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® « Install Guitar Pro 8
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Welcome to the Guitar Pro 8 Installer

@ Introduction
software.

w Install Guitar Pro 8

Software Licence Agreement

Introduction

@ Licence

English

GUITAR PRO SOFTWARE END-USER

LICENSE AGREEMENT (EULA)

GUITAR PRO is software protected by the provisions of the French
Intellectual Property Code. THIS PRODUCT IS NOT SOLD BUT
PROVIDED WITHIN THE FRAMEWORK OF A LICENSE.

This License excludes any transfer of intellectual property for the benefit
of the Licensee/User.

The User (Licensee) may be a natural or legal person.

By installing GUITAR PRO on their computer, the User fully accepts the
terms of this License, which shall remain effective throughout the use of
the product.

GUITAR PRO reserves the right to change, modify, add, adjust or
remove any articles of the EULA at any time, in accordance with the
procedures set out in Section 10 below.

1. LICENSE GRANT

Print...

Save... Go Back

w Install Guitar Pro 8

Custom Install on “Macintosh HD"

| Package Name

Introduction
Licence
Destination Select

e Installation Type

Space Required: 1,11 GB
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Upgrade
Upgrade

Go Back

Continue

Size
145,1M8 |
969,4 MB

Remaining: 44,09 GB

Continue

| 5}

You will be guided through the steps necessary to install this
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Installing Guitar Pro 8

Introduction
Licence
Destination Select
Installation Type Writing files...
» Installation
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Introduction
Licence
Destination Select
Installation Type

Installation

C M T. Launchpad® 7
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GuitarProZ 2 B T F
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e Summary

BHTESTETLET,
GuitarProM /> A b—
ILENnZEL=,

« Install Guitar Pro 8 -

Standard Install on “Macintosh HD"

This will take 1,11 GB of space on your computer.

Click Install to perform a standard installation of this software
on the disk “Macintosh HD".

Go Back Install

[*]
A2 A+—F—I[%. Guitar ProZ2
VEa—A—ITAVR—LLT
WET ., COFIRIZIFES M
BIHEENHYET,
 Install Guitar Pro 8 -

The installation was completed successfully.

The installation was successful.

The software was installed.

Installation | 11



Windows~ND A2 Ak—)L

guitar-pro-8-setup.exe
EFITNDIVITHEAVAN—F
—MEBLET, RIZ, HERICH
WET

BHIZSAEURZHICRAELTL
Vir= AN

2 Setup - Guitar Pro 8 version 8.0.0-5

Select Components
Which components should be installed?

) setup - Guitar Pro & version 8.0.0-5 - %4

License Agreement
Please read the following impertant information before continuing.

Please read the following License Agreement, You must accept the terms of this
agreement before continuing with the installation.

GUITAR PRO SOFTWARE END-  °
USER LICENSE AGREEMENT
(EULA)

GUITAR PRO is software protected by the provisions of
the French Intellectual Property Code. THIS PRODUCT |

IS AMAT oAl B DLIT RDAVIRER VANTUIA TUC

(@)1 accept the agreement
(D1 do not accept the agresment

e

Guitar Pro/ > A—5—I[Z[F.
— x

GuitarProSoundbanks A% & %
RTINS, FOUEALY

Select the compenents you want to install; clear the companents you do not want to % 35 Ti /r > Z IN— ) l/ L —C l, \ fd: l, \

install. Click Mext when you are ready to continue.

Install Soundbank

< Back

AL—2 D E ZIZGuitarProZx A >
AR—=ILTHDEERLET,
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Next > Cancel
) Setup - Guitar Pro 8 version 8.0.0-5 - %4

Select Destination Location
Where should Guitar Pro & be installed?

Setup will install Guitar Pro 8 into the following folder.

To continue, click Next. If you would like to select a different folder, click Browse.

C:\Program Files\Arobas Music\Guitar Pro 8 Browse...

At least 129,9 MB of free disk space is required.

< Back Next = Cancel



3 Setup - Guitar Pro 8 version 8.0.0-5 — >

lect Additional Tasks . _ . .

> Which a:l:lhona.lrtasks should be performed? ’r 7 X I~ —J— (j: T X 7 I\‘y 70 ( -3
SﬂettlmkeNadd'rtional tasks you would like Setup to perform while installing Guitar Pro 8, - I\j:’ ‘y I\ % JE 7]” -Gg ‘i j- o M\ g (:
then click Next. . . . .
Additional shortcuts: GLTA T avEFovILTLEE

Create a desktop shortcut é L \ °

oo [THors ] s

3 Setup - Guitar Pro 8 version 8.0.0-5 — >

:*L—G ~ GuitarPrO€ /r :/Z I~_ ) '/-d— Rﬂ;:u?i:!oszl:eadv to begin installing Guitar Pro 8 on your computer,
é ﬁ ﬁlé: 7b§ ?'E& ll \ 3-:- L T: ° [,r > Z I~ — C'!:ck Install i::l!;gntinue with the installation, or click Back if you want to review or
WNED)ILT AV AR—ILER —

Setup type:

I Il Soundbank
mLES, D

Selected components:
Soundbanks

Additional tasks:
Additional shortcuts:
Create a desktop shortcut

<Back | Install | Cancel

& et

Installing . <
Please wait while Setup installs Guitar Pro 8 on your computer. ‘ @ : *L —G . ,r \/ Z |~ —_— 7 —_ 75‘ G u itarpro % - ‘/

Sl Ea—5—IZAVRAb—ILLET, aVEa
e —RIZEo TR COBREICHA DN D5

BENHYET,

L Cancel
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[Launch GuitarPro8]Z&74 (2L
EX I
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AZa—FRIETRINTD
[GuitarProl 7 A& 01w
LEY,

L4 Setup - Guitar Pro & version 8.0.0-5 -

Guitar Pro

Completing the Guitar Pro 8
Setup Wizard

Setup has finished installing Guitar Pro 8 on your computer,
The application may be launched by selecting the installed
shortcuts,

Click Finish to exit Setup.

[+] Launch Guitar Pro 8

BOHTESTE VLT, GuitarProWA A M—)ILENZFE LT,
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ALV ANRBEHLEIGE . TEFRAN I —ILRIZRED
FIvII—IRRTRIN, [TITAR— 3 ]REY
NEMIZLHYET,

FAEVANANINEE, RDI4VR DT, aVEa
—ATGuitarProMM 7 I T4R—2 30N TSI ED
ERINET,

Installation | 11
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GuitarPro8 xD 77T T—MIEHTT, CNOLDTYTT—H &Y, LD DTA(F
—NTHREBESN, NOHhD/NSHEHEENEMSINET ., TIAHILLTIE.
GuitarPro8(X 7 v 7T —r A EEF AR EENEIMNEFIVILET,

COREEAEX. BBRE]I V1R D[EAE]FPT (macOSD 5 A [X[Guitar Pro 8> [BREIA=
21— WindowsDIFE X [T7MILD [REIA=Z1—)MOEETEET,

FNTH. ROEII2TOT S LBAEDISFH TGuitarProx BH TEFE 9, GuitarPro8
(ZFE B> macOSTEHEETEL. AL TIZFBEDWindows TR EFEZELE T,

AVEA—RIZHRFH/N—aVDNT TITAURAMN—=IILEN TSI EIE. BT AL EL
HYFEH A, Guitar Prold, RDDI4 D TINZEBIMLET,

You're up-to-date!
J J Guitar Pro 8.0.0-124 is currently the newest
u version available.

K

Guitar Pro is up-to-date (macOS).

LJ Sofware Update - Guitar Pro 8 X

1'. YOU'RE UP-TO-DATE!

Guitar Pro is up-to-date (Windows).
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macOSTHDT7vTT—F

® ® Software Update
. So> ,= ¢~ ,—7= pr— A new version of Guitar Pro is available!
GUItaI’ Pro ﬁ\j_/74/-c *IJ m ap ' Guitar Pro 8.0.0-5 is now available—you have 8.0.0-4. Would you like to
ARAT VT T ERIET S
ﬁméhij—i ;?3'74J|"7 Release Notes
[2E. FHLLVAA=D3vI2do 500

THr-nEhf-FikaeenNT
BEN—BERTINFET,
[(BEFHDAA—IL]IZI )Y
ILT. TaEREEBLET,

Updating Guitar Pro

| e Guitar Prold &M 7 v I T—rE4HrO0—KLE

51,2 MB of 101,5 MB Cancel —d—
o

Updating Guitar Pro

Ready to Install

AR —SI2H o O—RLTz5, _
[ AR—LLCERZEE S v LT
FUITF— AV RAR—ILLET .

TTT—REFHLLAN—D30F AV R—ILL,
GuitarProld A A= LA E T T HEBEEIMIZE
g2HLET,

= Installing update...
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Windows TD 7y T—Fk

L4 Sofware Update - Guitar Pro 8 X
Guitar ProdA >S4 THI BRI BE §  ANEW GUITAR PRO 8 VERSION IS AVAILABLE!
7‘6:7\\}707_\;—'\%*%5:"';—6&\ 7‘y70 ' Release Notes:

T—br 94RO RYT 7Y TRER Changelog
SNFET, CDOI1s2bIIZIE #FHL
AVACVE W el <o & 3 el =Yoy (Wit i1
HREENTBEN—ERTINFE
T, [Fora0—K1Eo)yoLT. 7
Dtx%ﬁ@] L,i_d—o Remind me later Download

Notes de version

8.0.0

Guitar Prold&#N7vITT—rES4 o0
3 sofware Update - Guitar Pro 8 X - P L,ia— o

§ DOWNLOADING

ap

L4 Sofware Update - Guitar Pro 8 X

ARL—TI28 v O—KRLE=G, [/ §  READY TO INSTALL
VAR—=ILLTHEE]ZV)vIL
TT7YIT—hrEeAVR—ILLET,

Download complete!

TyITT—RIEFHLLN—Da0F
AVAb—=ILL (BB DAV AR—)L
ERIFR) AVAR—ILINTETT5&
GuitarProWNBEEIMIICEBEFHLE T, Install and Relaunch
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TFLoOy— HEM.HREE. BEWVNIEERITDSEETH SElaineGouldIZ LS
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GuitarProD &Y —ILIEL. TO T4 v DEHICEELTWEYS, a—FIoY
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(X, BEDISYIIGEIREN=Fa—=2 T E—BLET,

AVESDTATRERE1—(FEI— R—X ET7/ . FIL)BEFENTWS-0. BiFF
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f=®I1Z. GuitarProlZ 5 #%1000D YU R T TL—hEFIRIELET,

271 ILEFEHRI

Guitar Prox{f 3 5¢. WO THEBEIZRATHFHRILI-Y . EFA—ILTEIELF-Y.
NFIFRSATIZRTFELIZYTEE T, ZLDAIVR—FB IV T IRR— LS R
—krENTWWET, AR —F: Guitar Pro, MIDI., MusicXML . ASCII. TablEdit .
PowerTab, T4 AX7R—: Guitar Pro. MIDI, MusicXML. ASCIl, A#—F«7 . PDF. PNG,
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(FEBRIZIE. FA—ICRAMNOTWDESZIZTRZSED (BEDHRR) TlIELE F2—I2FH
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EX I

NLDFHLNATLavDFMICOVTE, COL—F—HARDOBEETLIEEZSHL
TS,

F—T1A VY
A—T 47T v9%GuitarProd 74 JLIZIEEBMTESKIITHYEL Iz, hlF. FzEAIE BEX
FEBEEICERICRIGET, FT=. RATITR—AHILLSVoFEBMLEY., LTS3y )
ELTHEALYTEHIELTEET,

CDHARDEREI LA THMEHERETEETN., VMV IRG—FOFEGBAAHYET .

3 ™ P
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4 5 6
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Hard Rock.mp3

F—TAF SV O%EEBMT BIZIEEA RE2LEI)VIT BN, (9 ID [F—TAA 774D
BMAZ1—Z2FERTEIH. T7MILERSYT 7UORROYTLET,

DAURYRRIZE, Y=k A= [ RS EFFRDIA—T 14
YO DRRIA=1—ABT I LR TEET,

Y—=ILN—REAVDEAYVIZEVRBLARTENTOSE S T7MILICH—T4F Sy oM
BENTLAIEEZRLTLET,

Guitar ProDA —TAZA SV IIZIXRIEAA L A—Dz—ANHY . RaAT7 EA—T4FT74ILD
MAZSEEIC—RICBETEEY,

AATFICY TITTURF = A=V A EENTVDBEF. ENOEF —T 145y
DITAVR—bT BE MIET HRBARAVBMERSNET

ERENDE F—TA4F MV IICEBICHDO RO T ORISR IET 5&R D
FEEIRAUE [ NEENFET,

AATFIZT TIZTURF — A= av NEFNTVSE R ENLEF—T 145y
DITAVR—bT BE MIET HRBARAVDBERSNET,
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W2, A—T4F VI DREARA b ETURA— A= 30 L TRATIZAVR—
FFBIELTEET, ChDT7oIavIE, A—a—mBFBETEEY,

B0, o REVEBAL TV D TEA —F 4 hSv o —BMITmM T BT TE
T F—FAATFALEBESNEGY, RIT7 OB EFFUTFURO A —kA—
SavickoTHFRENET,

F—T4A VI DR
1/ INT42T

BRYDATYI(X. APATOCRADRBARELTHERASNARAT EA—T 44 T7M4IL

DEDHEVDORIGEERT 21=012. F—TA4FT7AINDINTAU T ERAETHIE

TY

FEAEDEE. BEIZA—TAAIT7AILDEEZRATDBEE—BHSESHILETT,
=L Ra7DORILERE—ETBRY. T7MILDON DML TEFNEZITIENTE

E I

FAHAEK, TCtrl] (Windows) Ef=1&ICmd ] (macOS) F—% LML, YO XA TiER

ZJVIRETBETHILTY . FE. RUORARZEEALT. KR LDTUVF
BT HILLTEET,
2/ R RDECE

IR AL SN L, REBICRTENTT VYR ENLTRHAREEMTES LA
VEF, COTYYRIERIT7DBEEICRHIELTOET , TLIVOEBEN—IT/NEIDE
BEITEL. RO N—FRASICEDSVTNEORITHIGLET . NETERA L N—
BTN AHRENLTERVY I UV ERBEBRMIC—HSELHIENTER
¥

FRPRZEHLTL. MOBRTFORONEICHEZSZA A LEABYFEREA. AR
DTURIE, KR EDOMEERTT DBEICESVWTEBNISHEINET.

FEITAERICIE2DD A EEHBDOLETS,
o VICHBERTZRALTHL, BHHOPRZRAELET,

- XAICHBERBIL. RICEKEMISRESN-HEZED T, EMoAIZEZL
FY,.
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AN FROEF

o) 1 i
X Joest” I
)

.“4. L J L

COFATLavIE. BEDEFDOBEDORE/NLYMIBYFET, T34 )ER (LRI
F27R) [XGuitar Pro(1) D1Z#En—oletIZxIGL. THUFUERF (FIZERTR) (FANFIRIC
o B Q)BEARADFHLLWRIVIZHELET ,

NLYbORIVERBLERIAIVVIT 5L BHDEFERRTEETY,

RiF—IWEAT TS L

. =120 Do
Dorian G#
o, ®
|70 e P b P
hd HE} 4 !Y_' =
<; B ow Fret Inla 0 Dorian G#
” '
éc = Orontatio : o | o0
X Vimﬁi ) ‘ ] . ‘ . .
§, mf s | ® b4
T @, | i
8 = e
N 1—3—4 X . ‘
2

Y= [BFDIRT—IWNEAT IS L. IAZa—I2HYET,

CNEERBEREITERAL T, FAT I SLZFRICANTHIENTEFT,
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R JIR—K

YOURFToavERREL, IRFIR—FRERR - 1EIIVVITEE FIVIADARY
B—MHLRDIFEHIENTEET,

SONG.

INFORMATION
N

MUSICAL NOTATION
neaee (S @B
Tunng @ DADGOE

SOUNDS
(==

INTERPRETATION

AT avEERTEE NSVIDTRTDITI VM ERRTTEEY . HEDH
IYPERRB) T DEATHERATEET,

RENWFEEMTBIZIE I—=ILN—D+14ATaVEERAT LN RFTILTSOHFMS
RENWERSYITTFoRROYTILET (ALOREATREZY),

AVARGEDIITTIRN)AMNE. BR6DDARAILET U THBEHTHIENTEET,
av R/ ALyhk

CDY—IVEERTHE ARSI THRELEVLDZESALIENTEEY . R
EREZKEICRLEIEELIENTEET,

Y—ID[EAEvTo RN\ YybDRFRIAZ a—F =T ctrl+ el a— AV ML RDIT5C
EMTEET,

Discover the Guitar Pro 8 new features | 23



pickstroke ud|

3 H P A
é — = = = | |
Tt w5 e o .
» @
H P
vV m VvV a VMmY MRV @mYV
A
B 2 0 5 0 2 02 2—0 A 2
0 0 0

SISO DEREAHYET

o BEIOEEEIE—EEANLT, GuitarPro8DA T2 avERELET,

o OAXUFDYRIET? ITRIRLET

« T@IEANLT. 7U2avD)AMERBLET

e DIEANTEHE IR . ZaT7VR AR AV2—TREE. F—  F=EHFMA
DAFNZD1ZF T TERBERTEER I, fHil:1> Cmlldk. Ra7I/\EifZE
ALET

o« IDIYMNNI—VFERGBEICEALET . COBZE. N\ I—VILEREGES
ATRYBRINFE T, FE ERETICI IV UTL—rEERLET,
CDEE. RAT7DREFTIRTOE—MIIIHMEBERATEET, &
REF D pickstrokeud | &, BIREFEA TEVI R O—HZF L TFIZF—2

LET,
o lTunset]ZFALT. BIRLEIIzIVFDITRTOHIREFRZHEIBRLET . -
lunsetTie |

aAYURESE T T AICIE, TabxF—F{FARALET,

[oO0—1AT a w#EFRALT. &7 DRITNLyYMFBERICR RLEFFRIZLET,
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THAUE—FDHNE

THAVE—RTIR BZEBHL. BRI/ MHIREBFMITHIZASZENTEDLIITH
YFELI=,

[A] Chorus
SRA WY vl Y N Wi |
§“l’li’limﬂﬂ_ﬂﬁﬁ|!?lii mﬁﬁ
. % ﬁ 'v L4
> v > ¥ Y % v > v Y
AV V4 \\'.' " ‘ L )
X | |
B * 5 3 5 X 3 5 } 530 5 5 3 0
0 0 0—X—0 3 B—X—nr 0 0 0-X -0 35830

s T

o>~

FHAE—RIZTIERT BRI ALy DEEDERICHIRIEIYvILET .
FUh—AOERIZHZRE & TRTOTUh—EY v LET,
KSLSYIR

BIRLERFSLEYRNDYOURNN DT AAVED) I BE R TT7YTTEYRD
BILAVDEE/INVERABTEES,

SETTINGS
Sound
ool

Elements

Snare:

Charley:

Acoustic Kick Drum:
Kick Drum:

Tom Very High:

SOUNDS

| Rsc W MIDI | + A

1. Witches Drums ¢ -
S om on o o -
Label displayed on the score
Witches Drums

Seundbank

3 Drums (Master)

Effect chain @
&  10-Band
Analog

Concert

OO OO

Ambience
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REDRSYIIZIA—HR/ToI4—hR

Sa—k/VaREVDTFIZHARIVEFERLT. BEDSYIIZTA—HRT B, 7+
—HAHRRT N ERBIRTEET,

Tracks :

E.Guitar
E.Guitar

E.Bass Current Track Focused

(84%)

.. Drums

Master (9

AT arvEERTHE AaA7HDMD VI ELLE LT, BIRLI-bY D127+
—hREEDERY. T+—HRENLIZYTEET,

A—T14F/—FDERTE

HWREBLA 7Y, Tab—ay , RALT4% /— b E(SEREGHEISER TES L1
fci")ibf:o

CDAT AV [BERDA—T44 /— EEIAZ2—DBR DT HIENTEET,

AUDIO NOTE SETTINGS

Durée : 175%
Offset: -10 ticks

Relative Velocity: +4 dB

Réinitialiser Annuler | OK

EERIE MOEEEEEETIC. /—FOERECERAINET,

SRR F D B FF=480T v I IELET
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FAVAADAYISh=YOUk

[SAVANII24 DAY ITAAVED )V ITHE BEDTIUREOYILT, b
VIR TTFANEERBLIZGETEY O VR ERETEET,

a4 [0 (DN o

LINE-IN Ceon & d

A
v

Input: = Mix1-2
Input gain: I
Effect chain: €@ On n
Lock current sound (Witches Distortion 1)
Volume: (M) 0.0d8

Limiter: ( ) 12.0dB

E7 /D&

E7 /Doy TlE, KYEREIZIK bV IDIMVI12TDHEBID/SRILD FEIZH
BIANIV G RIA T arvBAIDITERESNTWSIEE ., IRESNT-EE(X, Efg sy
KoDET7/(12345)CEBFMICESINET,

Left Eingering INTERPRETATION

Playing style: = Default
Palm mute: @

Accentuation: @

Auto let ring: (0)i

Auto brush: Off

Stringed: @ (0)i
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E7/RFILDRK
E7/RE)LDRRIE. [TITTIOND[HRTAURFI]AZ2—IBFBTEDELSIZHYEL-,

B CRRGEEISERATEETY,

. let ring throughout

Yo o
Ve []dtod J | el )
g_ )

#* Ked. &

J)—RTFRABYRAEGERDE T RICEBMICEESNTT,

EE TR

FLOWEET R T avEERTEE, TURA— M A—2avhFET 556 TH,
HEAZRILEETEBATEEY .

ZDATLaviEx. R TURRKOY T A O AZa—(ZHYFET,

25%
50%
60%
70%
80%
| 90%
| v 100%
60 BPM
82.6 BPM (initial score tempo)
90 BPM
120 BPM
150 BPM
Custom: 100 BPM

70% — 100% (+10% 1x)

Custom values...

ThRALE TN ZFERALT,. BETUREFHRIIAATEET,

F—TAFSVIDEFEET DIHEE. BETURIIEATEEEA,
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A—FDBREFAT=v O DR

A—ROBAIURINAEIHESN, I—FEBRALLY, AT v oBRES
ELOD DI T DB DERLIY TESESITHYELT,

S AR=Z 4R IZE, [V—= DNV RAR=RIAZ =0T IR TEET,

TRANSPOSITION
® Selection

Transpose
All bars

® Current track
All tracks

On

Chromatic

Unison ¢ Perfect ¢

Chromatic
Octaves [0 ©
Direction @ Up Down

Including ~ Chords

OAFE—7URR—ZXAMNDOHE

o BAEYFMTITEITOIEZIZT IAILNDA—RE AT IS LERT—ILEATH
SLEBRYFITRA T avid A 8—Dx— AR ETHRHETEET,

@ e Preferences

Ve ® éa 3 )

L
.
General Interface Score Errors My info Audio / MIDI

SCORE

Playing cursor style: = Smooth ¢

Highlight current played bar: ® On

+/- keys behavior: ~ Shorter / Longer ¢

Include chords and scale
p 4 ® On
diagrams in copy paste:

o FIUFUTERRI—DA—FA—avlE FHER—AN AT RT THEEEN
AHFIITEYFELL=,
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mySongBookZ 7LD T 1)L A—
mySongBookiR—LR—U (274 )LA—hV B . R EBELGHZEEICEDIToNnd LD

[ZIEYFRLT=,
C  Guitar & Vocals

¢ Guitar ¢

=C Fok

T _@ America - A Horse with No Name (Guitar & Vocals)
B Bob Dylan - Like a Rolling Stone (Guitar & Vocals)

Q Bob Dylan - Mr. Tambourine Man (Guitar & Vocals)

INSL R LT AP30bpm L F D TR

FURF— R A= a7 4 RUT, INEAESTE DT R L 30bpmKi DT

NEBIRTED LI LT,

Unit: = Quarter Note

TAP

Tempo: | 29.3 bpm =

AT IVADOIRE DY

P g

ESa7ILANA/—L&E
M TISRRILDARO/— LR ETES AT ILANA/ —LEBZTEDRLSIZHYZELT -,

NIVNE I URICRTT HIELTEET,

| # 1. Distortion Guitar 2 A
00:00/¢ Metronome volume

1713 @4.04.0

Hard Ro o)

Visual Metronome: On

Count-in
Duration: | 1 bar(s)
Off

Between loops: @

EEARLDOEHETIZVY 2ELTRTENET,

ESaFNAO/ — LTS5y
SRETBIEITT,

EDa7ILANA/—LDIFEDH, AA/— LY RE0
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BEDI7AIVICI7PAIIVEBET S

R—LR—UTR  REDET7AILDERIZHHE ZFERLT, I7/LETEEIEL
THETEFET .

RECENT FILES

X [} Incubus-Drive-Tency ##

Pin Hard Rock
[ Keystone

[ Dire_Straits-1978-Dire_Straits-01-Sultans_of_Swing-Tency ##

ZHUCTE D EEPEREND ETEHOMNBEICROZ ENTEET,

RECENT FILES

Pinned
X [7] Incubus-Drive-Tency w4
Recents

[ Hard Rock

a Keystone

FLEAN—DIF—E—b—2

ETS—bN\—%&04+—8— b=V THEATESLIITRYELz, COFTavid, 3
RDIETS—hN—IAZa—I2HYFET,

TREMOLO BAR
Dive

Dip (multiple)

Predive

Predive/Dive
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BEHROYHURFTLEa—

DB AED(Z, Guitar Pro SCHIAAIRELSESEL Y IURIIYIREEHLEDE. T
(£ TLEL—TEFET,

1. Blues

national Copyright Socured ” Clean Guitar
Steel Guitar

12 String Steel Blues [y
Nylon Guitar Chorus

Resonator Fingers

| = m Radio
J‘ 3 3 3 J\j g 5=, ¥
# > ¥ Yo Y :ﬁ

' " Soloing

Steel Blues

Steel Jumbo

Il Steel Mart
Steel Peacock

Strumming

PNGBLUPDFDITHRKR—FDHE
PNGEPDFDTYRR—FEHBRTEE T, chbDF
T2arvDH T, ROTENTEET,

o DPAIVICERIERTEODEEBEXERELET
- BEBELERLET

o BIRGEDAEIVAR—INFET
o BRALEEICTIRR—F
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Syntax

%f : Score filename

%T : Score title

%t : Track name

%n : Track number

%N : Tracks count

%d : Date (format YYYY-MM-DD)

%h : Time (format HH-MM)
PNG EXPORT

File name: | % © Syntax
review: 2022-04-19.png
Folder: [y /Users
Resolution: | 300dpi ¥
Transparent background: @ Off
Export: [Pages  Selection

All <

# Open directory when export is done

BEBIUVUFSLREDARASY A

CNET. ASVVaRERIVAIANLBREBESTEODHICFHEINTOEL, &
HEDREHEEEFFLTERATESRIITGRYELE,

= .|'|w ||.m all il

oSNNI
N
onnn

DA TLavE [BERDIRTY A A2 a—FIERE /ALY ORDIFHIEMNTE
F9,

EmFF RC 5

Rl B LIE. BRERORUVIK-TRTI AV EDL VLS TI AN, FHN
EESNTWAEEHREICBNHSEFEY,

COFTaviE, [BERDERRESDERRGE S IEFEIA-1—IZHYET,
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2

-’ |
é,c#r jjJ @ -
- mf
ST 2 1
/B\ 23 g
~
A7 DRRNEELE
A7 EERLIz6. FEIZESUYI L GEIRGEZIE KT H2&CKY ., YO ATRI7T
DHARXEEBTEET,
&
é . H I P
H P
-
é 2 0 =t P - —
0 0

BEPOEEEEDI—AvE

+HEP-F—R—F a—rhyr2FERATRE RAT7DBERIZS%RATYI T, F=1E
EETVRDIGE(X5bpmATY I CTEBEREZERTEET,

K)ZFILO)yH

AAF7ENMITLDV90THE BEDIS VI EERERERTEEY,
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BT L IZHYETHI?

