. [EEDIEB)ETPFILIES (DFEY.
MRBIEB)ICEBRLETS  COFIBIZKY . A—T 1A T NALRIZH LT, BEICHIVHD OER
MEBMENET , RIZ, ENFA100Hz TAH—TA4FT7 TV r—2aVITEELET, 170H Y
44100927 ILTY,

Input

Analog—Digital
> IFREENIT > " Convertor > Buffer 1

Audio app

P
Digital—Analog Output
Convertor < Buffer

\I I/

AUDIO DEVICE COMPUTER

T =TT (FFREIEL /= 5])

F—T4FAT7T)r—av(, avE1—42—OCPUICEBAEREMNTRI=6H. o TILETCIC
FWEBLERA, TOEH. \YI7EFERLET : N\vI7&5FERALEFT (QVEa—2DAEY
A, MBI BRNA—TAA Y TIVERELET ., — RGNV I7H A XE512H9 0TIV T
T, AvE1a—5—IE5120 5 I—TFTEICH U TILEREBLET,
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ERBIZIE. N TP HAXDNIPENFE LATUVIRELRYET, =1L, NS\ T 7T
EETHEE. AVEA—F—(2EOTHLWMEERHYET, &—T 1A /\yIT7HINSTE
BE V)Y Ry T REVA—LLEDBEDHBBIARELET,

— A N\VITFBRETERIEE. 7TV 7—2av EThEREBTLDICEREICRFFHEL. Y
AF—EFbHMZEREET .

RIZ, Z—XIZEDLETENG NNV I7H A XZRIRLET,

MIDIHE /3

Guitar ProTl&, 4 DDMIDIR— & RIFFICERATEE T, K R—MIELEDMIDIT /N REERTE
TEEY,

Guitar ProCh oY I ER T BEED T IAHILNT NNARTH A= I DR—F (X FxBEAL
MIDIT/NA RZEEIRT BDLELHYET , TAMREV (L BIRLET AL ATHOURH VT )L
FBRELFET,. BNBEICAHWMEES . TNNAADNEATELGND, Sa—FENTWAHEREEL D
UEd,

Latency&%X EIZ&Y . MIDIH HERSEH IOMAZERFICERT HETIC. BEZREITLHILE
MTEET, MDIEAIENTWSEBE(E. MIDIL AT %EOL, F5THULMESIXRSEL
ATV HEEOLET , AO/—LAIXEICMDIHE QZEFERTH=8H. BUELATUVERET
A=OIERATERZLITEEL TS,

MIDIA 7
TFINAR

MIDIA AZEERT 5. MDIEBR T/ —hreX v TFrTEFET AV RMYILAVRZIE,
Windows|ZA > AR—J)LENI=MIDIA AR SAN\BIRHE T, T, TNNAREEHETTSH 1L
TEIRTOIVLENHYFET,

X TFRRE
MIDIAAE/—rZEIZITHONET . ST F Y EEEXFERTHE. RACa—F D200 /—ED

RREBEZI BN TEETEETY . BESN2O0FORIRNARELIVIERELES. 2
FBHOBEFHLLE—MIBEESNET,

FrRIIRHZEERALEROZE

MIDIF—R—FZFER T 515E . MIDI/—KZ(XRETL YR DIE#HRIEHYEE A, Guitar Prold,
REEEINTOWARBICEDNT BEERBISKETLYFDEHREMDIL/ —ZBEMIZEY
LT, Iy R—FDEIEZREILTEET,
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MIDIFX 22— AL TLNAIEE .. EREERLDIF YU RIVIZEETEET , D% MIDIF2—
[ZIECT.ZZRDAETEIVHTHILEZRETEET . RUDFYUoRILIEIRE D%, =)
DF v ILIERIEDZ T,
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Chapter 10
TEx

NhSFERIZIIODMBLNERTA, {T8EIDaV TR, FIARRERI AR TOF—R—Ka—
EAYRZDWWTELLERBALET A, Guitar ProCIERESNAV T A Fr—HOURETRTHDT
TR DZELG)AMEHLTLEYT,