Guitar ProD A[BEMEZ TR LD O DHIZBRLNT., Guitar ProlE A AHDER 2T H
A0S FETHRFTINTULERE A, INIE EZHNBERIZESEDTT,

A B—R2 Y NTHEBEIZSHARBE. Guitar Prob B H AR FEDHATERDIFTHIE
MTEET, Guitar Prod 74 ILIE. GPHLRIRF (8.x. Tx/\—232)  GTP (1.xHB KU 2.x
IN—230)  GP3(B.x/A—23Y) GP4(4x/N\—23V) GP5( 5x/8—23ay) B&U
GPX(6.x/\—3>)

Guitar Prol&, /N\—U 3 1 LD  fERL SN =/ N\—2a v 2R %L 2T D Guitar
Prod7AILEFT ATHLKIEMTEET,

Guitar Pro7 74 ILZRKIZIX., [D7AIWD [FAIAZ 2 —IZBET 5., T7MIL%E
GuitarProD 4RI (ZRSYy T 7URRAYTLES , T7AILTAAVEZETILI )Y
IHEELETEFET,

XEIZBEAW=D7MILIZIE, [D7AUDIRERK. IJAZ 12— T ATEET, Guitar
ProTlE. RO IT7AINWEREFFKIENTEET,

» Guitar Pro
« MIDI

e MusicXML
« TablEdit

« ASCII

» PowerTab
HMIZOWTIK, I7MILDAVR— b ETHORR—FDEEZS L TLIESLY,
Arobas Musicld, mySongBookZ & MmE CHEMNLEITSA4TS)ELTARALTLET,

CDZA4TZ1) L. Guitar Pro® Web ¥ A k (https://www.guitar—-pro.com/c/18-music—
scores—tabs) MO AFTEET, FHIZOULTIE. EHOEEZZEEELY,
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AT
1)y —X

L2t DWebH A I (https://www.guitar—pro.com/) M5, ZLDZILD)Y—AX FAQ. ET7.
BLUBEMEHREZAFTEES . Guitar Pro WebF 1 bD H R —F
(https://support.guitar—pro.com) 93 &R L TSy, B R—KE. Guitar Pro®
[NIVTDINVTDRRF. JA=2—(a—bhyk 7L ) TRIATEE T,

BERLOEIZ ORI GBREN R ONDEREMEAB VO, BRALEHEDRTIZC
DEILAVEERT AELEHEHDLES

FHO=AILGR—F

TOZHAIYR—MERT DA

THOZHILYR—MIERKR T BBIIZ. Guitar Pro SORFH/N\—230F A AR—)LLTLEEELY,
L2 DWebH A ~DHR—r 493> (https://support.guitar—pro.com/hc/en-us) s AFTE
HRBEZSRLTIZEN, BTl HhEtzlEbL-0BRICHTEIEAZTRDITHILENTE
BF9TY,

Guitar Pro 837V T—hAZ2—D#EE (macOS) T (FIANILTD T YT T— A= 21— DFESR
(Windows) IZFEILE T,

TOZAIWNYR—MELTS

FATREG)Y—RADPTEMIZHTABZEANR DML IGEIE. BREIZERELED
BV 12E . Y 7R—b (https://support.guitar—pro.com/hc/en—us/requests/new) M AF TE5
Web74—ALIZEBALTLZEL, EATEF LS E TN EEET, BEICETLIERLE
|EBRFIE AR —T AT VRT L A—T1AEBRGE) ZRBLTIZELY,

VIO IFZICEATSREMOAF

YOOz 7IZBT BIEHREAF T BIZIE. macOSD Guitar Pro8> Guitar Pro8IZ DLV T
A= a—F = [EWindowsDAJLTD> Guitar Pro8IZDWNTAZa—AFAHLTEELY,
NIZEY ., NN—=2Pa VBRIV R ODBRAE, VIR I TICEAT A BN RTIINET,

D4R IZ(E, —IER. TP —F—FRAFHELZKZ. Guitar ProTERSHI
TWBSA4TIVDTM1E R, LUV GuitarProF— LAV N—DRBFINEENTLET,

CCTA—UavlE LRBEEMBTEET , $R— F—LACNEDERESRRD
BENBYET,
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SITIAEURDABEERBL DS L REANT HBART LY RAEHIR
THIELTEET,

APPLICATION

@

Guitar Pro 8

About dialog
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EIE
GuitarPro CTDIR{EA &

CDETIZL. GuitarProCODIREAEIZDWTERBALZE Y . Guitar ProD A/ BEImE . {#
AR SEIFL/ARIL, BLUERMNLGERAEICET HEHREFELET,

Aaron Burden ( https://unsplash.com/@aaronburden )
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https://unsplash.com/%40aaronburden

Guitar ProD7h—LR—

Guitar ProDh—LR—SER THELES,

Guitar Pro 8

[ New File

la Open File... (¥

RECENT FILES

Pinned
x All of them Witches
* [ Bach - Bourree
x a Muse - Hysteria (Full Score)
(% 2 Sting - Shape of My Heart (Full Score)
Recents
B Adelita-Audio-Test ¢
B Malaguena
m Blues
a Hard Rock
B The Beatles - Blackbird {Gui
B Michael Jackson - Beat It (Full Score)
B Rory Gallagher - Calling Card (Full Score)
a Django Reinhardt - Minor Swing (Full Score)
A Anatole

) Clear Recent Files < T Acuitar

¥» Help Center... B User Guide... (3} 0@ v

Guitar Pro i;k—ALN—2

CDILURITIE, T74ILOmySongBook hAAS [ZF X OKEFEIZF IR TEET,

ZDOR—LR—=TE V= ILIN—DHR—LR—TFAOAVEIEBIRLTI7MIILERCE
WDTEHETIVEARATEEZFT (A VEEESHE) .,

A—hAII7AINEERLTHREXT

(94 RD EEBMS) LWLV 7ZAILIZEIRLTH LW I 7MIILEERL, TT703 3>
#BARLET,

[D7AIVERBA T avEdFERT AL aVE1—49—%2SBLT, LHICEELE=T7
AIVERKSENTEET,

BR&R/IN—

Guitar Pro[Z[&. GuitarPro 7 7/ ILEZ T XK RDITAIENTESIEELREY—ILH
RAESnTLET,
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[D7AIWNERKA T D TFTIZHIBEN—IZ. T7AILB DT RTEEIT—EEA
HhI3FE1+TY,

T7ANREANTHEBRRAIYRYRAENSZEITERELTZE,, EATIID
HIC, FIAREGIERDBENRTINET,

Guitar Pro

M New File

& OpenFile.. (30
Q red hot

OCAL FILES@® MYSONGBOOK @

- Fed Hot Chili Peppers - By the Way (Full Score)

Red Hot Chili Peppers - Californicati pacted Full Scors)
Red Hot Chili Pe

Red Hot Chil

Red Hot Chil

Red Hot Chili Pe|

Red Hot Chil

Red Hot Chil

Red Hot Chili Pe|

Red Hot Chill Peppers

Red Hot Chili Peppers - Under the Bridge (Guitar & Vocals}

Sign In to mySongBook... < § Ecutar

& Help Center.. M| UserGuide.. %3 o f v

BN —

COBRFEF. R—LR=UDNLTIEATESUTOATI)—ITEREINET,

« RIEDIT7AIL
« O—AILTF7AIL
* mySongBook

s TUTL—F

« LTIl

1. D7

71l
—DAHTIA)IZIX, Guitar ProCERIABW R D I7AILD ) AMRRREINET, =
NIE. ALCI77MIVEEHMICSHBLTEELEYRELIZYT 5EEFIZERNTY, (&

BEDIT7AIVERIRIA TS AV EATHE COVAMEEIZTHIENTEET,
EDZARIVIZAIBRTEGRNIEITEREL TS,
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COATIINS, AVEL—EDIEETFLITAIFEZSRLT. ZD55D1D((UT
VIREAFTHIENTEET . LENST HBDIFZFMILSATIVEERLT, Bk
TEFERRIPIVYILOEATEEY,

[DA4 IS DBIR]IA T 3% BIRL . GuitarProTRZE =L\ D7/ J/LEZ T TIZERELTLY
BAVE1—FEDITAIVEFESHBLET ., ERTHE. T7MILDO)RANO—HILTF
AILATIA) TR RETESLLSIZHYET,

REDIFANERIEDI7AIVIALD—FELICEAELT, KYTIERLKTIEATEF
Yo VAT —N—BIZT7MINEBDERMNORTINDEVEEIRT BT TT,
ESN=T7AILDDEAMIVERIBRT BICIE, EVELI—EEIRLET,

mySongBookMDA 77 —IZFE BN TULVELME S (L. mySongBookDEEZ ST 5%
HENDHLET .

ZDHTIVEFERT HE. mySongBookTA T JYIZEET VR TEET,

REDHZOT DT RXTOmySongBookZARILNZZIZ—EBERRSNET, —DOHhT3
JIE. RDIDDHYToiavizhmhnTET,

- SEHOEHST
- HERITEMSNI=LD
« TRTDZTBALIZLDZEED)

BALZLODIZTZ7EALEZYD, mySongBookV 727 ) v a s EFERLEZD
F 312k, £9[Sign intomySongBook]ZEIR L TT vy MZH AL A T
BUERHAHZ LICEBELTIEIN,

Guitar ProTl&, T 74N CIEIEHI7AITUTL— 2 FERATEEFT, HHA.
FHIECTHBEBDIZ7AIILTUIL—rEERLTRETSHELTEET, CDHT
JYTIK. BRIZAUDTUTL—MZTFIEOLKT R TEET,

SESFELBTERISMILD23D YT ILIT7A )L M Guitar ProCRIFATEET, oD
T74IVIL. Guitar ProTD#REELEL VF T DETEEM DB EERLTLNVET A, HE—
DHIRIEBHE-DELESETY,
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7274IVTLE 21—
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FIATESLIIZGEYELT=,

FLLONTHOER

R—LR—=UNBIE, HHOWebH A bDHYR—bEH a3y COI—HF—HAFEIT
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The Guitar Pro Homepage | 43



AU EE
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s @ 149w 1250

INFORMATION

LITTLE WING

Jimi Headrix
Axis: Bold As Love
Pords & Mesic oy i Hewirix

MUSICAL NOTATION

heot: | Opan.,

S

msger lerange) P

: O — - 5\-_?' & -F | :
l = w 2 J j a7 f’ﬂ | mrj {:LLF\LLJTI_E g SOUND MASTERING
¥ - ~ & o 410
i sz w e ) ~
s

INRILIEFRDESCHEIEINTOET,

Y—)LIN—

BT I\—

wmE/ Lk
J—HAR—R
AVARYZ
Ja—/N)LEa—

S s, W N
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Guitar Pro o4 R D EEIZHDY—ILN\—Z2FRTEHE. BEBLIURTRDA T3
VNZFIERLKTIVERTEES . NI 7TV Tr—2av DEELGHE~NDEET Y
AN EENETT, CD/N—IE, FAR/IRILAOS O—/\LE 2—H VK THGuitarPro
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........... { # 1. E.Guhtar (Lead)
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Tool bar
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FES—avtEAE
LCD

IW—TEREDERE
6t BT3B T4

. A=Ta4FTYY

. AVARILAVRE 2 —

. FEAI—Fa1—F—
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. Fretlight
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VS —d, EORNEEFIAFRER Y 4 FURICES SEET, —HoRF o id, A—
AT WERT DT OICHER R > TWVET,  DEITWVY FHA, ZNHDOT 7 va i, &
WL T TV r—arDA=2—ZH0 ET,

2/R3T 1\—

Y—IN—DFSTIZHBIZTN—ITE TIOTATIERF AV MERNTNS D~
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WEBBEDI7AINERKIENTEZT A, HIRFOVEL—2—DBFETT, LT
WBRF AV DA AR HEEAR—RIZHLTRETEDE A 24T N—IZF. T
RTORF 1AV MEERBRE T SO DRAYO— LRIV RRRTEINET,

EESN=D7LIZE BRI/PNSHEANRTESNET

AYISN=07AVIZIE ERI/MSHEOYIBHFOTOEY, /SRT—FAHH->T
WBERIF. COAVIED v ITHE BTDOVIERBRTEET,

BTDEICTTIREBET DL, T7MIVERFELTHLS-H DRI HRER
SNFEY,

BINZE,. T RTOATZHCTEY  N—FKRSATEOI7AIVEEC THILEFERLN Y TESaY
TEXAMAZ 21— (WindowsDIGEEHE )Y, macOSDIFEE(E "~ )EHYET,

Close Keystone

Close All
Close Others

HTDITTFRXAA =2 —
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o d JEMI R AT
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.
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urlv1 ||..h|1 all Jal

Palette

RAEREDDFEHD
TILFRAR
THAUE—F

B/

a—k

INEREE S

BRES

IJxh VR
REELELE
+—br—savis
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-
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DAV DERIZHLBRE/ LYK AU DREY—ILBEDHONTEY, R37
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COINRILDEMIZDNTIE DURILDE R ES L TLIESLY,
4/ —PDRAR—R

AR DRRIZHZT—ITITIE, Sy oEAERL . (FHES S E AR ML TR
TERES BBHTT

5/ AV AR HE

Guitar Pro 4RO DQEAIIZHY . 202D EAR AN THNET,

SONG SONG

INFORMATION INFORMATION

Title: B § Ecuitar (Lead) jz.guit.
ANATOLE

A MUSICAL NOTATION
Notation: 5 SH J = {B

Tuning: ¥ EADGBE
MUSICAL NOTATION

Concert tone: ® = Off
Stylesheet: ~Open... SOUNDS
[MIDI]
1. Anatole Lead
$8 85

SOUND MASTERING

Setup the mastering for all tracks
Analog

Studio INTERPRETATION

Playing style: = Pick

o 10-Band

Show Pedalboard... Palm mute: ®

Accentuation: ()
Auto let ring: @ Off
Auto brush:
Stringed:

e T 2DL XN K

o« HDAVARGA BDTONTAIZTIEAL, SBEEA T avERELT. YD
VRRRAYV TR EETERSEET,

o FMSYILURRGR - REDNSYIDTOINT 4. RiBEEF1—= 5 F T3
U UOUREBBROBREICTIEATEEY,
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Electric Bass ‘ ™ fh
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Z  3.Drums : () fH .
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HELAT7 Ik
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SE—FTORBELSMLLET, \RILERTELIFXERTICTBIZIE A4 OD
ELIZHAIRTATIIVERIRLET, choDavURE, [RRIAZ2—THFERATEET,

Guitar Pro/NF/L-DZon) FEZa

1. wE/NLYrDRT/ERT
2. JO—NILEa—DFRK/ERT
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JO—NILE 2—%ERRIZTBIEEIE. [FSYIIAZ 21— LCDTA AT LA (Y—)L/\
—DHR), FEF—R—Fa—thyrZEFRLT,. HASVIMLRD LSV I(ZY]
YBZBIEMNTEET,
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(WindowsDIZEIEX F11 . macOSDIZE L "%6F )
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Guitar ProCROA7EBHTHDIXFEICHET, LD DHFELHYES, H—Y
ILDEEIZ, Ra7ESa— N ILE 22— TRICREEShE T,

RAAT7ED)VY

b

Cursor in the score

RAT7EII)V DT HE BEI—VILHARAVMIBICHBEILET ., BERICROTE
BELT. BAEZELEETIC. BEL-NEIOBRTAZELTEET,

F—AHR—FZ&MES

ZLDVIA— MOV EERTDE BERDOBER. NN G/, TNV IH LS
VOET, AA7RZEHEICBETEE T (F—R—Fla—thvbz5E),
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RO AR >

B R OHIRR ‘
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INDMAZERRTEET

BRIZF FSVIDEILAVIARERTRENES . I3 ORAD/NEHED)VY
THEN—VINEIIIVDEBEIZEBLET .

RA—NWfFEDOTAZHEH L TWALGEIE, Alt | F—Z2F L6 A 7 a—
LT, KEFIZBE LE T,
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Guitar ProfNBAEE—KRIZABE. h—YVILNBEERIZEBEIL. h—YVILAFNIZTEREL
TEREINTT, F0O%E. RAT7ESO—NIILE1—EFHTRYIOA—ILTARIEMNT
Z2FE9, COBEVATLEBEAMNCTHET. i—VILEEHENIZESIELSIZEILEL
*9,

AA7OBEHRIO—IILEZBEANZTBIZIE. T—I9RAR—ADELIEBIZHA[BEFH
AoO—)LEBRIRIVED)vILET,
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Guitar Prox Filiis A A CTHERTAIZIE. RRATVIvEBRRRISERTAIENEE
-Ga—o

T‘RE—F

Guitar Pro Tl [RR]AZ2a—F =X Y—ILNN—D[RTE—RI 7L/ BIETIFEL
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. HAR—DF—FR=DOEEXRYO—/L,
o ER—DF—R R—DDKERYO—)L,

o JUIYRE—FR KER—DOBUTVAFIHAXITHEIGLES . RIA—ILIE
EETY,

o N=FAPE—F: R=UHEZHIBRL T, RAT7ZXIYIV/NAIMIRTLET,

o MEEE—F ERAARREVAIVFIAR—RZEKRRITEALEY . NEHOL
A7 IMIEEMIZITHONET,

s BEEE—FERAMERLEVAIVFIAR—RZERRITEALEY ., VILFH
91 —TEFTY,
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TILFrESYIE 1 —

Guitar ProZ {3 45& 1 DDV, T RTDIVIZREIZRRT HEEH, — 8B
DEIVIERTRT HELTEET,

[RERDIRILFISYIIAZ2—DEOTILFESVIE—RETIT4TIZLET

(B F—HR—FLa—+rhyrTHLERTEEY),
TILFRSYIMTIOTA4TNZ0BE,. TRTORSYINRRRENET , 12DV I%E
KRR BIZIE. COF T avEw=EHTHEIHTT,

TILFESYIE—KRIE. FO0—NNIILEA—p o3 FATEET, RILEFIORTTA
AVDEITHBEITILVFIIVITAAVEERLET,

Tracks @ v H[l_=L
E.Guitar (Lead)

2. E.Guitar (Rhythm)
Upright Bass

Drums

Master

SHNF T — P p

BrSUIIZIE. Y4V RYD TEIZHBZT O—NILELA—D ST IR TEES, TILF
EowOF T a7 OT4T 12O TWAEEIZ bV ID—EEFERTEERTT
HABEEAHHDET O—/NILE2—DETY, CNEITIICIE. ROKSICRRT A3
VEERLET,

Tracks :
1. E.Guitar (Lead)
2. E.Guitar (Rhythm)

3. Upright Bass

}. Drums

Master

1. YILFESVIE—REHN/EDILET
2. MY IEAERIZERR/RR

a—bkhvhk
Guitar ProDH4BED KE o X, F—R—F2a—bhyrENLTT7IVERATEET, Fh
DL OMIE. ERHOER 3a— VR EAHBYEST, oD a—rhykEAhR

BIAXTEEE Ao
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ETDHHEEFVUET, Guitar ProCERINASIEIF LI B LT DHEEEICDOLNTE.
ROR—TTHRBALET,

Lucas Alexander ( https://unsplash.com/@ucaslexander )
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AaAT7EE

—DEY a3V TIE, Guitar Prod X7 DFE&EIZDWNVTEHLERBALE T, LWLV a7
FERUIDBIER T DA EZMERELET ., B, /&I, BFE. B2 av ., by EEL
B3 Bh% -Fl=. Guitar ProCEBIRLI=Fa1—=UF %R TEFITHAELEELET,

A7

Guitar ProTld. a7 [XGuitar ProZ 74 ILIZX G LET ., Guitar Prox {9 5&. &
HOI7AIIVEREICIEBETEET, BI7AIIEZTN—(ZFTELTRRENET,
BITN—E I—=ILIN—D T, T—HI9RAR—=ZAD LIZHYFET,

T 74 I)LETIX. Guitar Prold. TLWWNROT7ZERT S . ETHFDEEICRSZEX
RELFET, F=L.UTOFIETLDOTHERATHERTEEY,

[f]Z 7 DIRE]Y 4~ RUTEEBEDOE Yy gy RE¥a XAy M2 AT a
EEHNCTAHE, iy a7 7 A NEFERL 2 LR TXET,

Creating a new score
AA7DERIE. [T7MIN]AZa—  F—LR—D 2T /N— XU WindowsD

CuitN | $3—hHybEmacOSD #N L 3—hHYMNLEITTEET,
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E] New File

@ OpenFile... (£0)

RECENT FILES

Pinned
x ) Al of them Witches
* B Bach - Bourree
x a Muse - Hysteria (Full Score)
X 7 Sting - Shape of My Heart (Full Score)
Recents
B Adelita-
m Malaguei
B Blues
E Hard Rock
B The Beatles - Blackbird {Gui
B Michael Jackson - Beat It (Full Score)
a Rory Gallagher - Calling Card {Full Score)
E Django Reinhardt - Minor Swing (Full Score)
m Anatole

® Clear Recent Files < 1 Acuitar

¥» Help Center... B userGuide... (3] o f v

Guitar Pro Dy —A~N—2
(274 IL>FRIA=21—

CDAZa—[EEEHDFHLVWRIATERAE. A7 2RI ORI HIENTEET,
FTIHILNTIE, T7AILIXZETHY. Guitar Prold bS5y IR 94 F—REBALTRS VY
ZEMTAESIERLET, HFHIZOVTIEK, FSyrDEESBLTEEL,

NI, DTIVALR=DDEFRIREE0)v 7T oD ERLTT,

[Z7ANEHHIA =2 =0T 74V FOT 7 L— MI, [REIV AV KU
THAX~A A TEET,

[DPAIW>ToT— DO RER 1A= —

DA a—It. FIAARESERNIEEINET U IL— D 1O SHLNRIATEER
LT, ShiE. 9L HLR—SD[FUTU—RRELES)9oF BDERELTT .
BT )IN—

BITN—DERZHBHREED )9 0T BE T7ANEERFE TR D INETEA
Za—WEEFT, FILLWIF7AMUNEERT DI, FIRIAZ1—EIUVILFET,
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Guitar Pro 894 RO DEBAIZHBEAARGEANS  BAML . T—TA4ANBHED
HIEHRICT7 AL TEETEET ([Guitar ProCOBERE DI A/VE@E YAy
=S,

Dty avhn, HICEET D ROERERELIIHMETEET,

« ZARIL

o 7—T4RAk
« YTRARIL
o FIJLINL

- {EEF

- {EHR

o EEEER
« 37

- FEEE

- {EREIE

AATHNOZNHDHER (XA My, T—T 4 ARgE) OWThrzE#Es ) v 7 LT, i
DA ARTZNZT 7/ AL, [FREMET L TEET,

s

[(REIRILT &0 ILTERSIVA VR 0ZRKH . RAT7 DRSS ZEES)V D
LES.

F—ERATDE—FR A v—FEXAMFT—)ZTBIRLET . EBohbhMhoLENMES
(X BEDRIEEFZZEELLEWN O, TIHILME(CAD v—) DEFICLTHELIEMT
=F9, [OKIZV)YILTHITLET,

KEY SIGNATURE

4

Concert tone: ® Off
Mode: | Minor | Major |

Note: ' € ¢

HED > N
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AVH—bEYFA T avEFERTHE VIO EYF TR ERL-ASEIY
Y—rEVFICERATEET, TORR. O QU —rFELFNSURR—XE
YF)DNEHEINET ., COMINE. COR—DDELICTIZERAINET,
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FoUVRIGEIRL-EFRIEBEMICGE-IIFEHESZRELTI A, m&E/ Lk
D&EIIVIT BN RAATEIIVILTERT HELTEFY,

FSURR—ZAREUEREMZTHE BALEIICHCRD LI/ —MBHEEEINFET,
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6

Clef: | G2 ¢
Octave: = Regular &

Transpose: ® On

Cancel [OK

Bl s T > N

HFRES

WENLYNT: 20T 250 UMD (HRFERESIAZ2—IZBBL T, HAFES]
V4RO EREET . RAATDREEEEIIVITHELTEET,
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TIME SIGNATURE

Common time signatures

2 .
2 4

Custom time signature

BEAMING

Time signature window
aVY—rEYF

AVY—bEYFF EEENERTHELDTY, RRSNLHGERIE. ERICEAL=D
DTY ., BT I2—VIrUAERTIIOTY . ChFEICTERSFICEASN,
RO AT —KYLEDMEZELES .

=& IE.BbIT RV EEELTWVAADZE . BblEICELTRREIN, ZNIZKLT
1DBEDZTHEMNL IS, AEBLRABKICOTINENET . Bbb—2DEL L, Ch—
DEIIEERFEEEEZHFEbEFE A,

DA > ZANT ZPBEEER Y — N E s FRZ AT 72X LET, .

FE—DFFEDFa1—=07 (FEAL UTFDN—Th—2) TFa—Z07ENTL
PIGE . ERIBREDF1— VI ZHEL. TORE. BEOBEOT—IZEHEL
TWAEBZPILYET, RIT BEOREEZEHETIVENHYFET . CNIED
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A7 TOBFAXI—REOHREX. AT avDAROBRIIKREFL, STMENTF=F
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[REAIO—RD4 R DR EER]IZT N ORRATEEY (FT1a—thvh),

RIZ2DDF)AZETRLET,
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AT HEBIRTHE RETERICE VNV E-EE2RBLES, ASIE. X4—F5
v ER—NILES YO Dl A TRI—TY,

ELWERESAERSN (B, 5#) . MADISYI TOREENLGEREZHETI M,
FEA—LIVIDSRELTRERTLEZHRATSEE . CORRIBBOHTEEEA,
KR, BB ENLGF 21—V T I —ZHRATERTHLICEBENTVET,
TR, ¥ —CHBKDERZB OV TREMICEZERLES . COKRRTIE. A
BMENTERDEADILYDOELE BRI DV ENHYET . RABADHIZH
RREERTIOANBELDT, BEDHTAATHEEL TSN,

E.Guitar [
Tune down 172 step
@=Eb @=Db
@=Bb B=Ab
@ Gb ® kb
Slow Ballad J = 68

Intro

Voc.
(JC 8

0 tugh % ;f E: | F ! = )”“. |
© "4 K LA 7 oI e SN |

F.Gir

T X };: X X 5
A X X X——X N
B X § X—X —35 = 5—5—7
8 1 ==t =
g7 ar T I L EEEDI T
AT avRAonEE

CDATLavEBRTHE ERINFa—0 T FREARFIRNEHET H1=0
(2. BIRAAFE—FSVVICEBMICERINET . REIX/—FDOREOEYFERER
LE<BGYET N BENLGF1— U2 ERATIDTHRACIAYET,
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I% Guitar T

Tune down 1/2 step
@=Eb @=Db
2 -Bb ®-Ab
@=Gb ®=E>

Slow Ballad , =68
[A]Intro

0 bh . .
(REF | |

i

Yoc.

N
XXPFE.
4
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~e
I
~r
T
b
A J
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£
e
7/

.Gt

12
T X 12 X—X 5
A X X X—X 5
2 X- X- X—X 5—5 -5—5—7
B = X 5—7
O i2 0 —7

g7 g rmFr oy L EEEDI T

R—HIESVIDIELWGRMK (B, 5#) BNBRENFT  FE2— ISV IDBAREEME
ALT. &IV IICELVREESNEMSH, SiHPT<LBY BROTEESNSEER
3

FIVIADRARGADBIRBERI LIV T BANEESNTLLIENDOAYET,

Transposition tonality

Cplayedas: Bb ¢

Octave: One octave lower C

A RN TDBE DG

FIYIAVARIEADI SV RAR—RERAERIav s ERIVIDIIVRAR—XFAMERES
HIEMTEET,

COATLIVEFERTIE TRV, HOVITAV R EDRBRARBORTEEHH
[ZEETEET, AOT7RNIZEHINI-CIZHLTEDBEZRKME (RYO—)LAZ2—h
5)EIRTSEITTT,

AH—bEYFRBRICEEFZELTT. BRET. Y- EYFNENCGOTINSE
BIZDAEMTY  TENUNDIBE . RSN S/ —MMEIERSNT=/—hTT,
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Guitar ProD 2w 913, RAT7 DEITIZSNT AEFITHELET, /—FIFIYDI
EZRAENFT T, T7AIIRSVIDLEWGEE (X, /— 1 ERR T 5RTICA SV IE1ERR
TEIDLELRHYET,

HLWSYIZEMT S

Guitar Prold, BX L EFIRDOHMDEFFNSVIEZMBETEET (F2FZL. T7MILHKE
TEDIHE. Guitar ProCIXEREMET LY ZDMDEELLGEWEIMENFRET HETHE
HAHYFES)

FLWNSYIZEEMT BIZIE, (v 7D BEMIA=2—ITBELET,

ADD TRACK

i b W
Stringed Orchestra Drums

Acoustic Guitar Steel
Electric Guitar 12-String
Bass Nylon

Other Resonator
STEEL SETTINGS

Information: M 4  Steel Guitar
Notation: (5 5F ). = B

Upper staff: = 6strings ¢ i Guitar E Standard

Sound: = Steel Mart

Track creation window

ARG AR I4 ORI RYTTITLET, DIV RITIE, MoV IRTERE
BTEET ., FSVIDMERESNDE FIVITAVARGZ(FINRIL) DI NLDEERTE
FEHEICRDITTERTHENTEET,

S

HIEDIEEF KRB A —T AN, FS L, MDINSERLET .

RIZ, TEBDAD AR LAV MEBF I CEIRL -/ T BIRLE T,
FoUOICBEE T SRR (BHI. B, TV EHRELET,

RECAAT(ZHE FTFE RSy a) LRERIAAMTEHERLE T (BME T KFER)
Fa—=U T BIRFETRELET,
FoUOICERT AU IUREERLET, BAERIVEERT HE. DY OY
FOTLEL—%#RKSENTEET,

HREEFERALIL. MERKIZERL. MY IDERERTLET . FouIn
Guitar ProlZ&RanE T,
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(14

REFHLWSVIEER T DEEICRILERREERTIHEEICREERFIDESIE. 71
VRO DETIZHAEBREDREFITAAVRELED )V ITBIEFTY,

Guitar ProTl&, BEED—BMZ R D=OIC. FESVIIZRILHD /NN HYET .

(14

(v DEBMII1 R oBIRLI=EBES TILI)VIL T, MU IEERT HELT
EFEI,

;S D EIFR

bSOV OERIBRT BICIE2DDFENHYET . (VD [HIRIAZ1—ZFERAT DD,
J0—NLE2A—mBHIBRYT v IER D)L T, AV THFRMAZ 2 — M [HIBR]
ZERLFET .

Tracks :
Lead guitar
Rhythm guitar

Bass ©
Add Track &N

Remove Bass X#R
Duplicate Bass

A7
Drums

Master

Move Bass Up X8t
Move Bass Down X381

JO—/E2L—DFZy DI TFIFAZ2—
FMOYODIBEFEEET S

FSYODIEFNEY TREWNMEENHYET . TEREEBELGETISVIDIEFEE
BETEEY,

FSwOEBBTHICIE. COBEDRSYIICH—YILEBE., [FyoD [LICHEHIA
Za—FREINYID [FICBBAZ1—2FEALEYS, VA—/NLEa—DSYY
DAVTHFRAMMZA—ICRAFEDT I IvB”HBYET, FA—/N\ILEa—~vF—(ZIL,
WEDRYIZ L TICREBT5200R204HYVET EA.

cSvoDTAIINT«

cSy oD TAINT4IZIE. Guitar Pro 4> FODHERIZHBINTYIAL D ARGEIMNLT
DERATEEFT, NI bSOV IEDREIIARTBODA TN ) RAVETT,
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INFORMATION
= ‘ E.Guitar (Lead) jz.guit.

MUSICAL NOTATION
Notation: [*8* aj A &
Tuning: & EADGBE | 2

More~

SOUNDS

‘ (MIDI }
1. Anatole Lead
BB Imm

INTERPRETATION
Playing style: = Pick
Palm mute: @
Accentuation: {
Auto letring: ®  Off
Auto brush: ® On
Stringed: ® On

rZ 22 DA RN K

CDRSVIAARGRE. RDADDEILAVIZHEITEET,

FSvHDTOIT A
o« FIYOHYOUR
fRIRA T ay

N7 w7 iEH
DI AVIL, FIYIIZEBIETIT. EWRFIZH T BEDBRET/OVEEY
LTARIENTEET,

FSw oD EIL. Guitar Pro4 RO DTEIZHDST A—/NI)LE 2a—[ZRTRSNZET,
CHDBIXY—IN—IZHERREN, BERBESN TSIV IEHEIERTEET,

[D7AIWLD [REAI—RD BREBRERBIAZA—DR IV —RTHT L av D F/H
[ZE-TWAEE . EVERIIERAITAD MY IDEERICRREINET, COE2L—F
—RAERENTVSIZE . N(ETA—/NILEa—ITERTENFET,

o

'ﬂt:
AHE /

RTTHEEEOER(BEERR. 4TE. ASYV1)EERLET . LD DECE
EEAHEOEDIIENTEFY,
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ik
-] =]

IN—RREERIERERTBEBRTEET BICISYIICERIAHLBEE . BRENE
FLIEIBEETHHDOLOMDA T avhHYET,

« C3THEIL. RYDERFIX2BEDEROEFET S TREFLET,
« 2DMEREY—VL. BRYDERERFITIN. 2BBDERERFLES .

Fa—=24

WMHEBIZECTFa—=U P2 EBLET, BAERIVEERTHE. Fa—=27DTL
Ea—%#EKIENTEET FSYIDFa—=2 &, Guitar ProFa—F—MA I
BESNTWASF1—=U I TEHYET FMICOVTIE Fa—=2T 120230 %
SRL TS,

2 0

CCTRAA T avICT I RATEET,

FIVIAVARYBDIFERER IO Ao, Moy T LICBIRERTET HIENTEET,
COATavEFERTEE bIURYM OV TAULEDBRAEBORTEBEMN

[CEETEET, RATITEMCIZHLTECASEF(RIO—)LAZ 21— in) &
R BEITTT,

Transposition tonality

Cplayedas:  Bb ¢

Octave: = One octave lower ¢

o RN K DR

NSuoHYURBE

CNODREEFTLAVIE COHARDRFETRIRSNES . [HIOUFDERIEY
avESRL TSN, COMA TSV IDY IV RERETEEHEE/oTES
W FIYVRERDY IR ESTIENTEFEY . CNF RATHITYIUREEE
TESHTY (FEARK FE4—TL—V—DRAT7TOREDKHICEALEDI I
IERENETIT4TILIEHR)

BRA T ay
TLARBAIVEEIRLET  EVD. T4 hH— . Evxod FIERA—XR5YT,

RRAToavEBIRLET /—LZa— M TRV Ty T  F—FTF
VARV,
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IN—LSa—k
COFEF. FE—TVICOFEDHEFOTKREBICENOHEYET , TLIKE-

ENBLONDET. BELITAIFEDRENBAGYZET, Palm Muteld, BFEDES
REAALILTHOMERATEETT ,

7otk
CDATaviE, MNETRDEEDERZ B EMIRFALET .
ZA—Flet ring

COFTavid, EROFRFEETEBRISHELBSELHEHYET . FSVY
RDARFFE LN/ —FNERESNDET. IRNTORKITHLTEDMREFLLFT .

A—rTS

RLC3I—FIZE&ENS/—FE FE—EVIDFERICHIAEH/OLHRZVIaL—F
RO LI D EA TV THESNET,

ARG R

RESE—FTIL. Guitar ProN BB ERERERLGTHOH. ALEYFTEHBDEER
BFICIES g CEMNTEET . CDATLIVEEMTHE ET/E—RNTIAILLT
BEMBYET,

CHDE—RIEII7IMIEETIHEISEELTLESWL, AN VT E—RTIX, /—HE
ARG TY)—rENFETH DEETRESILTIEEYFIZE>TRBIENET,

AT E—FEERT HE RALZDOMD /—VERSNTLNSIGEIC/—FEBS
FTEETEFERADN AN VT E—RDBENITLEO>TVSIGEILIOA T avd A
RETY,

INED
INT D B E/N—
d;ENN

Guitar ProTIlE., Sy EIZHEKEBIDDINGTABETY, LIz > T EED/ND
BB, FoyITI T2 ETRICh—V EBFRBEFLET  REkRIC, #BYEBELEY
2aVEEBMT S (20 avERKERIZRALS) 2L, ARMICTRTDORIYIIZ—
EBIZHELEFT, CNITKY ROT7DEEM—EHE. BERHFICHEDULHERN R
HIty (%38
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—A.BISVIEREICERT ADEAHYET . FEXE N100/NIDFE2—5vY
O UM FIL—T TERET 5/ —hva b SvIEERT 5L TEER A, O
E—&LBEUFITEERT 55 #BYIRLEESZFEAL T, 100/M &I/ A—Hhyiav iz
BERIIDEAHYFET UNERFESH).

RERIZ, UNEAD UNEZRAIAZ 2 —B LVUNED UNEZRIRIAZ 2 —% A9 5
ECTRTOS VI TINEAEIEIFBIBRSNET

UNERD UDETFIEAIA= 21—, IRED/NEORTIZFHLLIVMNEIZEBINLET, RED
INTDRIZTINETZEMT AHE—DFEK, F—R—FOEXF—ZFEALTHIZHRHT
HZETY,

IS—&H

Guitar Prold BEIMIIC/NEIIRZEELE T, MEHN—VILZHICBET LHE. ERLE:
BFESITH-THRED/NHINTT 5L BEIMIZRO/NEIZEEILET (FEA .
4/4BFREBDHZEIL4B. BEEDOBARESH), NELFEFLTHRLTULVEGWMEE.

Guitar ProlX. BIDIAERICREDFH LWMAZERRLE T

INAWNAREEFRIRITEDEE . BAERERO/NETHEUVRY. Guitar ProldEhE
HRTRRLFET .

LCDIZ (&, IRED/MEID KR D e bl S Iim £ DGRBS R TSINET, £D
BHROLEICH—VILEBET A-UIT. Y—ILFYTREDEENTRTLTHAINEAH
bEFEY,

YaNee
Y aemen
YaNee

3 3 3

3 3 3

4 4 4 O

5 5 5

5 5 5

3 3 3
FEE2 A

| # 2. E.Guitar | ZL:

ksav'fs 01:45/0226  Jj=5] J-68 }
LCDIZ 2R &1 & 55270/

By H DB R

R=UE—FERRBN—FAUPE—FTRATHEYDNEDOHEFHTEETER
Yo CNZETOICIE, UNED FRHMICHER T DIE SV [ D EE]A=1—
EERATOIRENHYET,
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UNERD [ERHEL A7 IR T EEOBRMBS LD T IA LD ING B EBIRTEET,
wEEFE )y LET,

BREDEMTIH DA T avE. TATSLICEREZERT 5AEEERLET,
FTLavhAFIVvIENTVBIGEE. LATIVMIRED RMBICHEUNERICOAHBERS
NFET, TNLUSNDZE . LATIMIFF AR KRICERSNFET,

SCORE SYSTEM LAYOUT

® Automatic layout

Fixed bar count per system

Start at current system

Cancel OK

ZEIDERML AT IR IR
FHLUE—F

BE7)vILT. Y91 R D ERIDRE/SLYEIS ., F-IE[RRIAZ1—D BT HA
VE—RIZ7OERALET,

THAUE—FTIE RERNDONGF DA X ERBREDINGTOHMELETETEET,
ERHRE (X, PO T4 SO E XTI FRSYIEA—IZDOHFEELET, LEM
ST ;YT EIZERBERED/INZEERL . RILF SV IE2—RBIZHI D /IMNETZE1E
KT BIENTEET,

AAT7 DEEDNEHZAICHIZDIZIE., ZDRED/NEHIZHITEZEMT B TY,
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ANATOLE

Musie 8¢ CHRISTOPHE MAERTEN
STANOAZC TUNING

J =22

tﬂ )I’)

M@ = UL,U'LU“LLU d Euds LLULLH'

vV VA nno avoy nynyay ﬂ

L6017,

2 ‘7~
17-8-2-10
1 4

o

i 10 10-92-8§
10-8~7-8 107 8 10

-2

H
( . <
4:
(

=== = |"'L’LULLLF = ‘iEUU’r_dUum

a Vv vay

<}

ul

=

B
b

1011108
10 2 7 8 W

T T NN T T TRINEE

THAVE—RBTITAT 12015 REBIELTLENTETHRARTSIATNSFNZA
MEFERALT. N DY A XEIREIFHEDPLES

ILAVNERSYT T HE EDZAMMNIL—F—ITHRTRRENSLITEFRL TS
LY,

INTERBET AL MEEBFMICHNESHE TESRIITHYELIZ, BREDHEIRIE.
INIDMERDLEITRIDSBIRELTERASINET,

+BIUV-TAAVEFERT HE ERIC/IEHEEMEILHIRTEET .

REOREATLOE (G ICERBESNF-+TFIX., HHENGFORRE) Ly 5L
#AEelcLET,

[(RRIAZ 21— o/MEIDMERE) YT HELTEHIEITERL T,

AA7 DEREQ/PNEZARICHIZDIZIE., UMD EEFI B SRR A= 2 —h o [FRH 8
[CRBIA TLavaERTEET,

o ay
o a eI PITTMN?

o av(F A7 DREEDR D ICBHRIZBRE TESLSIZTEY—H—TF, XF
PRF(AobO, O—FR  N—REE)ELTEHRETEET,
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I—Hh—(X/NEIZEEM TN TNSI=H, YREA—kS9 T2 N TLVET, L
=T B—DrYIDHDEIIVEEET HEIITEEEA,

BEFEOE I aviE. [ av]AZa— . Fa—NI)LEa—, ZELTEBAARTTIZE
RrehZEd,
wHoa EEMT S

[0 avDREIAZa—DEEIIIVEEBMTEN., TTaaV/\LybhiotEoY
IVTAAVE EHYv T BN FTO—NILEA—DIREI—rSYIERI)VILET,
A—VIDN—Z I3V MRREONLEWMGEE (X, B avhhEBISnET

vOLar 0L, AFEITETIETRYIRIETEEY .

[My Section name] |,

(44

1DFRIFEHD LI avEaE—LTIYMFITAIZIE. [RED BFRN—AMAZ2—5
ERATEORHRR—AMEREZER T DR ELDHYFET .

Jao—nNJ)LEa—H 5B

JR—NI)LEa—otIavEEBMTEHIELTEEYS, BRD/INETERY)VILT,
AVTFRMZ2—ZFHEFT,

el

Insert a Section 36+
=N E 2= OE S g BN ET

R#RIZ, O aveB V)T HEERTEEY,

Edit section... ¥+

Delete section

Modifying a section from the Global View
AAT7Hio

tHLaVEEET B, 07 ETEESYYILTEES
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Verse

6l T

RarFptraz2ll 295

v va v EERBETS

ROII—FHVRF—DWIT NN EFERLT, O avEEBBTEEY,

Toay Windows $3—kAvEk macOS ¥ a—kAvhk
DT a3y Ctrl+Alt+Left <38
RDEI3Y Ctri+Alt+Right <38,

[(RED [BE. 1A= —DORED IV AVICEERETHEHTEFY,

J0—/N\IVE2A—TR&ET 2102 avERTIVI)vITHE U arv &R EEIRTEE
ED

FHD

FE XTI

Guitar Prold, Sy EICRKADDERHEMEBLET, FSU I HD3IDDFEE
MRV FEINTWBEEE(TIAINTESIAATT) TSN TWVET,

FERTIE. RICHTRLGAED /—rEmETEES . LIEM>T, YILFRARRTIE,
FRILERCTELGLIFRMERETEET  A—REF, AOT4—. BLVIA—FDEYDE

DEEANIHRELGAD, FERTRLDVXLEEEZRLEY . FFIE—EIZ1ID

DFEEIZLATEFRE A,

fERE TAA—EVX LT D —RERARTHELLS. BRODOEFITE. HFOD
FEERERLENR TEESNS/— M EFN 2BEBOEFICE, fOBEFOD
I EBERLENK TERSNG/—MIEFNFET,
1DFLEFEBOERBERET D

(REDIFEIA= 21— Tl RARE—FEERTEET  WELTILFRARE—F

EENCTEAESIHERRTEET, CALDATLavlE, ROLSITEE/Lyk
IctEFESNES, DEED.
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EEHICTHBEDOR (FHE. & . EVV. R NEVETONTEY. EHI—VILLEZD
BEFEALET.

tDFHENoD/—MMETL—TIrEN TILFRARE—FDT I T4T THEVLRY IR
£TSFEEA,

5l - FE DR SR

I ;'.J Al P
4t s f S dydidn

Bl FEER20HwRE

== |
’"u op f Fr

oS
o~

Bl T JLFRAR

I ;'.J Al P
|§#e r.JTD I’ Dm#J ;.n
’"u e f Fr

ROIFEE2, 3, 4DRTHETILYNESEZRAT T HIF T avEBNETENICT
BIENTEFY,

o [T7AILD [REAAIL—RD [EEEE]IA=2— (Windows).
o [Guitar Pro 8D[RZAILL—FRD[EREE] A= 21— (macOS).
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WEREZRETBHICIE. F—R—Fa— by ERT I EEZEHOLET,
HEED X —R—Fa—bhybIRDESYTT,

a—khvbk Windows macOS
h—IVEEEI R ctrl +FHEES 8 TEHEE
J—hEFERIZFEE Alt + FEEE ~ +EHEE
TILFHRARRE Ctrl+M $EM
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Gt

L ATERFLIFERTZOVT A THERTEES ., RIvvakiiEd, B
NALZERLI-LDTHAS=H. TDEIIELELSICIFERE SN TVER A, 1L, 7
RICA—FZEMT DE RAFYDANRTEN VALEEETEEY, ) BEFICHA
[SEESNFTT,

WEN—VILIE. BFEICHLT. &R & F. TREFOEATRINET,

BEROLIZHALEERFNDOTHL MOREEDH ST HEFIFIREDEATRIRIN
Y,

[Tab]#— (macOSTIXDZFERT 5&, 2T EMNLIRERTICUIYBEZ S ENTE
FI. E7/DOREREEALTVSER. BALXF—EEERNOBERICUVEZE
3—

AATEVVVILTHLERIFEMENFEFEAN, h—VILZBHDOSERICEELEY,
NE, BIZTFEZ =Lz EEIZ R TRIATEERLGVNESITT 5= TY

BRZAA7ICRYRATHE

Guitar Pro Tl EHD A ETERZECIENTEET, RLVPBELLOEERTEE
T, KYEWAHEIZ, F—R—FEERTHETT,

F—R—FTEFEXYTF¥I D
[FEAE DXV TF v E BB SR TITDIET

- RMNZFEALTRERRLZBELES 11

« 0~9IDHFEFRALT. BREANLET

o BEERETIEN~IDHFEFEALT. BENZERETHAIXFIEERLET,
FEAEDIHZE . 0F/—raRBIELI-AZE TERELET.

o ATHEETIEX. INODOHFIEEDILYMNERTOIFERINTT . 2HTDH
FEANTBE=HIHBENHFRISNET

« +tBLV-F—FFERALT. EROREIZEBLEFT (ChoDF—IL, FRETH
ARATARTEET,

« Windows D a—brA Yk Ins]E f=[EmacOSD[HE+ZFEHAL T, HEHRALET

« WindowsTl&i3—rAvKDellZ#EAL. macOSTIEZEFEAL TERZHIBR
LEYT,

o [RIF—THKRFZEEALET,
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HEEERIL T BICE, F—R—F a— v rEEETIVLENHIHZENHYET,

YIRT/—rEXYTF¥TH
RIRZEATIEEE. ROY—LZEERATEFET

« AVRMYILAVIE 21—

« NLYMDEFTaL—2avF—2FRALT. ERORSEZEETEFY,

- [BFD BHZERAIBIUIERD HAOBIBRIA=Z1—TE, /—rEEAFE
HIBRTEEY,

MDI#BZFEHALT/ — XY TF¥T 3

[H9 U RDIMDIF YT F ] A= 1—Tld. MDIHESE (F—HR—F, £4—  BLUIELL
BREn=MDIavrO—5—%HE)ZFEAL T, Ra7/— &/ — I EIZXF¥TFH T
=FEY,

L VT LB LDF YT FrTIEBEWIEITEREL T LS, fREF—EIC 1487
DERSNET,

[ RD[F—T 474 /MIDIERE]ZFEEIL T, MIDIA T3 B ELET (MidESER)
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Fa—=24

ELTVIIEFa—=—2 T hBYFET (RBAEYFUITEINTNWSEES), COFa1—
Z2T1I2&Y . BEROEYFRHhMNYET, Guitar ProTlE. COBDEFORERTL
WMEENHD=0H. KOBNEBRTEFLI—=2I0BHYET,

EHECHMES (DFEY . YT YYEAD GBE), FIAINTRATD LEEIZF1—=
DR RTREINET, NIF T7AMILDREAIL S —CHRETEET,

BEDNSYIDF1—=UFTEEETBIZIE. RATDF1—205%9)903F Bh.
RSV IADARGEDF 12— 5% 0)vILFET, BERIVTHODFLI—=25%
KT EBTEET,

Fa1—ZUT 74V RE RDKIITHYFET

TUNING
Library: = 6strings ¢ | {F Guitar ¢ H Standard ¢
Strings: E2 A2 D3 G3 B3 E4 Detail = P

VA
E4
B3
G3
D3
A2

4 40 4 4 4> 4>

E2

Alteration: b

CAPO
Capo: | None |

Partial Capo: |None '~ | Nostrings capoed
Er:!
DISPLAY
Label: i @ Visible

Show C Keep the Fingering Cancel Adjust the Fingering

Fa—= T N

FRA— AR—R NP 3— ZKE. FzO AVFSNAR TR DL, YqF
SONAF) G E  EHOGERENDN—FT BRLENFa—=2554T3)hbFa
— U EBIRLET  BBRICIEI~10EDREFRATEET,

T FHEERIHEL, FHOEERLERLT. BMBDF1—=0JEERTHIED
TEFY,

REEBRTHEITKY . FATIIVATFa—=U T HREINSIEE . BEIHITER
SNFEY,
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A—H—34T3Y

BEDF1—=-2F&1—HF—SATSVIZRFTBIENTEET, AT avhRay
VIl A2 a—T[Fa—=oFT) b L TREF.JEBIRLET,

A—H—FATIVITFa—ZV TN FEETIEE. ALAZ1—ORIET 54 Tay
EEALT. Fa—U 0 2mEFLFEIBRTEEY, AR, BIAR. KRNIV,
Fa1—=2TT)vrO—EELTRESNGVDIEITEREL TS,

SAVE TUNING AS PRESET

Instrument: = {F Guitar ¢

Name: | DiSppeaD
Strings: D2 A2 D3 G3 B3 E4

Cancel Save

Fa—2TREDLRD
AR

FIVIDHARERBDDORERBLEY, MADHREZRBICERTEET, HRDHE].
DFEYHREYBENTLYMIBRNWRERTET S BN HRANRICIL =<5 E
[SEELTEEL,

HWREBRHRDILYIESITHATY . BRHLEARIL YNNI ARTL VMBI T
FHYFEEA. TILYMR—FOEENRICIDONELAFEE A,

RERIN)

BRU=F1—=2T 54TV DoDFa—=0T THANESHIZEFZRLEL X7
[CRIDBETRRLEWMEENHYET . COTFRARIA—ILRTIEH. Fa—Z2TD
RTERADRMNERRTEET . FMTIVADF1—UJRPFEESNFE A,

Fa—VTDEEZRIYT S

FLOLWFa—ZU T OHLWARERIRL=5. COFLWEEERIET 2 5EE20H
WEY,

o T4V T DR BRITONT  FTEOERTZTOFERVET,

o TaVHVTDORE: 2TEDEET. ALEYFEHRFTHLIICEESIIE
IO FHLWFa—=0 T EHLWARTRESNET,
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AOA7wmE

AAT7ENENICHRET ADICRIDIFEIFLEY—ILEATLavERDITTEVFELEL
50

O —, R—X k., Avk

[REIAZ1—DoUIYERY, IE— BMYURITDA T2 avIZ7 oA 40, RAaT7%H
2V LTEETVEALFET (macOSTIE[ 127y ILFET)

Cut

Copy

Paste
All-Track Cut
All-Track Copy

Special Paste...

Bar
Note

Effects
RA7DI>TFI,AZ2—
B—DrSvoTOHAYR/AE—

OISy —F BIRLETARTOaYToYEIAE—LET, ik, aF—
[CHIF T AV EDHIELRE—REISVVIE—RTT, VT ILbSyIhvrEEIL
FOITHEBELFE T,

CCTHRE—DORYINLUIYRYERFIE-LTLS=H (DFY . HHEIRTESH
YEEA) . HREINEBE HRFESPHRSLE) ZEELEE A

L. COBBEIEITILFRARTHY . BEBFRICHEBENLGGE (FI—LET/1RE)
TH EHDODELAN YO THELES, AOT—EBAD/N—HyarbovoD
BE.FRIEZFOHEDHE. KA TREINDIXLDOHANREFSNFET

ZHONEHZIE—T HiHE . AE—Sn /OB EZIEET 51012, FO—1\L
Ea—THEHBEREZFERTHEEFTY ., SoI2,. FA—/NILE2A—TIK EREBED
ImIBH DN EBBIL T, EIREEEILRTEEY

Toay Windows &3—kAhvhk Mac >3—khvk
aE— ctri+C 38
hvk Ctrl+X 38X
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TILFESYIE—FTDOAhYL/aAE—

RIVFESYIDAYE/AE—TIE MEDEE(HAFESPRSLE) NERESI. &
BEREZNLICEEND/DEITHERLTEIav 2FMNIE—SNFET, AvbEld,
BIRLEMZIRTOR IO —EICRYE T CEZERLET,

Toiay Windows ¥ 3a—hkAvhk Mac a—khvk
TIFLSyHYaE— Ctrl+Shift+C 381C
TILFRSYH AR Ctrl+Shift+X X

O TIR—X

DUTNWR=ZME, V)T R—FORBEREDFIREGH I, £=ETIHILET:E
REFDRTIZBEYF TET,

ERGAEICEFENDPDEMNDLEFTDBE . BEYMRTT I3y NEITSN /I DTS
fth/NEAEMENET, FE BEQPEANII)VYTR—FORNBETETLET,
ZEQINICH—VIVEELE, BEYM THEE T RAICED/NEZIREOHThH o BEITEL
THhD/NETEERLET .