Markus Spiske (hi‘tps://unsplash.com/@markusspiske)
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ST RFre—YIoUE

D RF—H ORI BEEXA—F ORISR EL—avEaZ T TWhET, ZITIE,
BRIZAYDTFEA—TL—FV—D Y IUREBRTIDICERIDVDOIDT—TILAHYET,
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Clean electric Guitar

Preset Song

18 18 & Life

Africa Africa

Alabama Sweet Home Alabama

Always with Me Always with Me Always with
You

Android Paranoid Android

Anywhere I Don’t Live Anywhere

As You Are Come As You Are

Avenged

BorwW Black or White

Bay Sittin’ on the Dock of the Bay

Beautiful Day Beautiful Day

Bottle Message in a Bottle

Breath Every Breathe You Take

Breathless Breathless

Carry On Carry On Wayward Son

Change Wind of Change

Charming This Charming Man

Communique Communique

Crazy Diamond Shine on You Crazy Diamond

Creep Creep

Crosstown Crosstown Traffic

Crush The Crush of Love

Dancing Don’t Stop Dancing

Daughter Mama Talk to Your Daughter

Delay Like Hell Run Like Hell

Dime

Don’t Cry Don’t Cry

Echoes Echoes

Everlong Everlong

Fluorescent Fluorescent Adolescent

Fly Learning to Fly

Freak Le Freak

Free Ride Free Ride

Free I'm Free

Gloria Gloria

Got the Blues  Still Got the Blues

Help Help!

Artist

Skid Row

Toto

Lynyrd Skynyrd

Joe Satriani

Radiohead

Joe Bonamassa
Nirvana

Avenged Sevenfold
Michael Jackson
Otis Redding

U2

The Police

The Police

The Corrs

Kansas

Scorpions

The Smiths

Dire Straits

Pink Floyd
Radiohead

Jimi Hendrix

Joe Satriani

Creed

Robben Ford

Pink Floyd
Pantera (Dimebag Darrell)
Guns 'n Roses
Pink Floyd

Foo Fighters
Arctic Monkeys
Tom Petty

Chic

Edgar Winter Group
The Rolling Stones
Them

Gary Moore

The Beatles
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Preset
Highway 61
Holding
Company
Jailhouse

Jamming
Autowah

Joe

Kiss
Kryptonite
Kung Wah
Leppard
Like Heaven
Loser

Love Thing
Mardy

Mars
Matters
Mayer
Medicate
Dream
Midnight Lee
Midnight strat
Million Miles
Misery
Money
Moon
Moonlight
Mr Jones
Nervous
Night

No Surprises
One
Parisienne

Parlour

Pieces
Preacher Man
Probably Lead
Purple
Ramblin
Refried

Song
Highway 61

Jailhouse Rock
Jamming

Hey Joe
Kiss

Kryptonite
Kung Fu

Just Like Heaven
Loser

Love Thing

Mardy Bum

The Kill

Nothing Else Matters

Octavarium II Medicate
(Awakening)

After Midnight (Live)
After Midnight (Live)
A Million Miles Away
Misery

Money

Walking on the Moon
Moonlight Shadow
Mr Jones

19th Nervous Breakdown
Still of the Night

No Surprises

One

Parisienne Walkways

Blueberry Old Time Picking
Parlour

Pieces

Son of a Preacher Man
It’s Probably Me
Purple Rain

Ramblin’ Man

Refried Funky Chicken
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Artist
Bob Dylan

Big Brother and the Holding

Company
Elvis Presley

Bob Marley

Jimi Hendrix
Prince

3 Doors Down
Curtis Mayfield
Def Leppard
The Cure

Beck

Joe Satriani
Arctic Monkeys
30 Seconds to Mars
Metallica

John Mayer

Dream Theater

Albert Lee

Eric Clapton
Rory Gallagher
Maroon 5

Pink Floyd

The Police
Mike Oldfield
Counting Crows
The Rolling Stones
Whitesnake
Radiohead
Metallica

Gary Moore

Marcel Dadi

Sum 41

Dusty Springfield
Eric Clapton

Prince

The allman Brothers
Dixie Dregs



Preset
Autowah
Refried Wah
Remains
Roxanne
Running
Sailor
Sanatarium
Sensitive
Sex Machine
Shelter

So Heavy
Stay Alive
Stuck
Sultans

Summertime

Surrender
Tissue

Too Good
Travis

Under Bridge
Wall

Wes

Wing

Zombie

Song

Refried Funky Chicken

The Song Remains the Same
Roxanne

Long Train Running

Single Handed Sailor
Sanatarium

Sensitive Kind

Sex Machine

Gimme Shelter

I Want You (She’s So Heavy)
Stayin’ Alive

Stuck with You

Sultans of Swing

Summertime

Tender Surrender
Scar Tissue
Ain’t Too Good

Under the Bridge
The Wall

Little Wing
Zombie

Overdrive Guitar

Preset

69

Bout Love
Alabama
And Them
Anywhere
Apache
Back in Anger
Banquet
Betty
Bottom
Breeze

Song

Summer of 69

Ain’t Talkin’ Bout Love
Sweet Home Alabama
Us and Them

I Don’t Live Anywhere
Apache

Don’t Look Back in Anger
Banquet

Black Betty

Fat Bottomed Girls
Call Me the Breeze

Artist

Dixie Dregs

Led Zeppelin

The Police

The Doobie Brothers
Dire Straits

Metallica

J.J. Cale

James Brown

The Rolling Stones
The Beatles

The Bee Gees

Huey Lewis and the News
Dire Straits

Big Brother and the Holding
Company

Steve Vai

Red Hot Chili Peppers
Rory Gallagher

Merle Travis

Red Hot Chili Peppers
Pink Floyd

Wes Montgomery
Jimi Hendrix

The Cranberries

Artist

Bryan Adams
Van Halen
Lynyrd Skynyrd
Pink Floyd

Joe Bonamassa
The Shadows
Oasis

Bloc Party
Ram Jam
Queen

J.J. Cale
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Preset
Brother
Burn

Business

Can’t Dance
Charming

Club Band

Cocaine

Communication Communication Breakdown

Cries Mary
Crosscut
Crossing Time
Cruise
Damn Right
Don’t Stop
Dream On
Edge
Emotions
F.B.I1.
Fluorescent
For Nothing
Forever
Franz

Give It Up
Glass

Goes Down
Going Home
Goode
Highway
Hip
Hoochie
Immigrant
In Arms

In Time

Jack
Jessica
Kashmir
Lithium
Lotta

Song
The Brother
Burn

Takin’ Care of Business

I Can’t Dance
This Charming Man

Sergent Pepper’s Lonely Hearts Club

Band
Cocaine

The Wind Cries Mary
Crosscut Saw

Double Crossing Time
Cruise Control

Damn Right I've Got the Blues

Don’t Stop
Dream On

Emotions Wound Us So
F.B.I.

Fluorescent Adolescent
Money for Nothing
Fuck Forever

Don’t Give It Up

Heart of Glass

When the Sun Goes Down
Going Home

Johnny B. Goode
Highway to Hell

What Is Hip?

Rock and Roll

Immigrant Song

Brothers in Arms

Back in Time

The Jack

Jessica

Kashmir

Lithium

Whole Lotta Love
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Artist

Robben Ford
Deep Purple
Bachman Turner
Overdrive
Genesis

The Smiths

The Beatles

Eric Clapton
Led Zeppelin
Jimi Hendrix
Albert King
Eric Clapton
Dixie Dregs
Buddy Guy
Fleewood Mac
Aerosmith

The Edge

Larry Carlton
The Shadows
Arctic Monkeys
Dire Straits
Babyshambles
Franz Ferdinand
Larry Carlton
Blondie