Guitar ProsRED[AA—Tx—R]IZT THET B4 T ar N BIRENW TLBIHE(F.
O—KRERS—ILDEAT I SLETIHIMDO VT IR—ZANIEDHBIENTESZ
EITEERELTLEERLY,

7o ay Windows &3a—kAvk Mac ¥a—khvk
R—X Ctrl+V ¥
HHER—Xb

CHISKY, BEUR T DB EZDRIBERINTEFTY

Action Windows shortcut Mac shortcut
BFHAR—ZXk Ctri+Shift+V 380V
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SPECIAL PASTE

MODE
Number of pastes:

Insert clipboard in current bar:

ATTRIBUTES TO PASTE
Chords/Scale Diagrams:
Texts:
Timers: @

Track automations: @

PFHN—X Py o R

R—ArD#E, V)T R—FORABRERED/NEHIHEATEINESINEERLET,
ROBHRLFHRR—ZAFILVRDIONOR—ZNFTHIENTEFET,

o« OA—FRERST—ILDEFATYTS L

« TXRE

o BFME

o FoWHOF—FA—23

o YARA—ITYIF—FA—=30

. O3y

RARB—=LSVIDF—bA—=230 &EI2a 0 ZEYMITHICE. A—ILhSyoaE—%
FRTOIDLENHDHLITEREL T,

AATERZTZIVVITH

Guitar Pro Tl RaA7D—EDERZV )V IL THRETEET

6hy |
Fo

oYy O fe B

dist.guit.

BENDERDLITYVRZREHTHE. COERNFTRARTIN, V)V ITESS
ENFEREINE T, VUV THEFATRITHRAE. COBEREZHRETEET,
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CORLAAT7RT MDA EIE. A=2—FE/LYFTT, THELIERATEY
VoL THEKEILIERNBOND R DT EIZGYFES,

A7 THREFARLGERDTELBIAMIRDELSY T,

o ROATERBAMIL T—TA R, TILINLIEE)
. TUNR

o FSVIDFa =Y

« MU hR

« Y3y

« RAVTT4—)L

e O—F

o« JV)—TFXb+

- BEEES

- A5

- BFEE

e JII)ILTY—7A

o RIS (v TEA—TYN)
« REIVTAT

. JE—kyO—X

TURIE, ROATFAYS —ERAT (F—hA—232) DEA THRETEET,
A—REAT7TSLIE, RATFAYE — (A TLav N EHEIER) EXAT7 DR A THRETEET . &)
DT—RTIE FATISLERETRHE AT7 EOFMBZDTATOHBRICEHELET,

FIVIDBRREEET D

Guitar ProTlZ, YO REERAL TERDIAFE-IT/NEIEERTHENTEET, &
RABNEFRTRTINET,

BIRNTETITDE.COEBRZIL—TTEBETINY—IUN—DIL—THTLavzFE
=X O R A a—DTOTATIHELTWBIER) . COBIREZRET 5. REEE
ATEET,

COERIE, RAT7DBEEDISYINOEREITIENTEET,

86 | Chapter 4: Writing a score



HARD ROCK

(A.R Power trio)
Music by Andry Ravaloson

Standard tuning

. =120

JIE=S S s seeiesst e i

>

dist.guit.

wr—

2—0 o 0—2 2—10
2 22—~ Nr——2

T 0 02 ‘
) o

2 2 ~

0

FZo 55 DER

FEEESO—/NILEa—HD:

70—/ )LE2—H5DER

EREENR TSN L, BREFORIDFEHRERICH—VILEBNT(RVRAF—
N=I22DDRENARRENFEY) . YA XEEETEET .

AV URHAIF—AR—F o a— Ve ERT SE. TOTAT NS Y IET O—/\UITRIRT
=ET.

FoyvIDEBDAEIETO—/NIILE2a—DSMITILYY)YILT, bovoET A—/N)LIC
BEIRTHIEHLTEFT .

F—hrA—Ta v
FowODEEDBIZTUR. R a—L TN\ DERZERTAHENTEET,
NODERFTA—FA—a EEEENFET,

F—rA— a3 T F48—IZIF RED [A—bA—2aV]D [A— b A—a3V DR/EIAZ1—DD
THORRTEET A, [FI0]F—R—Ka—rhybFERIEXIT42aV /Ly IH B4 —rA—3
DTAAVDBET I EATEEYS, CNLDEBRFINSVITIERTERIIRTTEHENTEE
ERS
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J= .|r ||.r|1 all Tl

INL IR DA —, A= EE AR

RAT7HDA =R A= a3 FEED)YIL T, TURA — A= a FmETHELT
%Y,

BAERDOYIUROERICDOVNTIE A—T1FDEEZSRL T,

A—r A=V DEE
A=A =230 I T43—TIL. SFEEEDA — A= a3 ERETEET,

.« TUR
o R)a—L

o« I\

AUTOMATION EDITOR TYPE: Tempo ¢ Remove automations

POINT SETTINGS 1
Label:  Bright Rock

Unit:  Quarter Note

Tempo: | 100.0 bpm |= | TAP

Transition: Constant until next point
® Progressive to next point
Hide automation: @  Off

Snap to grid: ® On

Automation editor window: tempo

BAERICTURZBEMNICEE (@M., BP) T52EMNTEXT, BRAUMIX, RO
TDTURERTINILAFNTWNDIEEELAHYET,

TURA—bA=2aV [FTRTOMSVIICERASNET .
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AY =2— A

AUTOMATION EDITOR TYPE: \Volume ¢ Remove automations

POINT SETTINGS 1

Violume: 100 % Master track

Transition: @ Constant until next point

Progressive to next point

Snap to grid: ® On

Automation editor window: volume
R a—LFA—FA—=L a2V (FERIZERETHIED RRA—ISYITHRELT. TRT
DoV ICRIFICEEEEZ 5L TEET

BAMZTBE NIV IDR) 21— LA —bA—2aV [ RS/ F—
[N 10#(<H 55 0—/N\ILE 2 —TXFAITREINET,

“ FO—\)LE 2—TlAIREBZBIRT BE. R a—LF—h A= 30 EHHF(XED
[ZTEFET,
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AUTOMATION EDITOR - Remove automations

POINT SETTINGS

Pan: -50 % | =

Overdriven Guitar
Transition: Constant until next point

® Progressive to next point

Snap to grid: ® On

F—FA—=2 3 T T B IR T 7V

NUFRTLARI—TTOHIVRDEREICHELET . EMNDEINERTT ,

INVA— A=V AR ET DL RREI—ISYITEHRELT, TRTORS
VOICRIFICEEET S5 EETEET,

BT BENTVIDINA— A—=230BN/TIMADED T B—/NLE2—ITFR
RENFEY

ELNAE

VAR IDEKE FEFELGWVERE, EOMEITRA UM BEEBMIZEMSNE
ERS

9320V y LT, ERERY F—RAVMEERELE T, RAUMIBENHIZBEIZR
FUTENFT ., YVRELBFEF—AR—FEERLT. £48 EER) FE LT E) ISBEHT
EFT,

BIRLT=5, F—R—FDDeleteX—ZERAL TRAUIEHEIBRTEE T,

RAVIE DB (T, BARFITETT HAIEMELAHYET, ERID/NRILTIDE
BERELET,

s RORAVMET—E AEFRDKRAMET—ETHY ., BRELLET,
o RORAVIETED {BIF. ROEFTHRAICEN/BDILET,
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[F—bA—=2a2 DRAIRIRZDZERALT, IXTOF—bA—230%—EICHIBRTE
BHIEITEFRELTLESLY,

TIARZUE

Guitar ProlZ[F, RATZERH T SR DIEXRZBRIL T 510D ELDV+F—FNEFE
NTWET, oDV P —RIE [Y—IVIAZa—MoFATEET,

J—hFEEDOY 4 F—F

DA —FZ#FERTHE BEERBICEHNTEES, EXE 1DDRTYI T,
Guitar ProlZ. 4D DHFEELED T R TH/—M XL TLet RingtgEZxA (23 B2 &
ZHLEBRIENTEET,

Let Ring4A < 3>

BIRL-EBEO/NEFE L TFDELICLet RingBIHERELET

LET RING OPTIONS

RANGE

® Frombar: |1 © to: 40 + All voices

STRINGS
= Unchanged
(@ No Let Ring
= Unchanged
No Let Ring
# Let Ring
¥ Let Ring

Cancel OK

Letring 71 > F'v7
N—LZSa—rFTFay

BRU-SEEO/PDEHFFEFDOEKITN—LIa—FEEHZRELET

PALM MUTE OPTIONS

RANGE

® Frombar: (1 = to: (40 |+ All voices

STRINGS
No Palm Mute

[ No Palm Mute
= Unchanged

¥ Palm Mute
¥ Palm Mute
¥ Palm Mute

Cancel oK

N— ATz f D R
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AAT7EBEBTEH-ODI1F—F

YERREE, RSV IDAUR—MR, FEBRERRET/—FEFvTFrL TS EEIC
NEDVHF—FEERALT. 4T EORBELGEEZIRETEEY,

INFTL v —

BERORSICR->TINEIZFIVILTERELET
KFFFED /N D SER/HEND

EFLIFRIEL/NEHDRFEZEML, RIED/NEHDRDGKRFZHIBRLETS .
HENERRY Va=v s

A—ROMEEFOHEEERILTS-OIC. MEERETITTEICEREEELE
ERS

FER DB BN/ A H

RIVFIRARNS VI TRAREBmRALET

@ @ Move/Copy/Swap Voices

Move to voice: 2 3 4

Copy to voice: 2 3 4

Swap with voice: 2 /3 4

BB RO DREE/ IE—/ AhEL

/N D R SR Re ] 2 FEER.

ARAT7EREFyvIL T BEGHBENLELVNERZRBLET,

FSL&E/IN—hy gy
F—AR—RDLa—rhvrEFERALT. KSL//IN\—HySar b SudIZ/— EANTEET,
BITIZIILK OO DT —TA4F 2L — a3V EFRRTE (REAIE, Fr— LA A —T

Vw3 A =T F=13on—X)  #E/ YR D[1], [2]. Bl1F—Z&FERATEET,

FEREIIFSLICHFERTE FSLAEZRICEETAMDIBZEBEZANT AT EITLY,
RARRENSEERSLNSYIERET HENTEET,
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FCRICMDIERBREDO X IERESHBLTLZEL, MIDIE—KTIX, /8—hvyiay
Sy ZIEEIZFroRILI0IZEY L TONET,

f=1=L. EI2 N—HY S aUITBLIZAV AR LAV RE 2 —FFRTEET,

[RRD [FSLFYFE 2—DRFRIAZ1—HIORRLET GREDS VI NA—Hy I
9w MDIEE . Windows TlL[Ctrl] + [F6]. macOSTIL[Cmd] + [F6]) o

® Drumkit

Ride (choke) Snare (hit) Hi-Hat (open) Tambourine (hit) Conga high (mute)
Reverse Cymbal (hit) Hand Clap (hit) Mid Tom (hit) Splash (hit) Conga high (hit)
Snare (side stick) Electric Snare (hit) High Tom (hit) (56 Cowball modum(hlt) Conga low (hit)
Metronome (hit) Low Floor Tom (hit) Crash high (hit) Crash medium (hit) Timbale high (hit)

Metronome (bell) Hi-Hat (closed) High Floor Tom (hit) Vibraslap (hit) Timbale low (hit)

Very Low Tom (hit) (EEREaTsH(IlseI0] Ride (edge) Agogo high (hit)
Kick (hit) Pedal Hi-Hat (hit) China (hit) Bongo High (hit) Agogo low (hit)
Snare (side stick) Low Tom (hit) Ride (bell) Bongo Low (hit) Cabasa (hit)

N—F P N ZAF > p

1. W=V ZEeERIZBELET
2. FSLFYFDERTE

CDI4RIDBIIYIICERENT SERERRTEFY . —FLE/—T—23y
Ea—T. —&TIXGeneral MIDIJRALTY , COREIZKY ., RIRFIFFRTIZTS
Ea—%&IRTEEY,

RS LEML=OIZERT DRTAVIDIEFELERTEET , RSEFSESELRIBED A NO—V%fE
IRLET . Guitar Proa( VRO DERIZH DSV IA VARG EMSLZDFA T EERLET .

MIDI(/—kFonN—)éiEm EDKRERIL) XK

MIDI FSLFyb/i—Y
27 High Q

28 Slap

29 Scratch Push

30 Scratch Pull

31 Sticks

32 Square Click
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MIDI RS LFybin—Y

33 Metronome Click
34 Metronome Bell
35 Bass Drum 2

36 Bass Drum 1

37 Side Stick/Rimshot
38 Snare Drum 1

39 Hand Clap

40 Snare Drum 2

41 Low Tom 2

42 Closed Hi-hat

43 Low Tom 1

44 Pedal Hi-hat

45 Mid Tom 2

46 Open Hi-hat

47 Mid Tom 1

48 High Tom 2

49 Crash Cymbal 1
50 High Tom 1

51 Ride Cymbal 1

52 Chinese Cymbal
53 Ride Bell

54 Tambourine

55 Splash Cymbal
56 Cowbell

57 Crash Cymbal 2
58 Vibra Slap

59 Ride Cymbal 2
60 High Bongo

61 Low Bongo

62 Mute High Conga
63 Open High Conga
64 Low Conga

65 High Timbale

66 Low Timbale

67 High Agogb

68 Low Agogo

69 Cabasa

70 Maracas

71 Short Whistle

72 Long Whistle
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MIDI
73
74
75
76
77
78
79
8o
81
82
83
84
85
86
87

FSLFYR/A—Y
Short Giiiro
Long Giiiro
Claves

High Wood Block
Low Wood Block
Mute Cuica

Open Cuica

Mute Triangle
Open Triangle
Shaker

Jingle Bell

Bell Tree
Castinets

Mute Surdo
Open Surdo
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BEs

Guitar ProClE, TR THDE XS BFICXI—BADEESFRATTIHHEATEET, ChoDiEs
DIFEAEEZ RAT7HBESINS-VIZEEINET,

BTFORAE, EHEDALERNEOTADACETIEYES, EHNEOTL—v—(&, BEIC
BLTTEEIEVSREE £ FICEBE R HEHTT,

—BOESE. TAAVDETFTITNSBEZARTREIN TSI EITTFRELTZEL, ThlE. 0
TAAVERD)VIERFRIVVILT, BMOBREICT VLA TESEEZRLTVET,

INTIBEED RS
bast 2 51|
= o @ 8e8w 15 12
NL o NADNE BT S
FAar &R BZE
é BEHEE EMEEELEELES,
fat = FEETHELET,
% HFIEE HFEEELEELES,
A Sy I X Ls f5l: 3 ERFDERERE
ATY7 DX LETURODETHRIZBELED,
| EHER IN—FOHF F-ERATOKRELE SR
4 1 /IMNETYE—F EFID 1 INEEZDEFRYIRLTES
A 2 INEIYE—F EFTD 2 /NEEZDEERYIRLTES
| IJE—FBAh FNIZHELTARATONEZBE
] YE—MET EHIOUE—MEY—7ETRS
b= REGL SR FCICBESh-EHKIZIGLT, MNIZBE
o BRI EEGRYIRLERE,
= —Jt%EE
g Sva Ay b—rSr T LA E;;mué%,oaot%wwa JrEEE
= — =
6 Bub bl Egmuéao)ot%wwa ITEEE
= —J %
15 15ma H4 Y FAF LS ;;b_\h’cué%;a)ott) 249458—7 b#EEEL
. 15mb VA TAFTOT /1N EHNATWDEDEY 2 A 98—T TEEEL
] v e
=314
—m = |
a7 =
é BEMESF. ERELOZSHNMAOETERTON . HET2-H0DLDTT,

Guitar Pro Tl 4 2O B S (FEEB .. NBiEE. 7ILMNES. T7/— )l/:E"I:?)':
NZ.4 BEOAHV3—TiE5 (8va, 15va 8vb. 15vb) Z{F AT AHAEMTEET , B
EEEEERELTHL. BFEBIALTRLEEZR DOIENTEET,
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4

Clef: = G2 ¢
Octave: = Regular ©

Transpose: ® On

Cancel oK

e

=]

e

#ufl S L. EREDBICOKELRED LY THY . HZBLTEDEELLIED
MRLET(RO7 L THICEB TS A DL TS EFIE. ZORSIRVED) . AS
[C&Y. ZOHDR(FIDNRFVEY . /S £EFIVIHBETY . =1L, BHFET
—FK (Guitar Pro DB E)TERE) THEALTLSBEZE (Bb 3Ry E) (XRREF
ERS

KEY SIGNATURE

4

Concert tone: @ Off

Mode: = Minor | Mabr |

Note: | C C

HETT ¢ X
HFES

2 HFERBE A DHIABHAORSERLET, FTOBFIIERLLLEN (£BH
DHER) . EOHRFIE VNEFRATERATIERLLGIEFORERLET (REDE
RESR) MHITERZAALT, Z0HBENFEShEE, TCITRD/NEICHEEIL
FY L HBNE LD, FEEBBLTOWSNHRFBETRTRIENET, 7TVIE0 F
Tav UM > [Fo720RDEFzvILTLSEE. F 1| BLUREKRO/NEHIE, T
EE/PETHOTIRBTRRINFEA

AV —bEVFATLavE TRTDOMVIDISVAR—XEF oLl BED
l\_pl:ﬁbij_o

Symbols | 97



TIME SIGNATURE

Common time signatures

BEAMING

Wil eT T X
eI W)X L
3 DAY UALIE 2 EHROBBONGT 3 EHE 1 ALLTERTHILEBRLES ShiE,

A EIZT AT TT, Guitar Pro [ZLVDOMDEF—IJFAELTULET, HIZ IERL—BHLEELDIE
8E—k ¥ vIIL YRALT,. INEFZIETIL—R REAAILT 4/4 HFEBEBETHIENTEET,

TRIPLET FEEL

=15  B-3

Triplet 8th Triplet 16th

d-a || =8

Dotted 8th Dotted 16th

=il B=58

Scottish 8th Scottish 16th

Ji=J

No Triplet Feel

Cancel OK

Triplet feel editor
—
hTIov7r

L ATUYTINGIE BRGYALOTURTERSNAG/NETY ., CO/NEITIE/N
B IE R TRTSN, HFESITFBMTHENET,
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R

| BEHEIRE/S—FOHFOER, FLETOMRIATLEORELEFLERLETS,
Guitar Pro [ZHFNELL-VICBEHMICEMEETIRALE T, ZDEN. TDEE
[CITEMBEHADELRDONLEZIEIVDTEH, EDRIV THEMIREEEBMT HIENT
EFET,

1N E—F
o INFIZCOREADNTNRIES . BHID 1 IEiEZKYEDEFRYBELTEELET,

NIZEY RWEPHEARAADNRAL—RIZGEYET =1L, A7 0E 1 MAICEINI-HE
FERLFEE A

2INET E—F

A INFICZORENDODNTWRIGE., ERID 2 /NMiZEZKYZEFOFERYIRLTEELET,
=L, Ra7DE 1 BXUE 2 /MHICENN-EESXEALEE A,

) E—rBAE

| ComSE. MERBREICRDY., TRICHGT RTOMINBESNSIEEERLE
T VE—MRTES (UTESR) LT, —ERFRBRYRLET,

JE—r&T

| COREBE. DMEHRTRIZKDZEDTY BRIDVE—FEY—VFETRDILERLE
T, BYURLOEHERTIAT7ET D1V RONKRRSINFET,

Bl NEDIEREIL 1-2-1-2-3

FHMICOLTIE, BYRLEIETEZSRL TS,

REPEAT CLOSE

Play (2@ “ times

JE—= T O P
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RETOTAVY

XK. ChIZEY. POTAT IO %TEICEYRLESABMENET, Chif, T TICHEES
NE=ERISHCT, MAAFESNEAEIAETLET, ZORSFRYELESE—H#IC
EREhET,

Bl NEDIER L 1-2-1-3

ALTERNATE ENDINGS

Rz 27 2T o R

BEMIS DL TR, BYEBLLIERESREL T,
ERES

ﬂ} ZD#EHEEIL. Coda(Ta—%4) . Double Coda (% 7 J)La—4) . Segno(t£—=3). Segno Segno
(FTILt—=3). Fine(T4—)IZMNZ. 11 FBEDIBRILEZEBMT HIENTEET,

DIRECTION

TARGET JUMP
@ fine Da Capo
W Dal Segno al Coda

Dal Segno Segno

Da Coda

Da Double Coda

N

FHMISONTIE, BURLEETRESRL TS,
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To5—T8RE

8% 8 15 15 ZOINSHREEHHVTNSBE, RATICEMMTLIEROELY 1 494
—TBKRELES . CORIVEVIVITHERIT LEOERMS 1 #958—T LMY, &K
8va LIBMENET . R¥FIT8vb VUV HEN FOE—TTFHYFET &=, 2495—T Lk
TLELMEA . 15va £z(E 15vb DUV ILET,

BREEDRS

742y &

8-

w» = v F ) (&

H

- X

2EF
2B/
A5 EFF
8HEFF
1695
NHEF
64N E R
R
TRER
BERRER
EFF
ERF(HREL)

ANFROEFF
a4

#qRDO24
J)LI—4
HITILI5Yk
22vk
FFaIIl
v—7
FINov—F
RARTICESR
FEETIZOTH

o JM P P AR

3= A Tt Fara

b b ()4 = b [ J

eop pp p wp Wl S 0SS
—_—

Note related symbols in the palette

M=
BEREREERLEY

RFFZEmMLET

BRI RZEMLES
BEFICEMREEBNLEY
BROVALEIEICLET
BERDURALERELIERICLEY
thDEFDRIZANFICTELEFEERLET

BRZENOERLERITFET
BHOBRERITES
TTILI—R(RILFESVD)ZBMLET
ERDEETEES T ILISYNMIRELET
EROBBELEEEIIYNIERELEYT
BB ESE T FaIIIHELET
BT EEY—TICRELET
EROBFILEEES I ry—TICRELET
BLRFERLLEMALHABICEELET

BEEETIET
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d HFEEITVTH BEFELTFET,

m BTy UE BEFRBIZYINIERLET,

w E7Z9VE FEFRIZVIMIERLET,

» B7J BEVINIHEEFET,

w AJET/ FEEEIZ)IMNIEEET,

o A IXILT BEBEEICKECERLET,

r FILT B RECERLFY

7 IXINTLUE FERICKEFLETERLEY,

W JANTAIVE FRBICKELETERLES,

— JLyi IR BRRIZKENVEITES

== TILvIIIF RRICEE/PMEGEHRITESR
BEHOES

o d ddd NAEFORSE EEHILHADEFETCOHATIHEETEET, C
NiE EANEESNIHAICHELET . BEGSTal—a fEEHFo0 <D/~ +EFEL
HICREYSHEE. VILFRA RABEE—FEZFERATEET,

Dotted and double-dotted notes
. .. TEOER. EMADEFEEMTEIELTEET, (THIIEFIZZOEIORS

ZEMLEY, =EXE EFDASOUTHRTIILL, 1.65BKEET. EFREF. TO—8T
H5H. BFIC/AORITEMLET,

R+

! KFERFRIUEDRESERIESTY—ISNEEOMRETY, ERFORSLEAFE.
RESOBEDEMISHEL. BEVHCREERLET,

KT LB A IR VEE Equivalent
= BRI Semibreve o
= ARG Minim J
3 4IRS Crotchet J
¥ SIT IR Quaver )
o 165K Semiquaver J
-f 325 R Demisemiquaver &
.;7 6455 K& Hemidemisemiquaver A
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~3- e 5o
DUTIWFERIIRVYZAZIHIGEFEEBMTHIEELTEET, SEFIE. COFINRILAL
Z|DHITY , BE. HIISHNFR2DIZHENIINTINNS=H. 32D EFICHEIEINFET (2D
[E3hH98),

Guitar ProCnERFZERAB IVRET 55 EF2OHYFT,

A AAT D/ —rEmELTH L. YTVATERL, nERFRIVZERALT, B TH
DEEERTHENTEET,

FllE. /—bEA AT BRI nEFRIVOVWTNUNETITATICTHIELTEE
Y. /—rDREIE. TIOT4TIENI=A T aVITEDWTITHhET, =&AIE. 3
BRA T aVNBIRENTVSEE (FRTRR) . A TLav 7747 (25oTLY
BRY. /—MImEFPICN TV TEERREINET,

-3~ : Triplets

SEFE. ALV XLBED2DOD/—HMIHELETBH3D2D/—rDYT IL—TTY, Li=h>T,
SEFIIEEFORDINEITY,

TR
Triplet example

o SERFDHRRZIA X
AT AV EFERTHE EFEDRIVAATEET,

CDTAAVEED)VITBHE AT a7 IT4TIGEYET (FAAVEEFRTERR
SNFEJ),

FOVYOTBE ROYTEIUAZ1—IZ7IEALT, 2~ 13D R ENHERIRT DD
nmA T I EFERLTHRILEEZERETEET,

n—tupletA T3V ML T I ATEDSEIFLEMADK:
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Number of divisions Name IMustration

ey ——

2 Duplet ¥ J
4 Quadruplet J R J
5 Quintuplet J P j P J
6 Sextuplet Ip JéJ )
7 Septuplet T
9 Nonuplet ﬁﬁﬁ
10 Decuplet ﬁﬁ%ﬁﬁ
11 Undecuplet ﬁ
12 Dodecuplet igﬁ
: 13 .
13 Tredecuplet W
n:m Custome tuplet Eﬁ%

HWREALEFDEES  nEFITEMALMFETIIKLERTRENET, COBE X/—F
(XY /—rDEIZHhIRENFET, XEEYIEXZHDRETAXTRETT,

CUSTOM TUPLET

5:2——

= a
- ~ notes are equal to 2 ~ hotes

Y RK LERFS A T2

=  ANFIRROEF
BERFIFANFIZTEHIENTEET,

NE BE. EHCIVXLEERTAEOICERSND SYXRESLERIEREZS
HEEMTEHILEZEKRLFET,

WEFIBEEIRLEETT, AIRODRILERTAIAVDIGHE . FANSNTIERAT

AVERIRLTER TR RTBE. TITA4TIHYET, RyT7yTAZ1—LERTE
[ZIFED)VITTIRRTE A REALEFDIEEELERILTY,
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BV, COAToavhomESNEFEANFICLT, KYKRSLEFIHATE
HZETY,

MHD AT 2 XN D Z N TEET,
ANFIROEFT7 (A D oRETESOIAAD (ANFIK) EFF> =

Fl=  HMUDEFF (RAMSNI-EFEZET) (X AR DARZLEFT AV N oRET
EEI> am

A DEFZEERT D0, RAIDEFEERT OMIENEIHYFEE A,

ROBIE, A D/INEIDIEFFE2F B DM DANFIRERFZTRLTVET,

—— j—
E:»IéZJ 4. EEEEEREEEEEEEESE

1 ODEF-3 DOGHELFIGE TANFAZ I TNOET

CHDRARENEEFDOFTIE, 3DD5EFMNIETANTFRICEINTULVET,
(REID)5ERFIT. ANFIROEFRT7AAY = MORESNATLET,

(SMEID) ERFIE. v ORZFALTIDDT IL—T D/ —FEERL, RIZIEFA T3
v o3 FERLE-RISERASNELE:,

B
LS AW R
= 3ERT JEHEmE
_ Customn- AHRILEFERELET, RARSNIZEFOISMUDEFELT
tuplets FERSNEY
Nested ANTFROEFERELEY . KETEFOHICANFIZEOTLHAMA
tuplets DEFELTEASIES
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24

dd BAFBEHEEFMDEFEOUITET, ZOLOH, RIFZD 2 DOBEHOEHELYET,
BEHDEA

= BEARFERIORIZIDETFEILELTEET,

JI)LY—4

A TV T—RFER—ILRPR—XELD W EREDHIEICKYEMEmIELET . CDEE

BE ESVIISERENSTILF ISV IREETY . V1M RKD T, BFEERL. T~
RERBELTERERDFT,

FERMATA

Fermata window

FREFEC &
bbb b 8% BEEEECY—T . FITILov—T IS5 ETIL I59b, FF135)LD 5
FERR)ZEFITEMTRICIE. ChoD RV EFERLET

EEESX. TN ABESA N OHETCLANRERLADYEE A,
FREFEE S DERIZDNT
EE (FFALE) T B ES X B EDEFICHLTCEEBEEENEDTHHILE

TL—Y—ICBWHSEDE=HIZEREAET, RONMFTRILENH-ES . Sa—
OO UICELWEYFERWNWHSEET,

é bbbbb 1 da)J (b)J ; (b)-] | (b)J (‘v)J . (br |

T
A 1 3
B8 1 3 4

JzZ.guit

Cautionary accidentals example

106 | Chapter 4: Writing a score



LERROBITIE, BREFEES LT TIHASICEHESINTOFET N TR RVEERFEESELT
BLHENnFET,

ERDEEEEDEEEESIETEIAC 1 —(CBEL T BT S IEEERAE:
[XHIBRTEE T

RSB DER

b /—rDEYFEERET I, BB ESEZEETEET, TUN—FE=vo LTI
*9,

[(BHDERMESIA=1—ITBBL T BENRESEEET S LLTEET,
N—I+—VTLEFBEERETIFS

fd

CORAVEFEALT, EFFEIIERERE R EN—Tr—2TLEIFBIENTEET,
RORBEFERTRHE. FRICEBIRGEEEZ/N—Tr—2 TIFA2ENTEET, ChlE.
#RED [TRTERITHERTSE VIR EINSVRAR—XTHDIZERGEY—
JLTY,

—aTF7 AR
pop pp p mp mf f ff M ZaATURBATIVR)IEXERNERINSELEEZDEDET
EROFET, COREVEFERTEEET/ E7ZVENLTAHILT THILTAYEET. &

BERDIAFTIVRAEERTEFY, RLHETERGSIAFTIVRERDICE. ADERZEEA
LTSy,

oLy IR/ THOLY TR
—— T Chi. \FLEEOETY EEBREGER) ISHLT. EOBRIELAL AL

LIsUREAREABLIEYLET . IRARBRICEBSNSRIIC. REMGZaTVRETT
EAHYET

IO/ MEEERE

4 ¢ 4 4 .w: et, Fed. PM.