Arctic Monkeys
Ten Years After
Chuck Berry
ACDC

Hoochie Koo
Led Zeppelin
Dire Straits

Huey Lewis and the

News
ACDC

The Allman Brothers

Led Zeppelin
Nirvana
Led Zeppelin



Preset
Mars

Mayer

My Car
Nation Army
Nice Guy

Of Love

On It
Outsider
PaTi

Page
Pieces
Pork Pie
Pretender
Ramble
Reaper
Reelin
Rory

SRV Wing
Sand

Sling Shot
Smoke
Snake Boogie
So Heavy
Springfield
Sugar
Sultans
Sunshine
Surrender
Sweet Dreams
T.N.T.
This Way
Thrill

To Run
Today
Voodoo Wah
Who
Writer

Yell

You Girls

Song
The Kill

Drive My Car
Seven Nation Army
No More Mr Nice Guy

The Power of Love

Stand on It
The Outsider
Samba Pa Ti

Pieces

Goodbye Pork Pie Hat
The Pretender
Ramble On

Don’t Fear the Reaper
Reelin’ in the Years

Little Wing

Castles Made of Sand
Sling Shot

Smoke on the Water
Tube Snake Boogie

I Want You (She’s So Heavy)

For What It’s Worth
Brown Sugar
Sultans of Swing
Sunshine of Your Love
Tender Surrender
Sweet Dreams
T.N.T.

Walk This Way

The Thrill Is Gone
Born to Run

Had to Cry Today
Voodoo Child

Who Are You

Lady Writer

Rebel Yell

No You Girls

Artist

30 Seconds to Mars
John Mayer

The Beatles

The White Stripes
Alice Cooper

Huey Lewis and the
News

Jeff Beck

A Perfect Circle
Santana

Jimmy Page

Sum 41

Jeff Beck

Foo Fighters

Led Zeppelin

Blue Oyster Cult
Steely Dan

Rory Gallagher
Stevie Ray Vaughan
Jimi Hendrix

Jeff Beck

Deep Purple

77 Top

The Beatles
Buffalo Springfield
The Rolling Stones
Dire Straits

Cream

Steve Vai

Marilyn Manson
ACDC

Aerosmith

B.B. King

Bruce Springsteen
Eric Clapton

Jimi Hendrix

The Who

Dire Straits

Billy Idol
Franz Ferdinand
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Preset Song
Ziggy Ziggy Stardust

Distortion Guitar

Preset Song

As You Are Come As You Are
Bad Horsie Bad Horsie

Bat Bat Country

Blink All the Small Things
Bolero Beck’s Bolero
Chickenfoot

Creep Creep

Creeping Creeping Death
Crosstown Fuzz Crosstown Traffic
Crowley Mister Crowley
Crush Wah The Crush of Love
Dover Cliffs of Dover

EVH One I'm the One

Empty Spaces Empty Spaces
Engage

Eruption Eruption

For All

Force Rising Force

George

Get Ready People Get Ready
Harlot Beast and the Harlot
Hills Autowah Run to the Hills
Holy Wars Holy Wars ... The Punishment Due
Hysteria Hysteria

Idiot American Idiot
Incubus

John Henry The Ballad of John Henry
Kickstart Kickstart My Heart
Kryptonite Kryptonite

Lead

Lead Bat Bat Country

Lead Gary

Lead Godzilla  Godzilla

Lead Hysteria  Hysteria

Lead Luke
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Artist
David Bowie

Artist

Nirvana

Steve Vai

Avenged Sevenfold
Blink 182

Jeff Beck

Joe Satriani
Radiohead
Metallica

Jimi Hendrix

Ozzy Osbourne
Joe Satriani

Eric Johnson

Van Halen

Pink Floyd
Killswitch Engage
Van Halen
Metallica

Yngwie Malmsteen
George Harrison
Jeff Beck

Avenged Sevenfold
Iron Maiden
Megadeth

Def Leppard
Green Day
Incubus

Joe Bonamassa
Motley Criie

3 Doors Down
Van Halen
Avenged Sevenfold
Gary Moore

Blue Oyster Cult

Toto



Preset Song Artist

Lead Maiden Iron Maiden

Lead Marty Marty Friedman
Lead May Wah Queen

Lead Money Money Pink Floyd

Lead Nightmare Nightmare Avenged Sevenfold
Lead Puppets  Master of Puppets Metallica

Lead Razors Octavarium V Razors Edge Dream Theater
Lead It Beat It Van Halen

Lonely Heart = Owner of a Lonely Heart Yes

Maiden Iron Maiden
Motorcycle Club Black Rebel Motorcycle Club
Nice No More Mister Nice Guy Alice Cooper
Nightmare Nightmare Avenged Sevenfold
No One Knows No One Knows Queens of the Stone Age
O’Mine Sweet Child O’'Mine Guns 'n Roses
Orchid Octaver Blue Orchid The White Stripes
Paranoid Octave Paranoid Black Sabbath
Parisienne Parisienne Walkways Gary Moore

Park Linkin Park
Personality Cult of Personality Living Colour
Psycho Psychosocial Slipknot

Puppets Master of Puppets Metallica

Purple Purple Rain Prince

Ride Ride The Vines

Rising Force Rising Force Yngwie Malmsteen
Rock You We Will Rock You Queen

Rough Rough Boy ZZ Top

Satch Satch Boogie Joe Satriani
Surfing Wah Surfing with the Alien Joe Satriani

Teen Spirit Smells Like Teen Spirit Nirvana

Two Rivers Two Rivers Jeff Beck

Walk Walk Pantera

Wall The Wall Pink Floyd

White Octave  Lazaretto Jack White

With the Flow  Go with the Flow Queens of the Stone Age
Yankee Yankee Rose Steve Vai

Yell Lead Rebel Yell Billy Idol
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Jazz Guitar

Preset Song Artist

Ford Robben Ford
Pass Joe Pass

Pat Pat Metheny

Wes Wes Montgomery

12-String Electric Guitar

Preset Song Artist
Tambourine Mr Tambourine Man Bob Dylan
Ticket Ticket to Ride The Beatles

Electric sitar

Preset Song Artist
Paint Paint It Black The Rolling Stones
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Effects
Amps

Guitar Amps

Top30 : Combo (Vox American Clean : Combo  American Tweed :
AC30) (Fender American) Combo (Fender Tweed)

Vintage : Stack

(Marshall) Stack : Stack (Marshall) Recti : Stack Modern : Stack

Overloud : Stack Light : UK Light Rotary : Speaker

Bass Amps

Stack : Classic (Ampeg) Stack : Aural Light
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Pedals

Distortion
-
232
FLEA
on Qo
(o
. . . B- ive :
Blues : Overdrive Preamp ’ Screame'zr ) Jordan : Overdrive Overdr‘z v
Overdrive Overdrive Overdrive
888
UET:'; +
o @ o
. . . . DistoPlus :
Rat : Distortion  Grunge : Distortion . . Classic : Distortion Metal : Distortion
Distortion
L]
EX X
| bender
o @ o
Machine : Fuzz Fast : Fuzz Pi: Fuzz Big Muff =~ Bender : Fuzz

Modulation

Ensemble : Chorus  String : Chorus  B-Chorus : Chorus

Mistress : Flanger Jet : Flanger

i

ol o

90 : Phaser Stone : Phaser
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Tremolo/Vibrato

]
Vibe : Vibrato Opto : Tremolo Bias : Tremolo

Compressor

Sorr Orange

Octaver Pitch Wham

Acoustic Eq Volume
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Jimi

Baby (Cry Baby)

Horse Vintage

Mastering

Dynamics

DYNAMIC
Prescls w

ot on

Analog Classic

Equalizers

10-Band 15-Band

Reverb

StudioA

Preses v

Concert : Reverb

Theater : Reverb
Hall

Studio : Reverb
Small Theater

Ambience : Reverb
Room

Percussive: Plate
Room
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Digital Effects