X
x“ ‘X L 4 J v»»:vvv‘

B T B R B I B B
H WP P
= 7 tap slap pop w w ®
t Lt fmem v

I ) e Ao

<2l

T 7z 2 RSN > P
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FAAY B

(4
‘

EL

-3

~3

3

I—Rk/—F
7otk
FRODT It

Rayh—hk
LA—k

e LN

YRTFARE )L
IN—LZa—k

J—Rk/—F
FFaSILN—FE=HR
AIN—FE=HIRX
Fa—FY

Iz—RAL>
Zx—F7Ik

RYa—LRHL
ShE A ERTTE)

S (RATITE)

NIRINVGTFH/TITHD

rLEREYRLY
1T E'ITUR
4T ®ILTUH
2=

ERmA2—>

EFa9ELYT
LH—FRSAK
SIMRSAK

b S 2 O I

ARZA8A4Y
AFAET7IR(FT)

(F
(E

PA

7
7

)
)

L
AINGETERELET
RELGETERLET,

T bEYRCERLET,

BERORSICEAOLTEREIEIRELET.
BREDLEIFCTEALZTEHOMNTRELET
A—FAEDSETREROLI=FRITTIREATY
YRTAURFILDOENAEER
FOULERKITHTTEZHELEY

FOULTREWSATELHL, EIEZBELTEZHLET
LBV F AT TERLEYT
AIHBN—FZ YR QSESERIA( ) EERLET
REHTCEROEYFEERLET

I T BEYITAVIMNEIZBNESITAR) 2 — L/ TEHE
LFET

FZEEN=HER) 21— L/ T TEEEZRRICTIFET

T—K A5 CIZT—K ZOMIGYET
MOESORIZERBICENVSEESLET
MOBFORICERBICEVEEERLET, BADTHAICENET

RUODEFIFEVF LI T 2 DEDIFEYVF LT ETICHKE

1DFELIFERDERETESLETRERRYRLEY
FEFLINIYEVE GASICHR) LOMERBECGERLET

FEFLINIVEWE GASICH) LOMERBECERLET

IEFLEOLTD 2 ENFEDLYTEERT S 4 DOFFDAA
TAIA v EemEERLET

BLTI=vITEIN BENENIBREYET

Evx o8I, EFDIETILYMENMNTEEH I RATYT

BRODEZEVX UL ROEAEVF VT ETHRERSAF

BRODEZEEYX UL ROEAEVF VT BTHRERSAF

EWILYEMBRSARHIZEYF LT T D
SEWILYMINSRSARRIZEYF LT T 3
BYDBEZEYTXUT L BLWILYRRSAKT S
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FAaY & =

- RIARTIMLES) RODBEEVXFLI L. BVLWILYMRTMET S

& MEAT7—LA FLEQT7—LT/—FDEYFEEBLET

. RJJL NIRRT A ETVT A0 EGRICIRY RS REATY
LIV RETS—b EFTETS—MEERLFET FEREI/NSHBEYF NI

T (@) EV))

- LMV RETS—b EFTETS—EERELET UNSVEYFN)I—3Y)
(KEH)

FEAZ7—LETS—ME FEAO7—LTEIS—rEEELETT FERBIT/INELEYF /N
) I—33y)
FoEOFP—LETS—MKE FLEOQO7—LTEIS—FEEELET UNESVEYFNAYI—

™) av)
L TORE )L (BEATIRRE) DR EFEATSIREETT
S RS L (EL=IREE) RS JERNIREETT

b PRI HLEWEMORLEVEETT AT ZEEELET

ELEVWEMORBEVNEKETT AT EERLET

L

FIRSHTYS

RULEVENORLEWVEETISVI VT EELET

RUEVENORLEVNZETISVI VT ERLET

g SREF—K 75,20 XFA—TERAINBZEABFDTHI=VYITY

¥ EF0o200H95 EFDI740H) T, ZDWESZAERLET

¥ BEFO2140H)VYT BFDIT«A)TE, ZDOWEZAERLET
BEO/—MIDOWTId, RFECRTRTHENT

6 HESERRTE FEED/—MZDNTIL, AREICRTIHIENTEET

EEZNALEE £y R O—54 B bERLE
n E‘y7X|‘D—79'r7~/ { Egi bnaé'i/\ l'b/ -g— "C-T _g_

’ BERNDIEFEANTYTRANA—IFBIEERLET
v EviRbA—=o7vS

w  ByELY B (EEE) DR TILYREMNNTE AT 555

o EFEOBETEERELAALEENN T/ A—hya M E
w R39T (=) AT EETT

. TIT R BEFOAELIETRERLVWTEZHTRIET. B

o PTG ERTHRALET
DL R E IR Tt TSR T
¢ L (IR B A RE Bl T R R MR T
) FE—DTYsSh DRI IDHAEE—EHEBMLEADEL
X" J:rﬁ]%E“JO-ZOE“ﬁ'- HCFYET

BOEYIECTVENLFEI—DRVIETIFET
v FRZEEYS-RIT9F
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TAa2 AFF o=

s N EFEH->TR—RE¥4—DREITEBOHIITD
X T=2b/—heRTYT CLTEEShTOET

d—Xr/—F

(¢) d—RAF /—FEBVETY, TDH. T—R+ /—bDEFAFIUREBEEIZTHERYE
Yo I—Rk /=ML BT ELIENTEEATRRIINET,

Accented note and Heavily accented notes

d d T—RL/—REFELY, TOEUPOFN-BIFRCERSNET . 77U O

>

EDEAFIHRITEEMIEAEYET,
FOEUEDBRNE L, TOEUAOHEELACERICRVET A, HENKYEZETT,
A2y h—hk

¢ RAYA—IHADNTNSES, RO7 LOZHORIICELLTEEICECERLET . X
Byh—MEI. BFROTFICAZFDITTRELET,

VA — b
Ji UVH—MEEROEFISBRASNET, LA—F JL—REVSTELHYET. ) BEHED
BRIFTTERETGHLMNIERLEY . FE—DFHE . BRTELGV O KbYIZNr<Y
T AETIVT A7EFERLET .

Let ring

Jet Let Ring (Liyk Y 2) 1E, a—R A EhDETHREBLLEEEICT BEATT , FIAY
FCkERSNET,

A=a1—® Y=L > Let Ring 773> i /NETEEREZEEL T, &5XIZ Let RingZk iR ECEF
T

bV IADARGATIE, F—bLet-ringd TLaVdERTEET . TOH. FIVILAKIC
BRASNET .

HBXTFAURT)L

Ry, HRATAVRE ATV EFERTHE REILEBINTEET, FSUIIER%E
1. GRATAURTIILDERZEIIaL—MFET,
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DA T avIdLetRingd T avIZBlTEY, E7ZRMIY AT/ RS JLEBL T
AL T ER/RLET

[TITHORD[HRTFAURS NI AZ2a—DET IR TEEY,

Ped TR, U RTAURFIWERTIGRE Y RATAURSIEM T IAZITHTRT I
SBTRRAYRYTY,

;é & :J‘ Jj_j ffj’. 8 i
¥ 3 * ;3 E==== |
Fed. * Fed. &

YR T NI D

PM. /N—L Sa—hE FE—DTVyDESTERO LICEFOFOUVLEECEE T, C3o1:
BEHIRETY /=L Za—MEI FTED ETIPM) EVVSERBSTRTRSNET,

K= LEa—PHROBEE, PV IV ARIED S — L2 —bRFAF—EHEALT
BETEET,

FyR/—hk

x TUR/—HMIELL BROFIYVEEMNCHENETY, FI—TEIREDIVALBREEZS
EOIZERESNEY,

TIR/ =M. BFOFOULE(BFEDHE. UTRD TV DELDKIZECEE HH.
EFTREWEATICMATOSKRETEYX VI LTERLEY,

FFaSILIN—F=HR
<& FTFaATIL N—FEZHRTlIK, EFTEILYFD LD FKIZNEASEYFFTL, <

[Z3EZBELTEZEHLET, 5th, 7th & 12th TLYrDN—FEZI9ZAR—BRIIZEEbNET,
HMOITLYRDN—FEZHRIE. HFEYEDLIEE A,
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AIL/IN—F=HR
® XDEOIBEHEON—TFZJAIFERTEET:

e AH(AIN—FEZHR): ATN—FZHVATII EFDIETEREICKEZWSIZFET,
AFDODAERT. HILYL LORKICELFINTE T, TOFEFEEVF T T DHERBICA
EREHMLTEFELET, ETHHELWEETY

e TH.(BYEYYT N—FZHR): BYELYT N—FZHR(E FEZTLBILYEDLK
DN EDFZERBLMNTHEYHT AIN—E=ZVRXTT,

e PH.(EvH Y N—F=HR): EvFxoF N—FZHRIFEVITHTVET . Evir
o TWAFOHRIEFZXICBIFLYUTTREEYT I LET . CON—EZIREFH
FIZIE,. TARN—=2230 DI T H3—EFERTIHIONRLMENTT .

e SH. (X /\—FE=HRX): 3 N—FEZHRIZIEVXUYS N—FZHREFIFRILTT
N EBOEYF U BELECZHANENET,

Guitar Pro TIEZINOHF 2 DD HETITOICENTEEFT (REASILU—ESHR),
Fa—F 7

J Fa—FHE REEN=-RICTHRLTWSEDIETRELTICEI0RY. BEEELS
BHEIETT,

BEND

} Bend

1y Bend/Release

t Prebend
4} Prebend/Bend

1}y Prebend/Release

Bend window

FA—F T VAVRITRAVNERETHILET, Fa—F U T DFA(TEEREICRETEET,
FAa—F T DOYFIZEOTIH  A—TAFOBERICRIATO—EMHEZR DO, 41
RIEAHYET .
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Z{8lD[Bend]. [Bend/Release]l RAVEFERTHE, Fa—F U T DEKRFIATEEETEET,
CORERIE ATELDOANDESICERBEINET,

Fa—FTTIE /4 B 3 BECTHRETACENTEET L (FuUll] (F2EF (1 B)ZEKLE
T, BIRTBEREICKY, FTEHEORTEEDYET,

H—TIE. ZORANERSYTIEETHIETERTEE T, 2 DOFHFHNFIATOHEAH>TLY
BEE.FI—FUTDRIEZTD 2 OOBRDEEEBYET . HIZIE TIAIITZDETF
—IONEWNEEIZIE, BATOED B L TTFa—F UV mELTHR—ILRERETHILE
£ HBETY,

RAAIWO—MIKYRREICETFa—F T ERRTEET,

TERLEDFIERIZRLET
Guitar Solo
AAAAAAAAAAAAAAAN Arraraans ArAraaans
B o - + + o} + o + (] e i
B u NS a8 8 S e £ =
e e P e f T
5 1
AAAAAAAAAAAAAAAA AMAAAAARAAAAAAAARAAAAAAAA
. full .'?E full :4;5 AAAAAAAA XLiI AAAAAAA full F;L full full
t \ p H f 1 — = 0 4+ 4
; [a p— lhz = /v*“/v‘:‘m :3*‘ \‘4/_\1 ! = //‘ = &
B

Bend examples
Tx—FAY (NAF VO RE)
< EvyFLI%.ILINIVY FE—DEEDFAEFERLTRAICEEZLTFS. Jz—F

AVTETT(ZEDEOH . EvFo T D729 IBIFEACAFERA) . CNIZEYTUN—R 9]
DANRVEHETENTEET,

2x—F7Ik

> FI—DEBEEDFATRHRARICEEZ/NKL,. 72—F PO BRIETY
R)a—LRox)L

<> INETI—FAIooI<ITT—F FUMIGEHIETT,

EAE A (EAITE)

J EHMER EIHTE) . JOEREEMHITI-OICTOERORITERT S, EEITELN
BNDIETY, Guitar Pro TIIEMBEFERZLICKHLTANTEEI N EROEHZTFZEME

ChEICERTETALIETEEF A EHFEFFE. EEIEOEDELTIHEDONSEE=H. VX L
RRIZEIEENF A
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EME R (RATTE)

) EEHTELEERCTE A, BRI ABISRET 510, ThITHUARDT A
BNET

NIRRT Fo/FTIT #*2

75 NIV AU (HOY/ FULYT AT (PO)IFRLED LTEESNET . 1 DOENSH

FALTHDBEZHLET . RTODEFEIEEICEYF I T 2 DEBOEFIEFEYFUITETIC
BEHLEY,

NRYUT AT 2 DOBEDEFEIRVIDEFIVEEVNETYT, ZEFIZTEYF VI L.
BIZZDFEE. JIDETZOLAZNMNT 2 DEDFEHLET,

TVoT AT 2 DEDEREFRVDEFIYLENETY . HEHSATEVFUIL. £
DIEZE5INT 2 DHOEFEHLET,

Guitar Pro [FERFDEIICIGL. ELLNFZREFRTHINEZEBMITROFET . R —
F2EALT.Ho / Po DRO7 LDRTHER. HAIWIIERTRIZTHEICHRITAATE
ij-o

NN FoETIVVT FIEMHAEOE T LA—ITEETHELIHBYET . RT5—
(. /=D DEEE T ICEBESNSEERT EOICRBEEINES (LA—F7—T1sFal—>3
>) o

B ARARAAAAAN, TG B o ) .
/\E/‘\t\ te -~ e o ':I*‘/C': = \
g W g
1.
. — -~ =
R
B e e P t L e
/‘R iy S—y = = 2%
B s

HoPoZ (& B /=L H—FIL—20 DB
rNLEOEYFLY

FLERF. EVIDZEELERLKIIC FETIDFREITEHRDEFETELLEITEHKRY
RYZETHERENFET . cOT7(AVERVIVILT, /—FDEZTERTEEY,

T BT

%
Jo

aw BT BEATUME RELOEMETHY . BHICEMMIEEETECNIYEE(
[29E2) EDRERECERLET
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i
cd
i

13

1—3

T1T ®ILTUR

v TIT BELTUME RELOEMETHY ., BHICEMEEEFTECNIVENE GRS
DERELDE) EOMZERECERLET,

B—

o A= (ABYTETIRIT NyRyk 1T bbb INS S IL—TF IOERK) (4. fefe £ DL
BETHY.  FEEFELEFDOLETD 2 BOFEHOYTHEST S 4 DOBEFDAOT—ZAFESL
FT 3 —VIEFEBFDICTOENGIBFYFEST.,. LOFLEES. TEFTTEROYZET, £
LTFURERBEIZA—2 . ZOMOASOTH EIzHEESTEELET,

ErE2—>

v BEF-—VEIEEEDOICTOENLBFYEEST. LOFLHE. TETTROYFETS,
CNBLEILTURERER. ZOHDASOEM LIZHLHETERLET,

EFEvEVYT
A EvRUTETIC EFOETILYMEMNTERH T RETT,
A TA FZEE

ATARE, REWEIZATLDIEFTIL YN ETRASARESEBHEETT , Guitar Pro TIE, L TFTD R
FAREEFYR—LTULET

&% RH Bk
- BHOBEEEYXUIL.2 DEDBEAEERTAF R
LA—h ——  SARETEYFLIELAL,
254K :
J/J = xr o N ~ ~r - _ .
SIRRSAR BOOEEEYFLTL. 2 DEDEARERTAR, &

BIZRZARETEYFRL TS5,

3 —

ASAMR1Y BLWILYRGEHLETILYRDS) D RSARP(ZE v
(F17) %%,

73



Symbol Name Rendering Meaning

\o

ASARALY BWILYhEHETILYR) DB RSARRIZEYFRY
(1) 59%

N3

RSARFHR

. BRUIDOEZEYFUI L BLVILYRGEYLETILYE)
=~ (F4T) _ .
ANRTMRT B,
RIART™ BRUIDEZEYXUSI L. BLVILYRGEHETL YN
b (L1T) ARSAKT B,
kLEO 7—LA

& FLER T—LARILIMN VY FE—IZHZAONATEY ., ThEERALTI IS DHEE
ZZ . BoLTWEIRTDEDESZRLSEFT . FLEA T—LIE BEFTRELETS,

The way the Tremolo Bar window works is pretty much the same as the Bend
window. Both of them can be adjusted to quarter tone.

TREMOLO BAR

. Dive
v Dip (multiple)

i Predive

N Predive/Dive

FLER F—A g R
cJIL

.

NI NIV FoETIV0T ATEERMIZIRYIRT FZETT . RA7LDERF

(2L, ULV RHZFERLTRIILD 2 DEHOZF (TLYRM) BEURM)IILORE—FEER
LEYT,
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CHORREITKY. 2 DEDEFEERTICLTRITEECTEEY,

TRILL
FRET

Principal fret: 1

Auxiliary fret: | 8

rIw > R

EFETS5—F

A EFETS—HME, EFOETRERECETIZEALTE T S— M ITHEETT,
COFEIZKY. EENETLET . ETS—MK 2T LIS RETRTINET . &
S FOEHROEMERL T,
Guitar Prol&. 22 DE 7 5—MRIE (T HEIREIALME) ZEZ TLET,
CDTAAVEB D) vILTLIEELY,
rLERQ 7P—L ETS—F

ww W roEA 7—L EIFS—KME FLEA 7—LZFES-TEITIS— aNTHEEXTT . EF
EJS—rLYEBHDETS—AIMNYET, FLEA 7—LA ETS—MIa—F&FIERS
hEd,

BT LICKEGBIMTRTEINT T RSE TOEFDEFMERLTY , Guitar Prold, 2D
DET5—HMRIE (H Y AGEIRELGVR) ZHEATLET,

DT AAVERD)YILTLIEELY,

) R

£ 2 Y RENLIF RENWBDITTIIE—TT A / AITDHRE. BOWITAVIZL=E
& Open / Closed(REJLERIWNTIREEEBRATIREE) DEREIERET T, BAERIZTU Y RA
JVEERTAIZIL.RSE #FRAL. DI T HVF—RETIY RANWEFEHELEFT, (IR
REEFSHE)

Brush

Yl Iovi o iE. EFETERESI—MANSEIEETT, YRAL FE—(Zi{EbNET,

TV 4R ITIE RE—FZERETHENTEFES , TIVP I TR Ta—Eh
TLWA=HBERDEMESYICENMBEETEAN, BUTWDERELTEELEY,
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FIVIAVARGEATA— TS F/N/ENNTHIENTEFET, RIC. TSIV TETAR
TORIYYOI—FIZERALET,

BRUSH DOWNSTROKE

Duration

A ' J

L ]
Start time

Falls on time @ Starts on time

Cancel OK

TS TE T DR

FILRTH

Pl ZPARSHFE I—FRADTRTOEE 1 D 1 DBOTLKEETT, 7ILRSH a1
R Tld, RE—RERETHIENTEET, TIAARTH OV FEERN OB ERKICEN
THEFT, TIRDF 7YTREERASEFTKICAN>THEET,

ARPEGGIO DOWN

Duration

A \ J
®
Start time

Falls on time @ Starts on time

FHUNRZHFZ TR
SZ5F—K
g “h(EXTT5A0 XEA—TERINDIEAEFDTI=YITT, Guitar Pro TlE, 18 DSRAS 7T

—F EF—DZRABLTVEY, TNLETRTH—T 14 Fr—rTHRITESNFET, RATTIE,
A—FEISSRTT7—RERBRLEEF—IHARTSINET,
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RASGUEADO PATTERN

mii (anapaest) pmp (triplet) pmp (anapaest)

—g— —3—

Ml
T .

ami ami
pai (anapaest) ami (triplet) ami (anapaest)

— e —

Rasgueado window

EF/BFDERE

BIEDA T avId, [I7MIVDIREZA IV — DI HEIA =1 —Do/IN—FSA X TE, RNV
FFEARAMILAV S OEFERT EMEIMLH>TELRYET,

NODEEDF—HR—Fa—bhybE E/ADEERVAFIDTEIZRRSNE
ERS

5D I—rAYrETOT4T12T B2, LBIZEIE D4V RO D1 DZFRALTER
LI=CExHETIDENHSEITERL TS,

[ ] Left Fingering

G 1> R

TOTATHEI4R D&, F—R—F DL a3— YRR RESNTLNEIAVRDTI (L
DAY)—=2239bDERIDI4KRD),

FH—ERRN) VTSV DERIDELE:
U EF0ERGHNZOADER) . EDENILYMR—RFOZERTMERLE

Fo XFITIHLHE. T0NFAZELIE. TIEHEGETT . NIFREMLI—FTE
ETEEY,
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RRERELTIEFORCRTEN., ARENGZVGESFFTEDTITRREINETS,

® Left Fingering

EFEDFE—Tr Y TR

AEFDERIZAMEOXFJAMIBELTWVET, EFEZOXFIRIDIGE . CNITEFE
IZHHELET.
E7/EdA—TANSDISYIDEFNDEE:

E7 /04— ZANSDRvIDERFDLERYEY, FOREICKINGETOER
SHfFTFoNTHET,

[ ] Left Fingering

Left-Hand fingering for piano track
BF0EE
FE—ERM) VTSI DB FELE:
Y EF0EREMEDODADEZE) L. EDENLES I 0REINERLET ., XFIPY
(FEHFE. TEAZLIE. ImIEHIELGETY . ThiF RZMILO—ILEETHE
LTEFY,

RRERETIIEFORCRTEIN., ARENBVGEFFTEDTICRTINFES,
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® @ Right Fingering

FL— T 2 DEFOEEFT > P

(414

EFOERIFEFMEDFL2)AMIBELTNEY, EFEOFFIRACDIZE . ChIEHFIE
[SHELET

E7 /X —r AN DSvI DEFDEE:

E7 /04— ZANSDRvIDERFIDLERYET, FOREICKINGETOE
SHfFTFoNTHETY,

@ @ Right Fingering

BT T D D TFOENT T 1 > P
RESERTI D
® HFEED/—MIDOWTIE, BARFEICRTITHENTEFY,
EvoXba—%

MV EvIAMO—IBEETEYIAMO—IDARERETHENTEET, VITEFEM
SIEFRATYIRNA—YTBHEERLET

ayELY

wp FYEVT I FF(FREEF) DETILYNEMNWTEEZHTRETT . BREBYDR
FO—2BETEHYFEE A,

BYEDTIF TTIEVWSRRE THIE LIZRRENET , Guitar Pro TIE, #yEL T [Fa—F2
KIZERESINFET, FYE T IL, Guitar Pro DA —T 474 Fr—rTERFTSNETS,
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A5V T (R—ZXH)
sip 2597 E. EFOBETEEERLEALKENMNT/ A—Av av MR EEHTRET

FTAEFZTHERALET . RZVTDHUTIL(R—=RE) L. R—R VRN IIZHYET,
NIZKY, KYITZIEI IO EONET,

TG (R—ZXH)
pop TITIF. AFOANELIETRZFILVWTEZEHIZTAT. &R THEALEY, LIEL
(ETVTFRASYT(LRIEBESR) EHFALET . RSV TDHUTIL(R—XF) [, R—
R YIURNOIZHYET, ThIZKY ., KYITZILEI IO ENET,

TR T4 H—/H LA

%

O ¢ TR ARGRIBE IO EEALTFI—ORT(ISEASN TR BHBUE
—G‘d-o

EmE/THEDEY IR TS
& SOTIZYIR FE—DRYIE ETFICBALEASFE—E v THREREBOLE
TO

Evy 295y FET—A N/ —k RSy T (&, Guitar ProDZA—T 474 F v —rZ &> THRIRE
NFEBA, RED=HEFIZHYES,

T—Rk/—FTRSVS

X T—RM/—MER—RFE—DTHI=9 7T, EFEFE>TEFI—DEEITEBOHKICIT O
ETERESNTVFET (HREZOTL—VY—H),
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A—rA—=Sa BEERS

= ||r ||.:|1 ol [ial
Automation-related symbols in the palette

F—bA—S 2L OHEHEBRT BITIE, A —A—S 2o OEESBLTULE

=2 Zay 5 G
= TUREF—rA—T3av TURF— A= 3 %A
+ Master track volume R 1— LA —bA—=230 %I RE—S
" automation VIIZHEA
+ Master track pan INUF—bA—2 3V ETRE— SV IITHEA
"I automation

B OISUHITRY 2 — LA —RA—SaEHRA
il RSysRYa— bt —tA—sa ’ : &

_ ] B—Qr9 DIV F—bA—=230%F A
Il oI IN I F—RA—S 3>

AUTOMATION EDITOR TYPE: \Volume ¢ Remove automations

POINT SETTINGS 1
Volume: | 100 % Master track

-
Transition: @ Constant until next point

Progressive to next point

Snap to grid: ® On

DY 2= — A= g TR
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C

REEES LU T VA URBAEDRES

TA A AR

B
J

BV

uuuuu

AUTO

1a

a—K
AT yva
—/N (RD)

SR ESIE]
ZYV—TFR b
v varv
B % (B8
BRI BB
R D BB

R % XER
EAHTD B By
HEHT DBAE
BT E W5

1643 LA T DEMT 24y

42

HAFIEINE RN T

>

a—Fk

= ) BV zs1 T

Lo
VLRI D EEEETE D S

BEEL

a— K& B0

)= AT vy aRKBICER

T \EITOMERHDHI L, EOXAT R LE
5

AaT NORFENLEZRUET
TXAMEBEMLET

v/ varEBEMLET

INEI DB AR E T

/NI OBATETFREIL £

BIRLIZEFFORF 2 H 8

ERUI-E RO/ RERRLET
EAFEO B BT

HAF O EAT 2GR L £

EAFR O T2 WL ET

670 B 4F LA T AT 2oy WL £

—_

Il

Al G AT 2 58 | L £

B CoRavEETE, a—REEMT B0 DI—FI U RIRBEEET Q—KE (7S LE

ZR).