T-Delay : Delay  D-Delay : Digital D-Chorus : Digital D-Flanger : Digital
tape delay chorus flanger
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F—R—Fa—rhvk

Action
S oE BN
2hIvo0aE—
23V IDhYE
FILROF T
TIROAT YT
AIN—FE=ZVR
t—/\
LEO/N—
Fa—Fy
HITATEI
HyTATTVT
BEEAREEFICER
INET DI A FERR
aA—KRo42k
ITRTOI7AILERALD
74 ILEFALD
aE—
xEOEEIE—
Avbk

Tyk/—k
BERORSZERELTS
Al B

INER D HIIBR

BT OHIBR

D HEIBR
;v Y DHEIBR
THAE—F

& REEE

ftm

#BEIR

AT IITSvk
TN v—T
F—rA—=2a3>DiRE
oA DRE
EEIDmE
EER2DiRE
EE3DmE
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~c%N |/ Ctrl+Shift+Ins
73C /| Ctri+Shift+C
pseX [/ Ctri+Shift+X
73D | /| Ctri+Shift+D
23U |/  Ctri+Shift+U
~Y |/ [ctirAl+y

21 |/ Shift+l

ow |/ [shift+w

B

%D /[ cul+D

U |/ cti+U
~%8 |/ Ctri+Alt+8
F4

A

73w/ Ctri+Shiftsw
W/ cti+w

%C [/ cui+C

c

18X /[ Ctri+x

X

I/ E

© / Ctri+Shift+Del
.-/ ctri+Del

| / Backspace
-/ shift+Del
~%R / Del

~~D / Ctri+AIt+D

D

/o, |/ shifts.
2. |/ [/ otri-
~27 [/ Cti+As7
~29 /| Ctri+Alt+9
F10

~cse+ |/ Shift+ins
21/ cCtri+1

22 /| cti+2

%3 /[ cti+3

/[ lctri+



Action

EERADIRE
TILARY)—F—F DR
Jz—KA>
TJx—kK7Ok

BixY

JTILY—4

72vk

BREIR IR T B

KA

X RE
TILARY)—2F—F
dJ—Rk/—F

o2

RO EMERZES
HOMEICEMBINEES

NIRRT HF D/ TV HT

TOEURGR) B/
BERORIZEOT
HEEA

INETE R A

BEEES
SREIRIZER T D
EFavELY

LN RETS—R(558)
LAi—bk

A5y

Let Ring
H—VILEBENEHDIEFEY
A—VILETEE : A D/NER
A—VILERBE  RED /I
A—YVILERE: RO
A—VILVERE: RO
A—VILEBE: ROER
A—VILEBE BIDHA
A—VIVEREE  RIDEX
A—VILETEE  BIDE
TIZFE

(FSvo%) FICEIANT

24 |/ Ctriva

Esc

% / [Ctri+Right

%7 /[ ctri+7

E2 /Ctr|+Return
~~ | /|Alt+Right

%G [/ cti+G

~G | / Cti+AI+G

O /C

~+ | [ Ctri+ins
%+ [ Ins

K

%K [ Ctri+K
%~/ Ctri+End
([ o /] (] shitx
v

7H / Shift+H

S

|

\/ Home

s~ / Ctri+Home

~ / End

-~/ Right
v/ Down
-/ Tab

< [ Left

t / up

« [ 9> |/ Backtab
~ct |/ Alt+Down

e / Ctrl+Alt+Down
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Action

Move Up
(bFovo%) LIZE8IMNT
A4 EIR

FEER2% IR
FEAR3EEIR
AEEREER

RIKFF
SUTIV/RIVFRSYITIYER
TILFHRA R mE
FTFaIIL
FFASILN—FEZHR
R I7AILERL
RDEY AV
RDATFEA
RDEZYI~
7otV

FETIFS
EELEITFS
T71ILERL
N—LZa—kFIE)
N—LZIa—hF(HEF)
R—Xk
EvoRbA—95 o
EvoxRbA—97v7
RUODLEE
B&E/21E