Aov¥a

) COMEEICKY, RSy LT HEMATEET, BRLE-ENE. TOENOERET
NTHBFLFEFERTY D aCEBLET BRALLERITVXL EF—TJ2ANTEBHEITHE
BICRIEET MOV ILKRERZYVAREICTAHIELTEET, (FIvIDTANT1%2S

i)

t—/\

BV BEDMFTC HEDOILYNCIMNMNE—/\DNNL—O—FEFEBETAINENHBI_EETRLE
o CNIFFTENRONSHENITIYIFA—TIEREINET,
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BARRE

B III ——mr

Fret: (B 5

Shape: | Whole  Half

TN FD

18 Iy ]

251 EEDHLRT, CNEROAT7ORABMEBLI-SEEMNE[min : sec]ERLET, Guitar
ProldCDEZBEMICETELE T, BYRLDBE . RRSNDEE L. ZO/—FDFHY)

[CBESINT=EEDETT,
+oay
H—IIB BBt EEBMTEMN. h—VILDBHE I a EwmELET (U avE
BH),

SECTION

Letter A ¢

Name: | Intro ¢

Cancel OK

g Ny

ol B % [ 38 /56 4l B | C ol B
@ T COBEEICEY NEERDRISBET 0. HEVELELNRETEET,

FREOMZ=
I Jf FEORAZEF. RENSLYCNOERREIVTEETEEY,

AUTO

BRODOLITA
dd 71 11 2= BEROIGTAIK. HwEALYLNDERRIVTEETEEY,

AUTO
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2

DtV ar TR RAA7ICRAZECHEZZRREL. REMILY— A2 21— OREEHBALE
j—-

EA

[FSuOD [BREALTTAEDRFRIA=Za—o, FERE/ L YNMIHLIBAT 1AV Mo EE
BMEADARVIZTIEALET,

@ Lyrics

LYRICS

Line: M 2 '3 4 |5
From bar: |1
Visible: (@ On
L) i
The Pise Tow-er of Mont-real

The py-ra-mids of Gua-dal-ca-nal
The Chi-na great wall of Sy-ra-cuse|

BTy Z 0 N

SV OERRT S

TEAZRAATICRTT DT ZRAIASVIERBRTDVBENHYET . THAMI FED
BXITH-T, EDMSYZICBBMICEIYF FESNEST (UTESR),

RANELT, TEAFAR—HILESV D DEYHDAOT =S/ DIV IITERLEY ., £h
TH, ENLEEBIIVIICRE TS EEERTEEY . AATA—DIAIHILGIAAIRE
DEHIH G T DETREE BN =0 BXEER T HIDELHYET,

F=. TEAZEDI VI BB SHNESITERL T, [FHRDAZI]EA/ ARIVITEERAT LD

TEET. TOBAE. ALVRYIROTISHBIMFU SRR AT OF Ty sEnTH
<7

ER D 1T LGS /N

TEATF AL 5 TETANTHENTEFY . MEAILERLIMS9 I LT AT EICIREIC
KIRSNFEY,

TCEIS FRYTDINEHERDAENTEET . ED=H . MEADHNAR—RZANT Hd
BlEHYFEE A,
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Tz E<
TEIL ANTIVTITREESYANLET,

FEHABBMICHRICEIYETONES, FEHOREYE, AR—R () FF=[ENAT2 () TR
HENET ., DEV I DDEFBERZ/NATUTRYHILET, BEHERTHENTEFT . 20D
BEEZ DT I-WEE I BEMICAR—XTIEEL TR () DRBEEANLET,
MEZENY B TEGVRIZE NATUFERFAR=ZRZNOMNERLTA AL TS,

BATIFRAR—REAGEINFET D ARIBITLTE AR—R 1D ELTRHENFT . DK
U, TERRADREFERZ, FENPITGEH>TVET,

mMAWNER (D) TRENEBS FZRATIZIERRSNEFRE A ZTD=H. BAWEINZFALT
aAVREEMLEY., EEANA—NMIRRELTAarO) (97— [3—5R 15GE)EDIHBTE
AOA7ICHEFEZERTLIzEWMNMEES X, [RRIOFVIENTENTEET,

AT RVDERICOARTTE, MOERICTFEAZR T TSRV EITTFREL TS,
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AEALIV—hk

AL — b ERTHE AaAT7D— RGN EREHREITAALT, TO7zviarLigtt
ENYIZFBIENTEET,

[D7AIDIRBA I —R A= a—F = (K[FTIoa— Ay ST OEALET,

RABAIW—MIEEBLDEREEA T IVAEENTNVET, hIF5DODET(ZHhhTEY.
ROR—UTHLGRALET,

o R—=U:Z37 TA—TYb: R—UBRFELLERWLEEFORRENRITAALET,

o FABRER: MHE LATIONFNICEET SIS (Fa—=2J ., BHESHE)EH
AATARXLET,

o ANYFETYE: THUNETAUNG AR GEHLUICRAT DEVEE (R . FAMLIEE)
[CREET AT FANDEREZEELET . FIMAAT7DERESRL TS,

o TXRARERBSIVATATHDAY TXRAMDIAUNETHNFAREZERBLET,

o RRAATONBREL—F—DPFHAHCEDLETHREIYAALET (T—F F4T773
LDHAX Ho/Po BBBEDRTR / ERTK. TAVHIVTDRTEE),
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R—=DZXAT7 TA—IYh

[R—SRA7ITA—TYNETETELLEEY,

Stylesheet

=

Systems & Staves

Page & Score format

PAGE

Format:
Orientation: @ Portrait

Margins:

Header & Footer

A é

Texts & Styles

A4 (210x297mm) ¢

Landscape

Top

15

Left 10 m 10 | Right

10

Bottom

SIZES

Global score proportions:

Affects fonts and chords
sizes:

Rhythm proportion:

TUNING

Display tuning:
Position:
Mode:
Columns:

Framed:

CHORD DIAGRAMS

Notation:

On Top of Score

1.5

® On

-

0.50 '+

® On
On Top of Score T

Unusually Tuned Strings

Two Columns ¢

[ ] Off

Classic
Jazz
® Rock

Visible: §
Size:

Spacing:

® On
10.00mm | =

3.00mm

& Options

Apply Cancel

N—ZR AT T fDOKX T

Notation

OK

Extras | 129



[R=DRAT7IT+—YRETE. RDEIIVZHDNTNET,
R—:

DI AV R=DDTA—IVEERTET SN, 2OFREZINT-T+—IVbD1D
FRERTEET, F7MIILDOMEE (fit/#) 2B RL. REZHRELET .

PAGE
Format: A4 (210x297mm) Bl =1 210 [x| 297

Orientation: @ Portrait Landscape
Margins: Top

15

Left 10 . 10 | Right

10
Bottom

N— g

YA X:

AAT7DEFRAGHEERTELET . VALOLEZBREL, COEZ/NMRIAELEY ., C
NODEENTAV AR YA X ETINEIDNERE TEHLITEFRL TSN,

SIZES
Global score proportions: = 1.5 < mm

Affects fonts and chgrds ® On
sizes:

Rhythm proportion: ' 0.50 v

WX g

Fa—=24:

FSYODFa—= T ERTT ANERRIST IOERRLET, AT O—FLFFISVY
ORI, TOMBERELET .

T—FEER:

BBIDH., BE+E R ZRF1—=2T (ZRETDER)

TUNING
Display tuning: ® On

Position: = On Top of Score ¢

Mode:  Unusually Tuned Strings
Columns: = Two Columns <&

Framed: ® Off

Fz—=2 g
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AAT7DLEBIZF1—=2 TR TS AHELERLESE. BMOREIZFTIVERT
EFET, Fa—=UJE2HENTHEL KEARIZRRTHIEZTEET, Fa
—ZUP%IL—LALTHEXTEET ., LTI, SESFLLZY T DHITT

I3y Lo )g
B Ts 3353
— e . G 'I‘Z 2—2—2—5
Y IRIDFa1—=2% DIBA 0000
E

gs

Standard tuning

AAT7 DT ZBRIDH

Standard tuning

27Dy ZET+HEH (251) %zg %:AD
®=G ®=E

AOA7Dby T LBHI + BEFOKEA Standard tuning

) @®=E @®=B ®=G @=D ®=A ®=E
Dobro Open G
®=D

aﬁ-éiﬂljazl_:ya\\ @zB
®=G
Standard tuning
®=E @®=D

— —=9 @=B ®=A
JL—LFa 27 e oox
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OA—KREAT TS

CHORD DIAGRAMS
Notation: Classic
Jazz
® Rock
On Top of Score
Visible: ® On

Size: | 10.00mm &

Spacing: | 3.00mm =

In score
Visible: @ Off

Size: | 9.70mm |+

Chord diagram section

OA—RF AT SLICFELRRIBE R IRL TS
925wy Ox X xOvY

A—FEAT7 TS LERTELFERTRICTHIIENTEFES ., ThoERIA7D—F
£ RI7RFEEEEARRIDIZRRLEY ., COEI2aVTE, I —FOH (X%
EELEY, O—FRIORERZERELEYTIIELTEEYS . CoDEIK/NMNIRIZER
BTETFEI,

ROBITIE, I—FIFRAT D LEBES Y XREAILDRAT DEAICRRSNET,

FUNKY HOZN

(81 FuNK)

MUsIe 5 ANORY RAVALOSON
eTf9)  eflte)  o7le)  oflke)
M o een soem
HetH oo )
MY RNH  HHY Y
R
‘W R%NH PR Y
T HH  HEH T
STANOARO TUNING
J =120
27(49) e7(49) o7(#9) 0#1(%9)
T HHH R et
e T30 %8 HH

e
= z ! % tl

T REA T T A

gt
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HEx AR

(R ER IR 2T TR L TS,

® @® Stylesheet

= A 4

Page & Score format Systems & Staves Header & Footer Texts & Styles Notation

STAVES
Staff line thickness: = 0.13sp

Spacing between systems: | 4.00mm
First system indentation

# Display stave lines when using slashes notation

# Display barlines when using slashes notation
Display extended barlines in system

¥ Display clef at the beginning of each system
Display time signature at the beginning of each system
Display time signature at the beginning of section

# Capo and shifted tunings impact standard notation

BRACKETS
Mode: Do Not Draw Brackets

Use // symbol to separate systems

TRACK NAME
Single track
Display: ® On
Policy: = First System
Multitrack
Display: ® On
Policy: ~ First System of Each Page
First System
Mode: = Abbreviated name
Orientation: = Vertical ¢
Other systems
Abbreviated name

& Options ¢ Apply Cancel OK

I E TRS 7
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B ERBIZTE. ROEILavITohnTET,

STAVES
Staff line thickness: | 0.13sp

Spacing between systems: = 4.00mm

¥ First system indentation | 0.00mm

¥ Display stave lines when using slashes notation

# Display barlines when using slashes notation

Display extended barlines in system

¥ Display clef at the beginning of each system
Display time signature at the beginning of each system
Display time signature at the beginning of section

¥ Capo and shifted tunings impact standard notation

Staves section

DRI IAVIL EROBORSEHMERBOMRERELET,
ROFATLavEBIRFLFRESHE RATIZRDEISIZHELFETS,

BRAODMBDA TN ERBLET:

ANATOLE

Musie sy CHeisTore MAgeTeN
STANOALD TUNING
J =220
~ia
(34 P
[
) vV oy vy Voo Voyv an oy oy
¥ 6 69— |
3 07 e 3105\15107|8w?w’s10
| I Y O e ) 3 (I
n Vv n V n V (2l n (2l v n v vy n v n
. ) 10 9§ % —
13910’_’9716 tvyst =

BROHBED 1 272 DA
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ASYVARKZHERATHIES L. BRERTLET

ANATOLE

Musie 8¢ CHRISTOPHE MAELTEN
STANOKRO TUNING

/=220

(a} vV ony yVao vVoy an nyvoy

R T w2 Rl DB G HREFT

ASVPARBEERATIEAE. MMIRERRLET:

ANATOLE

Musie s CHeieTopwe MagereN
STANOARD TUNING
J =220
P P
Ji)ﬁ)
nny vy Vano VoV 0 n avVvnoy

9 ) 39555 5358555 5 ISpss N

X T 2 REIDLE AR & ZE

BYIZEELVNEIRE R

ANATOLE

Musie s CHeisTorse MaeeTeN
STANOKRO TUNING
4 =220
=4
(ﬂ P
e
W 4 mmum SRRLAS
(al noy vyVvVyn nyny
N P v ) 109 8

10~2 © 8\1 § 1017 8 10

A
B

WAL APETR OB
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LS EERICERT:

ANATOLE

Musie 8¢ CHeieTopne MAERTEN
STNCKRO TUNING
J =220
(DJ%
n (a] nn nyny
Ok ULLU *LLum o &t

Ay Ny anay o

‘E_Lummd? ST

H AR 5 & A BIC T LT

HERDOERVITHFESZERT:

ANATOLE

Musie sy CHeieTopne MAgeTeN
STANOKD TUNING
J =221
rb=
(DJﬂ
é*'\ftrﬁﬁtm !u SdesisiseEiae
‘3; 7 e A AT = AvVvay avavyvay n
S B 6 6 9-1—s - =
A i 7o Yo Ts1os\1s1ov P Ry, ] A
B 0 - 45 &

=: *le = SIS

n vy n 2} vV voy
Vi
9 -8 6 S
6 9 10-11-10-8

y 3
10 92 7 8 1

B DR PN F 7l 5 & 2R L /=P

O AL DEYICHFESERR
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yny vy voy Yy oy VﬁVﬂV

Dot rpet Trprr s frprrep s brpef UL

7810 781 T-8-10 T-8-1

’”l

1
9\sil

:
E
B
E‘

- —
T—8-~9—40—9-—8—10 1 2 0

O EErUlLLULLd’“In’ vl bl

v v (7 Ao n N

D
1 1

! ks 15 —
T -6 65~4 5 1 ‘5 ’5

Time signature at the beginning of each section example

HREZRF1—=0 T ORBEREDRILEKICHER:

TRA7>ERBDERRAIDFEZSHRL TSN,
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&l

BRACKETS

Mode: Do Not Draw Brackets

Use // symbol to separate systems

Brackets section

FEAMDIDDELEBZE—RIZ7HIRALET:

« FBiIlZEEAGELD

« BTRELRERLEEREIN T T IL—T1t
« RCHTIVDERBEFIMTKSTIL—T1E

&

@4

i) Jdr J@Ibil rl’rrbr Jbrrﬁ.l

~

ANATOLE

Musie sy CHeisToPHE MAELTEN
€.Gummse (Quyrm)  Ureiaar Buss
STMOIOTONNG  EADGQ
e
(J3-4M
0
T o6 §9——5 I ) T
a a) 110\91 3105\15!01 Sw? 109310 UL et 79

[ 1 B QS
ST 827 a7 et 0-7  FlNs -7 87

o=y ————H

1 5 9 ° 8

— a ama

g 5 8 10 9 8
6 7 5 5l 3 9 10 s ] 1

Z
GuitarPro D5 DG

EOBRITRT LIS /BB EERALTORTLE DB TEHIEITEREL TS,
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covo4:

TRACK NAME
Single track
Display: ® On
Policy: = First System
Multitrack
Display: ® On
Policy: ~ First System of Each Page ¢
First System
Mode: ~ Abbreviated name ¢

Orientation: =~ Vertical ¢

Other systems

Mode: Abbreviated name ¢

Track name section

DI AL FIVIBEFRTELRERTTHIENTEET,

- YD
o ER—UDRYIDMEE
. IRTDMEE

OGNSV OE—RFEEIITILFISVIE—RDOE A,
RS IDIINA—LFITEBEEZRRL. TOAR (ME-IIHE) ZBIRTEET,

LTOHITIE., BEE2LERIVIBDNBHEICHEIIRRIEINTVET, MY IMVARY
ANV I B EABBEHRETEALEITEREL TSV MVEEZSR),
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ANATOLE

Musie sy CHeisrorne MaeereN
STINDIED TOKIG
J =22
hm
{D I
WrLtLU ICferperrlpfetlieieckrr Al
E n_ mnv VYyn I)jrvv 0 n nyVny AvVAynYy a_
2l T 4161 759 5 ) 0 2§ '109109 s
g 03 T RSO 0 e
~ F ﬁ ébo o ik i - ‘F‘, e
e =t PRI e PPl r el she ey
ﬁ__*_l___p_l;__ = Al—s_, .—1———1——[—"
g_ 3l a v m VF\ v i y n n Vv yny
H 110 9559(\‘3‘1\5 %10/—‘1‘\1051{‘-97510
© [ ]
|
rZ > 2 HZ DA
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ANYS ETYE
[NYR ETYRIFTERERLET,

[ ) ® Stylesheet

= i A é

Page & Score format Systems & Staves Header & Footer Texts & Styles Notation

E] First Page Other Pages

HEADER
@ Title %TITLEY

Aa Times New Roman - 25 pt - Regu..{

W Subtitle %SUBTITLE%

Aa Times New Roman - 12 pt - Regu..

¥ Artist %ARTIST%

Aa Times New Roman - 12 pt - Bold

%ALBUM%

Aa Times New Roman - 12 pt - Regu..

@ Words Words by %WORDS%

Aa Times New Roman - 10 pt - Regu..

# Music Music by %MUSIC%

Aa Times New Roman - 10 pt - Regu..

¥ Words & Music Words & Music by %MUSIC%

Aa Times New Roman - 10 pt - Regu..

Transcriber

& Options ¢

Ao I g

® o Stylesheet

= A 4

Page & Score format Systems & Staves Texts & Styles Notation

FOOTER
# Copyright %COPYRIGHT %

Aa Times New Roman - 7 pt - Regular ¢
¥ Copyright (second line) | All Rights Reserved - International Copyright Secured

¥ Page number %PAGE%/%PAGES %

Aa Times New Roman - 8 pt - Regular

& Options ¢ Apply Cancel oK

T g

Extras | 141



Guitar Prol&, AW A ETYAD AT ERERET D-HD—o0DEvk
(%GB TIRFEY. [%EBTRLLZTEFRAN FRELET,
= DFREEHRIVAMEIRD ESYTT,

=2 23 B
%TITLE% A MV
%SUBTITLE% BT HEA R
%ARTIST% T—7 4 Ak
%ALBUM% VAU
%WORDS% |
%MUSIC% YEdh
%TABBER% 27
%COPYRIGHT% EAEHETE
%PAGE% B{EDR— &S
%PAGES% =%

FERIDIIUNZEFFFATITLET,
PFHPEREICIELT, FRYIADERERHLES .

21X, FTORICTRT KIC[Za—DY I F IRy I REF T HE, %MUSIC%
F—o  DRINZEZEZAATSTEIR(CZTIEMNMusic by]) MRAIAT7IZRRESNET,

® ® Stylesheet
= i A 4

Page & Score format Systems & Staves Header & Footer Texts & Styles Notation

Album

¥ Music Music by %MUSIC%

= = =| AuaAMJazzText - 10 pt - Regular ¢

Words & Music

Transcriber

N DR

CORERIE. A7 DHFEROFEITA—ILRICAALIERICES>TREREINET,
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Guitar Pro 894 FODAERIZHBHAARIEANS ALV, T—TA ARG IEED
YO BRICT VAL TEHTEETT A VEEESHE),

= =
ANATOLE
STINOKRO TOKING
J =221
<J7JJ>)
,d;“?"’FU,U'ILLL ety ettt (1
g n LAY nny YyVnmo énv aon nyYyny nyYaoyVyay n
&7 s T el 10 PN S ST S =
:g wvi T 10— s~1sw7 s 1 1vs
o =3
"Jwvvl-ﬁuLulr = xLLrL'u_u‘n
“5;: M n wv‘vm [l vV Vv n e
- @ 3 o o 5007 AP —
| 7 ! usTs 0 o2 5 0 =
‘ || I
I
o ! 1
HHE#R

+F55A . Music by ]ELVDFEREEE . [Composed by . [Arrangement by ] EIZEE T BT
EHTEET,

INE REMILO—rDIANYFE ETYRIFTITYRREN TS EA A RELR TV ) (B
EEE)ISERASNET,
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IR ZEITBIRLIZTAUM A X REM IV EBRATEELT L AA7HNDMEEE
RIBEBITEFRT (E/AICHIZ. PRICEEELET) .

ROFITIL. TPhosphate |74 bFRDEARVIZERAINTLET,

—> MANOUCHE

Musie 8 ANORY RAVALOSON

Stylesheet

= i A é

E ! Page & Score format Systems & Staves Header & Footer Texts & Styles Notation

First Page Other Pages

A TITLE
¥ Title % TITLE%

Phosphate ¢

S.0011.

= = AaPhosphate - 33 pt - Regular
Inline ¢ 33.0pt ¥
Subtitle

B I

£ Options ¢

BA P T4 FOPIERIET S

RADR—UEMDR—DIZHVLODDIFEHRZEHRE TEHLITFRL TSN, [~
VEETVRII4 RO D LB G[E DD R—DIERIRT BT TT .

e e Stylesheet

= A é

Page & Score format Systems & Staves Header & Footer Texts & Styles Notation

First Page = [EljOther Pages
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TEXAREREZA IV

[THF ARSIV TE BTSN,

=

Page & Score format

TEXTS

Fret numbers:

Grace note fret numbers:
Texts:

Chord names:

Tuning:

Sections:

Tempo:

Timers:

Capo:

Barre chords:
Horizontal track names:
Vertical track names:
Lyrics:

Bar numbers:

MUSICAL SYMBOLS

Global style:

A

Let Ring <

& Options ¢

TXAMEIY 3!

Systems & Staves

Stylesheet

Header & Footer

Aa Arial - 7 pt - Regular
Aa Arial - 5 pt - Regular
Aa Arial - 7 pt - Regular

Aa Times New Roman - 10 pt - Bold

A

Texts & Styles

~
v
A
v
A

~
v

Aa Times New Roman - 8 pt - Regular &

Aa Times New Roman - 10 pt - Bold
Aa Times New Roman - 10 pt - Bold

Aa Arial - 8 pt - Regular

A
v

A
v

v

Aa Times New Roman - 8 pt - Regular &

Aa Times New Roman - 8 pt - Bold

Aa Times New Roman - 10 pt - Bold

A
v

~
v

Aa Times New Roman - 8 pt - Regular &

Aa Times New Roman - 6 pt - Regular &

Aa Times New Roman - 6 pt - Regular ¢

® Classic Jazz

Aa Times New Roman - 8 pt - ltalic

Symbol lines extend over rests:

Texts & Styles tab

~
v

Show decimal

Below Staff

All bars

let ring

® On

A
v

Apply

CDATTIE, ROATFICR RN BBFEDEREZHAIIA X TEET,

IVR)ZEIZ, BYEIA N EEBAL. YA XFZEBLT, R9MILEEE .. KF. #4F)
EBRIRGTBIENTEET, TAVME ARL—FTAVT VAT LIZAV A= ILENT
FIRATERLDTT,

Dt AL, TURDIMNERERTTEINEINEHRETEES .
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RDOHFITIL., [Phosphate |74 MR ILYRESIZERINTLVETD,

MANOUCHE

Musie 8¢ ANORY RAVALOSON

J =240

DICESIEELE AEASS ST S e —
9) se== =F 9 r |
> > 3 a7 |2 9 8 7 6
A Y 9 8 6 |7 7
Be Stylesheet
= A
Page & Score format Systems & Staves Header & Footer
4 0123456789
i TEXTS
Ph o
Fret numbers: Aa Phosphate - 10.5 pt - Regula osphate
Grace note fret numbers:  Aa AMJazzText - 6 pt - Regular Uil 105pt 5
Texts: Aa AMJazzText - 10 pt - Regular B I
Chord names: = Aa AMJazzText - 14 pt - Regular
7 Tuning: Aa AMJazzText - 10 pt - Regular

£ Options ¢ Apply Cancel OK

TLYIEEDITFNERET S

[THFRARERZANIGTHD EROT . FERO L, FFFERTRITTHIELTEET,

& Stylesheet

S A é
Page & Score format Systems & Staves Header & Footer Texts & Styles Notation

¢ Show decimal

Tempo: Aa AMJazzText - 16 pt - Regular
Timers: Aa AMJazzText - 10 pt - Regular
Capo: Aua AMJazzText - 12 pt - Regular

Barre chords: Aa AMJazzText - 12 pt - Regular

Horizontal track names: Aa AMJazzText - 8 pt - Regular

Vertical track : PAS Text - 8 pt - Regul
ertical track names: ~Aa AMJazzText - 8 pt - Regular Above Staff

Lyrics: Aa AMJazzText - 6 pt - Regular Below Staff | ¢

Bar numbers: Aa AMJazzText - 7 pt - Regular Hide

Bl DGR & RET S
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T TARATO/NME, FEROEAO/NHI/NHBESERRT DM, FERTRIZTHINE
BRI HILLTEFET

® Stylesheet

= A é

Page & Score format Systems & Staves Header & Footer Texts & Styles Notation

Tempo: Aa AMJazzText - 16 pt - Regular 6 Show decimal
Timers: Aa AMJazzText - 10 pt - Regular
Capo: Aa AMJazzText - 12 pt - Regular
Barre chords: Aa AMJazzText - 12 pt - Regular
Horizontal track names: | Aa AMJazzText - 8 pt - Regular
Vertical track names: Aa AMJazzText - 8 pt - Regular
Lyrics: Aa AMJazzText - 6 pt - Regular Below Staff ¢

Bar numbers: Aa AMJazzText - 7 pt - Regular . All bars
First Bar of Each Staff

MUSICAL SYMBOLS Hide
TG DORIE

MUSICAL SYMBOLS
Global style: Classic @ Jazz

Let Ring ¢ Aa AMJazzText - 8 pt - ltalic C  letring

Symbol lines extend over rests: ® On

Apply Cancel OK

Musical symbols options

AAFICEFENBIBEEREEIC. 97990 FRIEOYAD 5 O— N\ IILRAEA IV EBERLET,
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[BEI2 TR DIFFET,

Page & Score format

& Options ¢

Stylesheet

= .\

Systems & Staves Header & Footer Texts & Styles

RHYTHMIC

# Hide in tablature when using standard notation

# Extend rhythmic inside tablature
Display beams on rests in tablature notation

W Display circle around half and whole notes in tablature
Force horizontal beams in standard notation

& Force horizontal beams on drum notation

Position in tablature

Voice 1: = Below &

Voice2:  Below ¢

Voice 3: = Hidden

Voice 4: | Hidden

SYMBOLS
# Indicate where the string is touched for artificial harmonics in tablature
Alternate representation "C" for 4/4 and 2/2 signatures
& Display real pitch of heard notes for bend effects in standard notation
# Display arpeggio arrow
& Display second note for trill effect
Always display tied notes on tablature
# Add spacing between bars forCodaof 6 'mm
& Add "H/P" symbols for HoPo
¥ Avoid notes collisions for HoPo slur in tablature
# Display HoPo slur only on outer notes in tablature
# Display a single HoPo slur over a group of notes in tablature
& Add "sl." symbol for slide effect
Colorize fret numbers in tablature for voices 2, 3 and 4
¥ Hide useless rests on standard notation
Alternate representation "-" for quarter rests
& Hide dynamics
Display fret and string of single notes in slash notation
¥ Show tuplet bracket

Apply Cancel

OK
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SYMBOLS
# Indicate where the string is touched for artificial harmonics in tablature
Alternate representation "C" for 4/4 and 2/2 signatures
# Display real pitch of heard notes for bend effects in standard notation
# Display arpeggio arrow
# Display second note for trill effect
Always display tied notes on tablature
¥ Add spacing between bars for Codaof 6 mm
# Add "H/P" symbols for HoPo
# Avoid notes collisions for HoPo slur in tablature
# Display HoPo slur only on outer notes in tablature
# Display a single HoPo slur over a group of notes in tablature
# Add "sl." symbol for slide effect
Colorize fret numbers in tablature for voices 2, 3 and 4
# Hide useless rests on standard notation
Alternate representation "-" for quarter rests
# Hide dynamics
Display fret and string of single notes in slash notation
¥ Show tuplet bracket

Scale diagrams grid spacing: | 2.00mm '+

et g

ZDEIaUMD, RATIZRRSNDSEIETHESOTRICEET HZDMD
[Z7OEARATEET,

WHIEC T BATLavcBHELFENILET,
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Page & Score format

{
=
Systems & Staves

FINGERINGS
Left hand

Fingering:
Scale:
Position in staff:

Position in tablature:

Right hand

Fingering:
Scale:
Position in staff:

Position in tablature:

Stylesheet

Header & Footer

T1234

-

1.00 '+

Before Note

Below

pimac ¢

1.00 ‘&

Before Note
Above C

A

Texts & Styles

Apply Cancel

HEIES 7 g

BIERETIE, SEEFATHL T MFOBIEDORBAERINTEETY,
EF:T1234F 1=13P12345F :pimacFE f=[FpimaxFE = [FpimaeF = [Ftimaosh
DEIRFMEZEERLFEY : £, /—FDHL. To

BT5F1T7TOERME: £. T

ZLT BB RT—IVERELET,

i
P m a

T 1 1 1 1
/\2 2 - 2 2 2 . 2
B G

2 3 1 2 3 1 2 3 3 2 3 1

PEIEDR] (Li7l#s L L)
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A4 — ERETH

ARRAIWT—R 4RO DETRIZHB[A T av]aT o, MBDRAZMILY—ER
BIHENTEFET,

® Stylesheet

= .\

Page & Score format Systems & Staves Header & Footer Texts & Styles

RHYTHMIC

& Hide in tablature when using standard notation

& Extend rhythmic inside tablature
Display beams on rests in tablature notation

& Display circle around half and whole notes in tablature
Force horizontal beams in standard notation

& Force horizontal beams on drum notation

Position in tablature

Voice 1: = Below

Voice 2: | Below

Voice 3: = Hidden

£ O OO

Voice 4: | Hidden

SYMBOLS
Apply Rock style ¥ Indicate where the string is touched for artificial harmonics in tablature

Apply Classic style Alternate representation "C" for 4/4 and 2/2 signatures

Apply Jazz style # Display real pitch of heard notes for bend effects in standard notation

Load Style... ¥ Display arpeggio arrow

Save Style... ¥ Display second note for trill effect

Apply Cancel OK

Stylesheet options tab

[RAAIVERFIZTZBRLT,. HILWLWRASILIZRRBIZFITET,
X, F7AIVTRICRZAINA T3 EIMICERT S5 8IEREIERNTT,

HLORF A RERWUYERLIZY T REEIZ. COREBAIVET IAHILEDREA )L
ELTEETAHELTEET, NFITOICIE. ROAZ2—IZHEEILET,

T74ILOEFRTE>—i% (Windows) Guitar Pro8>E% & >—fi% (macOS)

[REAIS—FEBEET B (T7AINERCEEEIIMERTHEE)IFTavaEIRL.
ELWRZAIILEEIRL TS EZREFEL TS,

(44

RBAI—h D4R ODETIZHA[ATav]1FThn, Ay, Ox X 959 99R
BAIL, FIZLRNRELEZREZAILDIDEZA AL T ELTEET,
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TEBEEFLITLEHYEEA,
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=F7,
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B O smsw 15 15
tfT o7 Ty 2

REIVTAVTF BYBLATIMIZBE T DIEMERT -OICERASNET (5
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RIH5/NEHDEICRESNET,
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R0/ R :A-B
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TOEATEET,

=
=

Sl

3.

R I I

Fr o @sesn 5 5
BT A 7

IERESEERTHE RAOAT7HATIDO/MINSRID/NEIZO Y TTEEY,

ZFDE=HIZIE. RAATFITLKDODDE— e TEREEE T ADENHYET,

DIRECTION

TARGET JUMP
fine © Da Capo

% Dal Segno

b3 Dal Segno Segno
© Da Coda
¢ Da Double Coda

Cancel OK

TR G0 > K
Fh—K

BH—ROwTd A7 DHEMDIZRLEITNIEGESHN EEFRLTULET,

Da Capo

s.guit.

é A A B c
L =KD

B4ERF :A-B-C-A-B-C

ARATITFFIAIR(EVITITN—)NEFENTVDIEE  2BB D /IMHIZOv2TL,
EAQ/NMRIFIRLZTEESNSZEITEREL TS,

) -t—=3

Dal Segno > JId. Da SegnoF=IID.SELIEIEN . 2D DRV FDREIZERYE LEEN S|
MINI=STERINSSegnoZA— YD HH/NETEIELET,
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LT=h>T. RPD/ARXTIESegnoft BEZ L . DalSegnoD E RIZEEL=6F<IZE
DL BICRZPDHDENHYET,

RDFITIE., SegnoZ—4yM/NEIBD L IZEZE EH . DalSegnohN/NEICH (2w T
LTWWET,

% Dal Segno

éz A | B C

B« B—=g Df

s.guit.

FAENEFIIRDO &Y TF, A-B-C-B-C
Dal Segno Segno
Dal Segno> > 7 EE#kIZ. Dal Segno Segno+>7(&Segno Segno¥—45 kD Hb

N—%ELET, t—=aoroTINT TITIThhTWBGEE . F-ldtt—aly 7
NEWNMEE . Sy TR TbhbhnEd,

%% Dal Segno Segno
61 A B E=:

Dal Segno Segno D4

s.guit

B4ER:A-B-C-B-C

BOIRESNAEIZaNTIE, Px o FIIEREBEOSZARIIToND Z L ICEE L
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L7=h>T. Da CodaP+>F(&. CodaiE B DL\ =/NEiEIELET S
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Da Double Coda

FitdDaCodaz S L T 7230,
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et A —s 16
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T4—2

TA—FRFRATDEBEDRTZRL, BEXS -h—REEHELTHEELES,

TARGET JUMP

Jine ¥ Da Capo al Fine

Fine settings

FTTIZOYOTLTWBIEEIFELELET,
fine D.C. al Fine

et A s | D

7 —FDH
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Guitar ProDA—T 47

F—TAFREDR/NAEZEARZEIE, B3B5AAGuitar ProTIXARRIRTY, HHURN
DODEBMNORAATDARFIIAX  HILWA—TAA IV IBEEDRREET. COR
NDEZSWI HIET, Guitar ProDA —T A BRUICEAL THOTHEDLEDNHDHTA
TEESIENTEET,

Drew Patrick Miller ( https://unsplash.com/@drewpatrickmiller )
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a—bkhybk space (AR—Z/N—) T X Y—ILIN\—DBEATLa aFRATIIEL
TEFT, ChoDRILT7IVavIZKY ., BEZHIHTEET,
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BlIE. &V IREZHERALTEORED I aVERRTIBEAHYFES .
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AUTOMATION EDITOR - ¢ Remove automations

POINT SETTINGS
Label: Bright Rock

Unit: ~ Quarter Note

Tempo: | 100.0 bpm |+ | TAP

Transition: Constant until next point
® Progressive to next point
Hide automation: ‘®  Off

Snap to grid:

TNT— PR =g e E S T2

FURICINSZFERTAIELTERILITEEL TS (=& 1, 1005 bpm) 6

BERE

Guitar Prox T 2E. RAICHEL-LDEIFRLGSTURTAOATEZEERTAHIENTEE
T, CNIFFEICEFRICRIBET,

Y—ILIN—ZHIEERETAAUDILINLDA T avIZ7IEALET,

| # 1. E.Guitar (Lead)

10/33 @4.04.0

FHX G T 2 7 R

FRIERSIN-FREORE, BATE RSN TbpmT U REEIRT o0 BIRLI-EEHRELFT,

NLDF TV EERATHE IJ7MVEEBE T ICHBEEERIEFITERILTEE
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COHEEE, FRTRRSNTLWSRYBMIGYES . RLREVERRT H7I4 T,
BRASN-RENENCLGY. TDTURIZRYET,

A *HEE

HXHREATavaEAT L RADTURICRLGLIREFRHEZY L TEHENT
EFY,
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ZD)AME25~100%TT A, COHEFEEDEIL. EE

300% DE CTHREAYARATEET,

[E xEBPM

© P
25%
50%
60%
70%
80%
90%
v 100%
60 BPM
90 BPM
120 BPM (initial score tempo)
150 BPM
Custom: 100 BPM

70% — 100% (+10% 1x)

Custom values...

FERE~DT 2 X

SPEED SETTINGS

® Relative Speed

Speed: [ ]

Fixed BPM

Progressive Speed

XS ESERAE

SL=a

REII4URTIMIS10% ~

BEETVRATLavEFERATHE TURDA—bA—2aV N BRINTISIHEE TH,
A7 EWRERLEETHAETEEY,
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25%
50%
60%
70%
80%
90%

100%
v 60 BPM
90 BPM
120 BPM (initial score tempo)
150 BPM
70% — 100% (+10% 1x)

Custom values...

T IHILETIK 5 DDEHIEEZSINT=bpmTUR FREDTURESL) DV AL EERAT
x2F9, COETEbpmiEIlL. 10~300bpmDE THREAIA X T B ELTEET,

SPEED SETTINGS

Relative Speed

® Fixed BPM
BPM: ® 100.0 BPM '+

Progressive Speed

AATITH—TAF ISV INEFENTWDIGEE . BETURAF T avFERATELGNS
EITERL TS,

EEZLITHEE

REZEITHABRE (FRERE—R —F—)FTLavaERATHE JE—RTEIZRD
TDEFRMHGRE—rZ EITHIENTEET,

BIRELFE TIE (10~300%) . #2YUIRLEH. BRI HATY TR #EEEIRLET,

Score playback | 169



SPEED SETTINGS

Relative Speed

Fixed BPM

® Progressive Speed
From: ®
To: L J
Step: | 10% &

-

Repeat: 5x B

Progressive speed settigns

AaAT DEFEDY Y va v —TF5120%. FEEZBRBT ARG T ATIO
HEOHEBEZRINL, VI RX—O L —TT A a7 7T 4 71> T05
CEHEMERTAMNERH Y 97,

EVaT7nvA e ) —beBUs bV

YU R>A M) —bA=ma—hb, BERIZA N ) —LET VT 4 72T HZ LN
TEET,

Ama—D[Y U R>[(hv e MU IRENT 5L, BAELHBT DRI E
s O/NEI O N EFATEET, kY, HETDHENTHE
RE LoD EHETX AT TR, ELWI XATRMBTHODT U R%E
HETDHZEHTEET,

Ara ) —LEH T "NETT, V= N—DOHF Y5 A LCDE AT LT
WZHME/ L CE E T,

|‘-|= 2. Steel Guitar
12/14 @0.0:4.0 00:15/00:17  JJ=J] J=100 }

1. AVUNUDAD /A TENYVEAET
2. ANA/—LDAU/ATETVEZET

=1

3. EX&E

RETZAAVDL, BE. AV IOOHRERET S TR V—TRDHY Y
MOV ERMITTHELTEET,

INLDRENDEDATILANA/—LEBMETESLSITHYFEL

170 | Chapter 5: Audio in Guitar Pro



Metronome volume
o) L ]
Visual Metronome: ® On

Count-in

Duration: | 1 bar(s)

Between loops: @ Off

L
AXAE

EEBARRITEBRTSYL2ELTRTRESN, WOV OVRIZRTRT HELTEET .

. SN

E2THA N S —ADT T =

ECaZILANA/—LDBEDH . AO/—LR) 12— LEOIZRET BEITTY,
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A—T14F/—bDETE

Guitar Proz A d & FICEFFLFRAITADFTFORRICI 7N TSI
DRI —TA4FREEBEATEEY

F—T1F /= MRE V4RI, [/— DA —T 1A /— bR A= a—F =T oF
F—R—Fa—rhybrDoT7IEATEET,

AUDIO NOTE SETTINGS

Duration: 75%

Offset: 5 ticks

Relative Velocity: +2 dB

Reset Cancel OK

F—F A — R

D4R oML AT TURINERL1DFERIFESHO /— O HEHERER . A7
b, BXREZEETEEY,

i s R

LB/ —FORSF . RELI-/—FDOEEEF. Z08F. UREFLE) ICL>TESE
SNFET, TIHILITIEK. K&/—FDEIBIF100%TT, COATLavEERTHE.

BIRLI=/—FEIE /DT L —T DGR B £ 25% 0 51200% (& T 52T
EHETEET,

A7tk

SOFATavEERYTHE, /—ERTEREENBASNIBEMEA VL. S
BLE-AODLATEEFRICBETHIENTEFT,

TL—R/—MIBEEMICRD /—FDRIZHESE B OEEN RN EITTEELTE
SV, PILRDHHEERTEFE A,

5% i B

CDFATLavhoBIRL-EREEEFEBLES, TI4I/ILMEKODTY, 1dbh i
15db[CHER T 5E, RAT7 DD BFHF LY ELBIRELKRELG =Y INKIE-1=YLET,

[JEvbRE e ERT & ERET 7HILMEIC Y TEET,
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HHOURTIUDOY

Guitar ProTl&, RSEY I FEMIDIY DU REIVIR T HIEMNTEFTY, 2FY, —#)
DbZYI%ERSEE—RTHAEL., DSV IZEMDIE—FTEAL. AILRA7THEY
BDILERETEFET

RSEBLUMIDIA T avidk, Fou AV ARG EA—NLEE, FoyI T EICBETFEIE
ENZTEEFT, BEZBECEHIZ. CNIEITRTORSYIIZRHLT—EIZTULTID
ERTEET,

o HOURTRTOMSYIEMDIAZA—IZYIYEZET,
o OV TARTOINSYIERSEAZ A —(ZHIYEZET,

N—R I T7ERICE S TIE. LATUVEEFIFEICHABRTIVHELNHIEELH
Bf=8 RSEETHFIZRBL TSI EZEMHRL TS, CDOEREL. [D70ILD [R
TE]A= 21— (Windows) E£7=[&Guitar Pro 8> [BXE]IA=21— (macOS) MM TEET,
[EBEEI V4RO T, [A—T 1A /MDIFTEERLET,
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HHURR—R

HHURR—RIE, 0= LE1—DER, 1—HF— (2 E—TTA RO THIZHYE
T, BB EE. N/STHEDISYIOF —F A RS A—AERFETEET ., ChD
DI85 A—RIE AT DIHBECHELTVET A, A7 OEEDQBHISETEE
mTEET,

o o 000 0 0000

‘. ¥ 2 Steel Guitar

VA S NN 4

AL = b

ARk
TILFESVIE—RTORSYID A RE
Sa—kovy

vaksvo

FovOR)1—L

rowoRY) a—LA—kA—3
A N AN

cow DI\ F—bRA—=3
rowoAa5(4H—

© XN g h 0N R

-
e

F—bA=230 KRB (1. ELKV)EV)vILT bV IDR) 2 —LENDDF—FA
—aAVEEMFELFEMILET,

YyAaESa—kDATay

YOURR—KIZIX, by eyt T gy (NYRTHV TR ESa—
Jiav (RYEHLIBDRE—D—TRB)NEENTVET, ChIZ&Y 1DFE
FEBDNSVIE (MDY IHELT)YATHELEY  ADFLIIBHDINSYIES
a—kLzYTEET,

e IDERFEODISYIEFERENMEAF, CASDRSYSISYNE—REE
AT 25N EETYT,

. —HADELF2DDISVIEFERE RN S (ExIE, BATHEET
BIBE)E, Ia— AT AV ERAT HEAMETT .,
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AASA4H—

AAZAF—[F YIRS EET VA TE BEICELTISVIZE YN YT
TERLEIT T ERDBECLICEMERINT I EVNERET S LB TEEY,
BIRTHE TVEYMD NSV IICERERENET,

=3 Drumkit ©

rZ>2 43T LY —

L O i

Presets

Q dB Hz dB Hz
oY T

Low Low Medium Medium High Medium  High

FZ w2 f 27—

REDRSYINTF—AR/TA—N AR

BEDSYIDIA—HR/TA—HREEFRA T avEk, YRE—r5 oD YRR
—KROTFE. Sa—h~/VAaRFI>DOTFIZHYET,

Tracks @ Vol.
E.Guitar (Lead) © I

¢ 2. E.Guitar (Rhythm)
Upright Bass

Drums (50%)

Master o I

TG4 —HRE— N T g NPT R

|
Current Track Focused I
|

CDATavlE, TORFHRT LI RA7ADMD VI LB LT, #IRLTE:
FIVIDITH—NREEOETY. T+—hRENLEYTEHIENTEET,

J7BICEILTIA—HRZRATNIETBHIFE . BIRLIMSVIMERRRSN,
DSV IDEENTAYVET .

JIEEIZETIEE GEBIRLF-MSYINRATHDMD RSy SERIBLET, LA
ST OBIRLEMNMSYIDBEEIIINEKBYET,
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ALk iy M

Guitar ProTlE, by DA —T 1A RELTEEICRIFISNELT=,

YOURIE. U OURNU(EER) ETI TN I—UTERBREINTWET, /U1,
ERODEDTSTEIHRN 1T EERTHIENTEET, RIZ, —RICHENI I
IRRFIIENBEDT T THEBEINDII I VM — BN IITERSN, COHA
BEhEICE>TERELGYIURNERINET,

FSYOEREEDY OV FDETE

ENowOEERT BE. D4 F—R o4V R OMNRYT 7T LET, CDI4RITIE. T
THILEDHHUREBERT DAV AMNLANT T —EEIRTEET, ZDIsUF
IS FoYIIZRID YO UREEIRT HIENTEET,

ADD TRACK

& b

Stringed Orchestra

Acoustic Guitar
Electric Guitar
Bass

Other

STEEL SETTINGS

Information: [ 4  Steel Guitar
Notation: S85I508 ) |[= (B

Upper staff: 6strings £ ﬂ Guitar

Drums
Steel
12-String
Nylon
Resonator

E Standard

FZ 2 Z (BHF DY 0 > FORE

IV ODMERENDE IV IAVARIANSY I URA T avEBERDITHIEA

TEEY,
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SONG

INFORMATION
B ‘ E.Guitar

MUSICAL NOTATION
Notation: [& (5| ). &= B
Tuning: & D#G2C:F2A%D: D

More~

SOUNDS
{MIDI | + A

1. Blues Overdrive Sl
pEERmm -
Label displayed on the score
Blues Overdrive
Soundbank
# stat
Effect chain :
8 GEQ
Preamp
Clean

Analog

CealR ol e SEe Ao

2 Percussive

Show Pedalboard...

Sound section from the Track Inspector

FoOYDA O ARARDITEEZRTET S

1DDRSYIIZIE. T IVRDF— A= 30 (B OURDER)FRREIZT B1-0IZ1E
HOELGBYIUREEDIENTE, bV ILKRDOIFETIETHERMLD YO R
EHBENTEET, 2EAE VIR =B X E2— D URTIREY ., RAT7D
BHRTEALEYIURRBONSIGEENHYET,

Ay

SOUNDS
(MIDI |

VO sy &

1. RSEEMIDIV ORIV DUHEYYEZET

2. YHUREBMEITEELET

3. A—bA=2a 4R DIZT AL, SESEFRYIURDERERELET
(LTESR)
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1. Blues Overdrive

BB

1. YOURSAITSYADTIER

2. YOURA T3y (@bE—, R—X i)

3. YOURZEOVILET (DFEY . TRTDA— A= 3 FEBALT. COY IV RES|IER
EFERALED)

4. YOURDFEFMERT/ERT

[(RT/FERTIREZ TV IS HE HIVEDFHEMARTINET,

1. Blues Overdrive
BB
Label displayed on the score

Blues Overdrive
Soundbank

# Strat

Effect chain :

8 GEQ
Preamp

Clean

Analog

£ B EO 1K 1K)

Percussive

Show Pedalboard...
W FOFEM
1. BREDLLIEECRRINDSGTFAE
2. YHOURNLY
3. YOURN\UYISERSNSI IR
4. RFNVKR—F~DTIER
MDY IUREESR

YOURRZEERLT, FIRARRGHBED YO FDHRNLR DI ERIRLET,
BHATTVDREY IR ERPDA=1—II—BERRINFT M, BRIV TA=2—
Tl BEKEDETENAVAREL—2aVE B ABLOEMY I URIZT IR T
EFY,
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BEMFRBENG L, FARTRGY VU FDYR ML BEN#BKLTODM[. <
DAF—N—TEYIUENEDEIIL VB TENENERKIENTEFET . ¥
DR EEIRT BT T, MY IISERATEEY .

0 EHIRIIED SR 0 B 1w Lo 33

INFORMATION

BOURREE

J‘S. Bmh MUSICAL NiOTI:TION
Notatien: 5 S8 L
Jn nJaJ—JJ—;J TJﬂtJ_,r—JJ—|
.‘f'rr o S B T J HEINGS

T
Bl—

e i by
FETF FFFE GO

e FJ CH LIS o .. (N T

Fe ; - o = I
-

ra= =l ‘H}F:J**J 15,’ A 'D"|
YwrrE v e T ]:,w-jr

MF#J J'JJ I— ‘J S "1 jf :_jl:.! e _»?—-I

G
‘a‘m.

1 5 1 s S I
BAHRDF o 7 XE Y D N B —

>2a9]%

BARIE. COYHUREHOUROERIZEALISSICRAATIZRTEINDZEDT
T TIAHILETIK, ZOERAMILIZHOURERICARITI M, BT DI EEHEOHL
FT (AR Y IURETARN—230 Y OURICERET BB AL, Tw / distol) o

N
BODNVIRBERIRTEIET. COYIURITHD N DEEIRTBHIENTEET,

N7 AAV(BRIOERZD)VITDE COREDNIINFGA—=E(E/FIL/A
TLABEVIA))ERETEFEY .
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Soundbank
# strat

VD RN BGE

1. A2ANLAVEDERTE
2. AVANILAVNSATTY)
3. N\VIA T3y

IOV FI—Y

FowOIZIZ6 DD ELGAIT IV ROAVRAHYET , T VMEZITHAOYRET-(E
EOROYRERIRL T, BMT AT I IMEEIRLET,

Tz PR

IO MERE
IJxHOS4T3Y
IIOTHMNNAINR(F2/AT)
IO AT ay

B @ N R

AOVrDERNZH B AT avI R EEIRLTERTES [T A/ EABEHIAZ1—
ZEALT. MORAYMIITIIMNERETEF S . REIT. CORLA TV avIRE
UABITIYbeaE—/BRURIF/BIBRTEE T,

Guitar Pro@D T Iz HOMSATI)IZIF. 7T REIJL YR BYU G DSPIT IO EE
NTWET, FEMIZOVWTIE, (TEHRDOFELE) RNESERLTZE,

IIJHMEERTBHEE . FHIXIDITHMDTAAV (T TV D EA) ZFRIRT
BEEBEIAVRIRRYTPYTL. SOOI I VDR EELTETEET,
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T TV FFRIE

BRICHLHIBERKNEZY (NANRR)EFERALT. FIITIMNEADFTEENCT SN
TEFEY,
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RS IJIHR—F

RENWKR—FIZIE ;FOVIEXVIV T AV RARGEA—D I IO NF—1 o3> D
TIZHBRFIAR—FDRFR. AT AVhLT7IERATEET,

| ] 1
KEYSTONE
Mausic by Christophe Macrten
%?Eun
. =120
; 55955
soollesesw o
i} oo -;io
o M I
= i«g—! hu;‘l:
i !
é I) g = ;;; 3448
[] \ |
\ o]
NI — F~DT 7 T X

IREDRSYHERRBYL T Ol A THERATEET,

RE)WAR—FIE, TTzHOMNFI—E o aVICRERSNDIERZDER T, Thik.I]
EDRIYIIZRRKORFIL/ToRT IR T IZRRIRE L/ ToRT7ERRLT
FRATEAILEEKRLET,

RENWHKR—=KE AVZARGEATEREINSG YV URCERDLDTHY. Iy IIER
SENF=HIOURIZEOTERYFET,

RICrS VI THENELG SO REILR—FHELGYET,
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ROBET, RENHR—FO4 R DEIFTFELGA T av R LTS,

NI R 2 R

1. YRAYGFEIFREDRSYIDRY LIR—FERRLET

N

10.
11.
12.

O ®N o bk e

BHxZEZAFT, BEDISYIDIGEDH ., BELUMED IR LFEIZRSY
JITEMESNTLNSES

ARE )L DIEA/EN
BIRLEARIIWEEFITEICEBNALET
BIRLIERA )L EOE—LFET

DY) TR—EDLRS JLEBEUTITET
BRLEREILEEELET
BIRLERFILEHIBRLET
BEEhHEET
RENT SO DERR/FERT
IDJxHVMhTIVEERLEY
R—=LAV/R—=LTINREITSIY)

RENVK—=FADRFIJLEI T IVMNDER

NRENWHR—RIZRG I/ T o TEBMEIFHIRT BIZE LLKODDFENHYET

o FMoVIFERIFBAARIADI I OMNFI—2E I3V DG
o REIILDEME-IZBIFA T avEFRLT, REIILKR—KI1RHDY—IL

IN—DVD

o UTFITRT I RFNITZVTDNLERERTVITURRAYTILET,
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Mastering  Clarent track Keystone Rhythm

NEWDRT o ST N
REIWZEHIBET BIZIE, REIIAR—FMSEIRRT 2ERZERIRL, Vs R0 5MEIE
I ERFEIWITSHOHFIZRSYT T B1E1TTY,
RENWEEIRTDHE, F—R—FDEHIBRF—ZERITHEETEET,

RENVDIDERYI)VIT HE FERERELBAT I/ T TR EFE BIRLE-T A
TLEEETEEY,

RIORZEFEALT R IR —FTRIILDIEFZLREZHENTEET,

IV HOMF =TI auITRRENBZRFILERIFRIZ, R IILKR—FDREEXR(TH
ABATAXA[RETY,

BRI OTUTDBEELERLESIZ. ——XIZEOETERTILOIEIEL/
J.avkO—=)L A2/ FITRAYFERE. BE. BLVERIZTEET,

NERIE

SHIZ. B TATLDT YLD YRMEFIRATEEY, [TVEYRATa %z #RLT
THEALET,

BEIC REWETUTDERZYTILIALTERIND=H . ETDDEAIXELE
iR EMTEET,
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(44

RIJHR—FIE, RSEFSVIEFERAL TOAEHATEET, MDITIEFIATEE A, BE
IZISCT OV R A 2 =PSSO EERTEFT,
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YHOURFIOEHATS
oy DTSSR YOV RF IO BATEET,
F9 ;U IITHOUREEMLIE-CEEHERLTLESWN(EEE DAY Y3V F S )

RIZ.REDTOURDIIOUREDA = A—2a]AZa—D oY IOV RDF—hA—2300
URIERKD MV IAD ARG BADAIRE U EERLEY .