IRIRERTE
R % [B]

I[N 472D
BIDATFEA~
BIDEZYY

Er il

®T

FRTT—K

BT

GEPOpESE 3

REHRT
VNETZE#RY RS

FAta R 18 /M R
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~t |/ Alt+Up

~s¢t |/ Ctri+Alt+Up
o1 Alt+4
~2 Alt+2

/
/
~3 |/ Ait+3
/
/

~c4 Alt+1
%R Ctri+R
F3

¥M /[ Ctri+M

28 /[ Ctri+8

Y

%N/ Ctri+N

~s6» |/ Ctri+Alt+Right
|/ [ctri+Tab

¥ / Ctrl+Down

~cot  / Alt+Shift+Down
~o1 | /| Alt+Shift+Up
20 /[ ctrl+O

wP /| shift+P

P

AVARC Y

tD /[ shift+D

au | /| shift+u

1 Space /CtrI+Space
Space

%, |/ ctri+,

& [/ v& [ shit+&
~s8< | /| Ctri+Alt+Left
e [/ Cti+Shift+Tab | /Ctri+Backtab
21/ ctri+Up

%P / Ctri+P

~F4 | /| Alt+F4

aR [/ shift+R

1%z [/ | Cti+y

%F9 /[  Ctri+F9

]

% [2% [ shift+%

L /el /1 [/ shifts



Action

2INENEARY RS

KFFERE

HBERL

R

Al & TREF

RAAL ) —k

TRTEER

aZEER

OO NETETODRER
RUIDEETOEIR
REOHEFETOREIR

RO INEFETEIR
ROPFETER
BID/NEIETDREIR
ED/IMEETODRER
BIDAETOEIR

x—7

SIRRSAR
Fa—NILE1—DEFR/FERTR
IN—F X )LAVRRY LAV LD RIR/IERT
wmE/NLYbDORR/FERT
AV AR BDOFRR/FEFRT (B)
AV ARYBEDRR/ERRT (VD)
RA5vT

HHER—X

RBEYyH—hk

RB%

ayELY

2V)—T7F Xk

HERITS

BERERITS

m¥

PR

IL—TBEZEN
LIRNURETS—R(KED)
rLEOEYF2T (32535 FF)
L

3&

R4 T4—IL

%% /| ©%% || Ctrl+% / Ctr+Shift+%

R
s« / Ctri+Left
%S / Ctri+s
2368 / Ctri+Shift+s
F7

2A [ Ctri+A

at | [lo1 |/ shitsUp |/ Shift+Down
asex |/ Ctri+Shift+Home

7~/ ShifttHome

o~ |/ Shift+End

23~  / Ctri+Shift+Right

1~ | / Shift+Right

2% /[ Ctri+Shift+Left

ase~ /| Ctri+Shift+End

i< / Shift+Left

29/ Ctri+9

~s |/ ctri+Alt+s

F8

5F6 / Cirl+F6

F2

F5

F6

$

738V / Ctrl+Shift+V

!

~ |/ AltrLeft

)
T

oL | /| shift+L
L
T [/ Cti+T

@
F9

oV |/ CtriAitsv
/v

N

I [iar [ shifts/

56/ | /| wsel | Cti+/ |/ Ctri+Shift+/
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Action

TS EN ~ [« [/ Enter  / Retun
HRYAEL %z [/ cti+z
FLERETS—H(558) W

FLERAETS—R(KEH) ~w |/ [cti+Altsw
RYa—LRHT)L ~=< / ~=> Alt+< / Alt+>
WahyA—X ~Cc |/ ctri+Alt+C

Wah7A—T > ~0 [/ ctri+Ai+0

R—LA> 5> [ Ctri++ | / Ctrl+Shift++
RX—LTIk s¢< /[ Ctrl+-
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