SOUND AUTOMATIONS

Automatically change the track's sound during the song.
Bar  Position (ticks) Sound
1. Clean Strat
2. Overdrive

3. Delay

Lo R+ I+ &

4. Chorus

+ Add an automation at the cursor ¢

Y N A= N

A—YLTH—FA=2a0DEBMIERRL. BRY DYV UFEERLETS . REIC
WCT YOV FIVODUEBEZEHLET,

REDHIURDIHIURBIEERALT. A—VILHEN LY I VREEETHED

TEFET, YOURBIE, LEIINSYIA VARG A (GRS a0 ) oL
HHURKD1DTY,

Yo URERET5
H—YILDGEIZERELMN Y I TH DU RERHEIMICERTSEE8E. OO UR
DINFAOYVY/ RE—HW—FAAVEFERTEET (FIVIA U ARGAD[HY ORI
avmhn),

HHURFT)yk
A—H—YHORFT)EvrDORE

YL RAYS DARMOTCRISHBIA T LA IREE AT HE, [A—F— DY
VKT IR ELTREIA= 1D DREDY IR T Lo e RETEET,
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SOUNDS
(MIDI }
1. Clean Strat

# | Rename...

2.(
‘ 1 Move down
Remove

B ..

'l
4. ( Save as User Sound Preset...

VNG g A= —

WIZ, B U FIZAMEMNT, 77 ) EEBOIA T EEZHZ T, My
A AR ZPLBICBIGTEDL LT ORERDHY £, HReDOYy
YRIE FHT I —THHARERY T RO AL EBIZY A FENET,

SAVE AS USER SOUND PRESET

Name: | Dire Strat
Family: = Electric Guitars

Instrument: =~ Overdrive Guitar

Cancel Save
2=Vt fELTH D FERFTS

YOURT) b DO EE

HOURT)yblE, ERICIEAN—CEDT7AILTT, ChoDT)yhaEE
FBIZIE. U IOURAYE DY IURSATZ)IREVED)voL, [A—F—HHURT
JEybDEE IA=a1—%9)vILET,

SOUNDS
[ MIDI |
= Coystons Rhythm & 1
Distortion Guitar

Acoustic Guitars

Electric Guitars

Basses

Other Stringed Instruments

Keyboard
Synth
Strings
Winds
Other

P NTY ey T3 ZEH<

vVVvVvVvVY veevwy v

T7AIVIHORTO—SHRELWIAILE TREET, YOURIE A7), 773U 6
FUVRBRBIZE>THEINET,
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0S THILF ISR

WindOWS %APPDATA%/Arobas Music/guitarpro7/My Sound Presets

macOS ~/Library/Application Support/Arobas Music/GuitarPro7/My Sound Presets

autobackups > Drums Acoustic Guitars > 12 String Steel »
backups » Orchestra Basses > Nylon Guitar »

U icon.png Stringed Electric Guitars > Resonator >
log.txt Other Stringed Instruments  »
My Effect Chain Presets >
My Sound Presets »
My Styles >
My Templates >
Sounds >

userTuningLibrary.xml

VD R 4 S E

TIHILETIEK, 7AW FEHYETH, A —F—T)ybhF =GN0, ETT,

CDIAIWNEFEEET BHE, Guitar Prod) 2y M) ANMZBHERIIZEELET ., T7 Il
FHIBRLTT) Vv rZEIBRLEEY b v Ea—amn Ty haaE —L TRRYFTIF
=YL T. BH DGuitar ProCENLIZT IV ERTHENTEET,
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FZAIv T A

PITIORT LI, RILNT I DN IRETAALNH RTAI v T AT 4
VROZT 7B ALET,

) (O B ORISR (B (8 14« (B)w p |88 onme

INFORMATION

KEYSTONE W D

TUSICAL NOTATION

Sound
- =120 T otatien: 5 S )
Tutro

Eng > T . wl N i

Band Enter

[ o J LU IL [

U L U

Show Podalboard. ..

4
Lesas .
[ETEIETEFEE S EEFEPElE] i

CDILURIDG, ROZENTEET,
o FSLMIYID—EDEZRZTHEE-IXZa—NFT
e YAMCHEARRELAEERDRY A —LFEIF/INUIRILEEELET
o RFSLMYVIERE/E—FRFERIFRATLAE—RTHBET A EFRELET,

NHDFFEIZIE. RSEMNSYIEZFRALTOA T I EATELZLITEEL TS
(MIDIFZ Y EFERLEEA)
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AaA7 YR

ZAA7DEAZE. LWhPBETRAR) T IZ&-TERBYFET, <RAYUT . Aa7D
HOURICERSNARRBENIETY, ChLDHREIZIF RATAVARIEANLT
HDtERATEET,

SONG

INFORMATION
Title:

KEYSTONE
Artist:

MUSICAL NOTATION

Concert tone: @ Off

Stylesheet:  Open...

SOUND MASTERING
Setup the mastering for all tracks
&% Analog <
Studio

10-Band <

Show Pedalboard...

Guitar ProTlE, YRR J I3 DD I I HMNERZIEBLTIThAhET,

SOUND MASTERING

Setup the mastering for all tracks

8 3-™ 10-Band

Show Pedalboard...

VoL R RFY S

1. ATy y—/1)3Iya—
2, Y)N\—7J

3. /A4 Y—

4.

REWKR—=K~ADT7IEX

3DDARAYKME, oY I Iz HRAOYRERIBRIZHEEEELE T, =L . RZ)T D
SE . &AOAVMDIATSYIFRAVCDEATIZEIBESNFET,
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Analog

G N RE Y
1. TIJTHREE
2. I7xHh354T3Y
3. TITTHIRNAINR(F2 /A7)
4. TI7xHOMATay

BRICHHIBERRNEZY (NANRR)EFERALT. FIITIMNEADFTIEENCT SN
TEFEY,
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MIDI
E 5

MIDI(Musical Instrument Digital Interface DB&) (X, SEIFHLEF L. AvE1—42—,
FOMDEBETIEEBLUVA—TAATNAANREICERESLUVBIETESLSIC
THEETOR L EGRATIEMMZEETY, MDIZ7AILIZIE, BRF. URX L, TUR,
BBERGE AT EREICHBATHIEBRNESENTLET,

ERTHYIURDOREE. BB (I Rh—F EROL VYA — KRB UL
HAHY =) ICE-TELGYET, TRV JLR, EvFEFGRMEICEAT HEREHKIRIC
FEELT, ZDEHRERDESICEMT SH11F72D T, Guitar ProBKIZIFKFLEE
Ao

F#%R(Z. Guitar ProCH|FARIRE/ZZE D) AN, — R MDIE#([C K> TEERSIN
THEY. . FEDHISREFERALLGUVEYILEETEEE A,

MIDIH /7

Guitar Prold, R K4DDEBEMIDIIR—,EFERTEE T, CNbDR—tDZETAZTNIZ
B OMDITNARZE|) HTHIENTEET,

R—MIZRBEEMDIT INA RERBIRT D EEEEHLET, ik, GuitarProTHIL
WESYIDMEREINBEEZIZT IHILMD T INA RELTEHRESND=HTI,

AAFIZMIDIBAEZER T BIZIE [YOUR]D [T RTORSYIEMDIZYYE 2 5] 4
Za—IIBENTEMN . FSYIA U ARIEANSEIRLI-FSY I DMDIA T a2 EIRL
F9, ctlE. RSENSYIEMIDINS Y ESV I RS HulREEEIRHLE T,

BAtED b7 > 2 ODMIDI#17 2 R 3 H 30T 5

REHIZIE, RAT7 OB EEREFIZ, TRXTORYIIZR L TMIDIE—RZ 589
BLENTEFT, ETOICIE. [BREID[—HRIZTIZHEHL., IMDITEEI VDY
BT BIA T ERIRLET,
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1.[30] - Distortion G... ¢ i
g b

=

.
Displayed label on score

Keystone Rhythm
Bank
MSB: 0

-

LSB: [0

FFZ> 2 XN ZDOMIDI V72 N

R—kEFr RIL

ADVARILAVRISRILTIE, BESVIICHERT S R— R EFro RILEEIRTEET,

MIDI SETTINGS
Port:  Port Software S...

istchannel: 1 ¢

2ndchannel: 2 ¢

Force 11-16: ®  Off @

o R K TODMIDI F - > KL E

T 74 ILETIE, Guitar Prold, Tz VPDBEFRET S=HIZ. TRXTDIYIIZ2
DDFYRILEENETET(TIIMI. RO/ —MMIEEEEZGNEKIIC,
AMOFYRILTEBEINET), 22DV IHBRRICR—FTCRICFrRIILEFEALTL
BEE(URMEO—LT IV LTSV IDBEEZIMR) . ENODOF—T AT 0/ T«
(B2, B2, /\V) [EEEMFONFET, LEzA>T RAT7IZEHD ISV INEEN
TWAEEIX bV I LTI DD FYRILDHEFERTHIEERENDLET .

BHIZkY., /8—HyiarvbIvIEBIZF o RILI0(MIDERIE) [CEIY Y TONET,
11-16chEEA T2 3>EFXIZL T, Guitar ProdFED Sy I DX &IZ1DDMIDI
Fro R IVEFERTEESCTEHIENTEEFT (L. ALHAICEHBDEL IR
DHHEHEIZENTT),

’7v 7 &MIDUCHIVEEZ 28T, ZNHDRTEE T/ ZEICE R TAHZENTEET, Hl
WA a INNT Y I A AR HNITRIRS I, IR — T v RNV E BT TEET,

MIDIF v 7 F+

[H U RDIMDIF YT F ] A= 1—Tld. MDIHER (F—R—F, ¥4— .  BLUIELL
BREh=MDIayvrO—5—4E)ZFEALT. RaA7/— &/ —rZEIZXYTFHT
=FY,
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L VT LA LDF YT FrTIIGEOILISERLTEZSW, fREIE—EIZ189 D
ERESNFEY,

[ RDA—T 144 /MDIEREN LT, MDIA T3 %% ELET (MidiES ),

® ® Preferences

FO® & | e

General Interface Score Errors My info Audio / MIDI

AUDIO
Device: = Standard
Audio output: = System Default
Audio input: = System Default

Buffer size: 256 ¢ samples
MIDI OUTPUT
Port 1: = Software Synthetizer
Port 2:  Software Synthetizer

Port 3: = Software Synthetizer

-
-
-
-
-
-
-
-

Port 4:  Software Synthetizer

MIDI INPUT
Device: - None - <
Capture sensitivity: | 100 ms = (delay to separate 2 notes)
String affectation using channel detection
First channel for the highest string

First channel for the lowest string
® No channel detection (automatic fingering)

Default Refresh

MIDIZFE

CDAZa—ho FRTAMDIT/NARAZRIR(B IV ZFDEHKEEZER) . T TFrD
BEXHAEQ2DODD/— DT E=HDEE) FrRIILBHEEZENY L THDERTEE
ETETEET,
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TAV AT

Guitar Prold, A—T A4 AV E3—TzA R (HIUFRA—R)EZNLTEFI—%EKEL. 2
BOA—T 44T )y ERIBRIBEL Y ORIV IENLTRSYIDI IV ETIL
ZFEALTYIMNIITTERTHDEHEKIENTEET,

FAYRCDEHEENZ+SIZRI=LEAS, Guitar ProTHIIZA>TEETAIENTEE
T, COOIZ. BFADFI—rIvIZERLTZEN, OURR—F (& Aa—N
IWE 21— ER) CHEARAER[SA—RNA T avhblnF2— b5y 9%3Ia—bLFE
¥, FE—ZEHEL. [SAVANATLavEEMILEL, BEZRKBLES ., X7
FBEINFITHN. FEI—ISVIRESDFETT, bEES. bE-BEOXS—
EFEOTCIDF ISV IEBRBRLGITNIEGYE R A,

EEIE, XAV IICERSNE-BRIEESN-YOUREFERAL T, F5EBRZL
TYT7ILAA L TGuitar ProCEIEIZHERINET, MV IIZBDOEIELHDHIGE.
NIFH—VILDOEEIZISCTEEBMICERASINE T,

e

A—=TAF AL E—TARZAVEL—F BT ILENHYFET . SHEBT/AR
(USBZE =& ThunderBolt THE#E) 1= XN ERT /31 X (PCIE = [EPCl-elZ$&E SN -7
—TATH—R)DBELHYET,

Syl —INEERALT, #5—F4 —TAA (U A—TTARITHHLET, ELL
REEASE A —FAA AL TTAADY AT LEREBENHEBENHY
EL

NEBRE—H—F=EIANYR T FF—TAF A R3—TA RIZHEHKELET, avEa
—ADRAE—H—%ERTHEHTEET,

‘ L = N I Guitar Pro &
C -@002:07 ’T/ ﬂ
FA AT E
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F—F 4 FASIRE

Wo® W @~
LINE-IN e Off &

@’ Warning: Audio Feedback
Rs :

Using the line-in feature can generate a
Larsen effect with high level of sound.
Please reduce your sound volume first
and increase it carefully.

FA A > T T > T G TIEE
V= ILIN—DHEBAIZHB[ZAVARN]TAAVEEIRLET,

WEZEDYILT B IR A— R —TATRENODA —TAH ANDHEHLE
HELFES (BREIVAVFVDF—T 1474/ MIDIET),

BBAGTA—RNVINEZABSEENHYET, 7TV r—2av DREITRH>TEEETIF
E

LINE-IN

Input:  Input 1 (mono)
Input gain: I

Effect chain:

Noise gate: {,

Volume:

Limiter: {,

FA AT TT > T S E

FTL AV EEEICEDICLES . FSAVANDNERI G o6, IV A—R (F5—
ZEBELELD) ISELA —T AT ANEERT DD ENHYET,

RIZAKODODEEDREFERTEET,

¢« ATV Y IR A— R DN AV EERTEDD. YOIV DLUFY
VAR TEET,

o IIYMFI—2 oV IDITIMNFI—UEERTEINEINTEIRTER

9, =&ZIX. Guitar ProT 7z 9D HYICT Iz IR ZaL—3—%FRT
BEEIE. Fa—=2T DE=OICETNEENCTEILEHEHLET,
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o« JAXF =R ZOHREIZEY ., FEA—HDEHINTVSIIEZLTLGRNEE(C
INVDTSOURY O URERCIENTEE T, COFTLaVERETHICIE.
HEEENEA-(BEETICFI—DELAENT) ZEICRMAKET. RTUY
FA—A—FDKYELIFEREABHBYET,

o RYa—L: —BHGIVIRTIIVANKBOHE AR 2a—LERETEE
ER

. YIyh— —EOHIREBASBRETIFHIET, T—FNVIHMBEMRHC
ERTEET,

ITIOMFI—VIE SV IAV ARG IMBVNDTELEETEETY . FARIK. [54
VANFTavEFTITT HIEETNLENTZEN, E5THWMEEE, avEa—
BDYIURNFEEEZ(THEREMENHYET (Guitar Prold, FE2—MoDF—T 174
ESTRELETA-O. /A XHEIADAREMENHYET ),

TA VAN REEZ R RBIEA L., ZElcERT 212, A—F A AT &4 —
4 AHAOWHICFE U 7 R — RafifiT 5 2 L am< B/ LET,

FAVANBEICESOvIShE=b Uk

FAVANEREZERLT. Y IUREITIIOMFI—020YITHIENTEFT . £
DY RDIET MV IRT7ANEERRBLEG S, FE 7MLV ERALESEAETHL. U
VEDHERFENET,

[SAVARAIT4VRIDAToavhoERATESAYII7AAVEERLET (AYY
FHEBRTRREINET), AVIFTLavhBUMTLELTVSEE . Y—ILN—D[F(
VARAITAAVITHEAVINRTEINSEITTEFRL TS,

[SAVARAII4VREIDAToavhbt —EOvIEERLT, OV EMILET,
AvIZE@BRT 5L REDIYIDIIIMFI—UNERSNET,

[T OMFI—U1AToavEF JICLTH FREFAVANF /A D) EEMICL

TH. OV BN LGFEETHAHEITERELTLSUY, f=FZL. Guitar ProzBiEEE) T
A& OVIEBENTIHGELBYET,
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F—T 1750 0B

F—TAX IV IHEEEFERT 5E. 7 —T 44774 )L ZGuitar ProlZE#EA 2 7R—
T.I7MIIHRETEET,

GultarPrOS :
" | s
Lﬁ’ ﬂ--ﬂ Nﬂm ?j HL [_[n
hm”"'rj.rj_'rtrtmi: e
1 1 e L s e o e ) e e o e ) g

AR— LA —T 1A S v 21EL. GuitarProCAO7 2 BREMNICEXFT I DIZEIID
HR—rELTERTEET,

LML, CORBRDELIZENETTEIBYFEA, KR FIREERHYFET . I
WO DBIERLET

o R—AIRSYHZEBMLET, FSURI)TLavDANILTITMAT A—T 14405y
IHEBEFFERAL T, RaATITR—AILESYIZEEBML, 774 ILIZEBEOEFFEBING
BIENTEET,

o NYXVITNIYI, A—TA4FSYIIFINVX VTN ELTHERTEET,

« SXIVTANT . BEDINSVIDITH—NR/TUIA—NDABERERES>T A —T
17 +Z YD EGuitarPro 77 AL DA—T4FEZFX LT T 5O DERGY—ILTH
BTENDMET,

o BibEShI-LUF)UY ., A—TAFIT7AIHDEDEBRD/INTA+—I D RIZEDNT,
A —TA4ARSYOEFERTHE., Guitar ProTOBEEZEISICAB®ROHIEDIZTS
ENTERRO., LAY T 2ENELIZYTILIZHEYET,
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o HBEWEFER, A—T4A VIR FERLT. AL T4—F T I774ILD—EEL
THA—TAABEREB/AL. T7MILDZEB~DIERERSICTHIENTEFET,

[ZC&HIC

F—FAA+SvIIET O—NILEa—hb—ER TSN, BEDISYIELTIVIRT
*ET,

= ..!E e s i Tt == 1 IEIETE '[3 FSiRiE =R I = = =

1 i 1 5 5 ) 5 5 O o T ot =

RATHDMD SV ERKIC, ROBEEEREEERT 3L, +—F 4592
DLLAY Y (S ERNBYET .

. TUR

« HxHEN—2

« IL—TBEFT 3

« AUV

« MEDIIVIDIA—AR/T 2 IA—NAERE

« YRE—LSVIDBEENCDRTE

o TTILR—B R I4T T4—ILIEEDSESELRBIRA Ty
« ROATHEEDER, Bl 7FHILS A HFOEFERLRE -

F—TA4A SV IIFRASNI-E1—ELTRREINS=OH . JE—FOHRDBERIZE
Z2BEADEELZTHVIEITEREL TSN, RATFERFRERGY . A—VYILorvoT
[T F—T4F SV IVADBEFERMICEYET,

ROT7IAVEA—T A4SV IICEEEZEZ T A,
« IJIVMDERA
o IRYa—LENDA—FA—3Y

« EEbpmT R

RIS A—TA4F IV 0I21E a7 LFEFRGRBEDRENHAHEITEEL TS
Ly,

. RELEUIOBH
.« F—FAATLNE—
. X—Ls
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TItA

F—T A4SV IIZIE [RRD [A—TAF,SVIDRTRIAZ 21— D, =T Y—IL
N—IZHBF—T1A 5971420 T hoT7HIERTEET,

A—TAX SV I 94 UR (& AT DT AFEEE LT O—/ULE 2 —DREISRRE
nFEJ,

A EEED Qs (&2 @ 14 «'\_)» 4| I+

1. Steel Guitar
(LR TR 2

INFORMATION

My New Transcription

SICAL NOTATION

Concert tone: @ Off

SOUND MASTERING
(0%

Show Pegalboard. .

= b o ooll il

F—=F AT I ~DT X
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I7AIWNEAVR— T B

AVR—=bFBF—TAFTFANEL—T 1A YO D4R IR SV T PoRRAY T
S AVEA—3ZERBLTIO7MILERBRLET, FMvINSFA—T1A 771 %E
me3ebTEET

SA—TAXT7AILDEM-A=a—,

Drag & Drop an audio file
or click to browse files.

F—FT TP T S NOIE T AT A~ N LET

T7AUNAUR—bENBE T7AMIVDREIDA —T4F 90710 REIIZRRSN,
T7AIDIELLAVR—rENF=CEETRLET,

CDAUR—MIFENT FILWA T ar BN RIAFREICRYEL, ChoDRED D
BElE. Y ORF—/IN\—TRENFET,

= 3 ) 7y
¢ Semitones: I(") Cents: (")

5 6
Vi v

Hard Rock.mp3

1.
2,
3.
4.
5.
6.
7.
8.

F =T GG a

A —TAF IV IEBN/ B’BNILET
SR

A—TA4F SV IZHIBRLET
AR—LAV/R—LT Ik
RRYAZ21—%FETLET

4V A—FEALET

F5

ok
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T4V THATRGESFESETREBRERTER DT TSN,

S S—
[ 115.3 bpm

Hard Rack.mp3 )

v | : |
3 (4] (5] é
T—T gk Z

TUR/BEY —>
INER

S AE
Tab—i3av
EIEA R

VNERD T Ovy

U S A

*—FA4A ST IR

BEICERDE. JVYRDNRRENET, COJUyRIE, BO/NEEEITGLTL
E A

A= AT 2 Dt

ZOT)YRFRTIK., TAOVIIEINEGRIZRIEL, TILEALTAEWN DD AR THER
SN TWET (LD TFrD/ME),

EHREIAERLTOFT,

EYDER(EDRI)—=223vbOFR) (FNEHORADBISHIGLTOET ., KRR
(BE) X MEOMmORIZHIELTLET,

FIMNIDESE, NEHDEHADHED LITRSNTWET,
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CDT)YRIF AFESICIHECTEIEL, BHAZEISERELTESN, ROABIX.
6/8DIVF IR BEHEIA—T 1A SV IERLTLET,

Hard Rock.mp3

6/8H1 7 DA —F 1 AT

6/NEfT, LT=D > TR/NETTOIRMERTIREIZHE> TS EITFEL TSN,

2DDIFIMDEDY —2 AT, FREMREEBRLT HILOEBRA U NEBINTEEY
(COHAADBFTHESNTS ),

T RATMo/INEIEREIRT HET, —EICEBO/NEZRIRT HIENTEFET , &
RIZF—T 1A SV IISBRSNET,

T —TF4F 7 v CTHA

F—TA4F VIR RREINDE. GuitarProCOBE A (XN 52D DIEINDORB D /NI DK
[ZHIRENFET[-1,

Hard Rock.mp3

NBD2DDIEIE, A—TAF IV IDARRAUER ARSI ERLET
NIE BENINL2DODEIME TOMTHONEEEEHRLET

(EEMBEMNG) RATITIDULD/NEZEMT D& BRSNS/ E2DDIFIMD
ROMEEMEMLET,

ROBITIE A—TA4F VIR VUNEHLNGENZEBEDOTAD T IMIAUR—rENT
WET, MHLATNIE BERIRVO/NEHEZBAS_EFHYFEE A,
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Standard tuning
. =120

s.guit.

TR T Q@ &<

No Filter &

& | Semitones: (") Cents: ("
1

[ 120.0 bpm ]|

Hard Rock.mp3

FEHAD TR x 2 NS —T 4 T a2 A — P LSS

CORICASY 2SI ABINEN S E A—TAHF IV I I4 I DY — 2 IERILC/N
B ITEMLET . BERRYOAMAICHRESNET,
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Standard tuning
. =120

or 5o
LSS

é | I
:
A
B

No Filter ¢ Semitones: (") Cents:

FEDT D w2 MNEA—F g G R T 2 o i P L

E SOV ONEIZHB+TAAVEFERALT, RAaA7ITNEZEEBNT A EETEET
(LT=M>T. 22D FEMDBIZ/NEZEBMT B ELTEET),

No Filter ¢ Semitones: (") Cents: (M)

a

+

Click to add more bars

Hard Rock.mp3

15AHA. CNLD2DDIEMIFAERGETT, NIZKY . A—T1F v IZFRELT,
AaA7DEBFRORB(BEIUET)ICREASE R ENTEET,

T IORATRMEERL. BF R EITFSVITT5EFTY,
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4—@20.0 bpm

Hard Rock.mp3

LEDOFITIE. ZRUDIFMDRID I3V R IEHBRENFE A,

CNODFEMEBRB T HE A —TAF ISV IDTIIFICEEZEEZSA  EET S
EITERLTZELY,

BHIE. RAT7EF—TAAT7ANERDIFESEDIETT , Tl BEARTYT
DRI RELTHREELET UNTAV T DRBLERPIRAV O EERESR),

EDINIMOTHEEZRIGT ATENTEEY .

CNETSIZIK, INET = Z O avnN—IZh—YILEEBZET, h—YVILHNAE—H
—T7AaAVIZEDLY  EBRGEFI)vILTHRLUE-FEFICLTEEZRIBLET,

BIRUI/NET (FHID NS MoBENBEYET

5 6 7
7 7 7

3 a4

\/ 't W U7 iy
Y1 Click to play from the beginning of the bar (Shift+Click to loop) ¥

F—=F 0 AT DS L ET

F—AR—ROShiftF—ZHLI-FFICTHE EBRGEEZIL—TBETELLISEREL TS
LYo

REIC. BENBRIESN-ER. BEH—VILH NG L, [BEIRVO—ILOBRIAT
AVEFERALTICICRACENTELEITERL TS,

Resume auto-scroll

HENX 2 17—
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NTAVTEHETS

A7 ERBTOEADRBRELTHERESNS A —TAF 77 LERDIHIEESED
S A—TAATFAINDNT AT ERETDIRENHYET

[FEAEDHE ., BRRA—TAFI7MINDRBEERIATORBEE—HSESHETT
M. BFFIC—HYHRY . RA7I7 ML OEBEDRHRINOENEITICELARETY .

INT AV HRRET BEEAEIE. [Ctrl] (Windows) E1=[X[Cmd] (macOS) +—% L%k
NS RIORTTYIREDREHREBHNTHIETT, F59BHIET.ITVIRIZEDHLET
KR ERETEEIIIHYET,

3 4 5 6 7 8 9

1 2 10
[ 2267 bpr¥W 149.9%8m V 1494%m /W 1%8.4 bpr/

¥

Padding: -6.30 ms

This IsACall-Vocals.mp3

NF o D EHET S
FE. ZPORPR [ ZEALTRBLDTIYREBEB T HLLTEFT,

INTAVT R [FRIDETIAZ 22— (FT7RHERA—IL) DD T XA —T4F Sy
HEFED)vHILTEYLTEET,

RAREEETD

BIRD &S F—TAF ISV IV4VRITOBEER, [ - 1 {EIOREO/NEIOHIC
HRSNFET

DO DENIG ANBEVHAORMEERLES .

BOOFEN (| EBBT L A—T1AT7ALDOEBERRTEET,
BROEN || £EBBTEE. A —TAITALORDYERRTEET,
hoOENEBHT oL, F—TA MO DT UIRNEREESLET.
BISSRBALI &SI, AT U £ RS BT ELTEET,

BHIE. RATEF—TAAT7 AN E— B FUEANBEUHNORAMAEL T
AT50ETT.
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[1120.00pm ¥ 120.0 bpm m ¥V 120.0 bpm ¥ 120.0 bpm

1. AARHER
2. hEIEIAS

D2 DODIEMOEDEE L. DR REEMTEOIRIDDEHERLTNET,

=ARTRINAINODRARIEITUH—RAURELTHBEL . A —T A AN — L
ADAATDAYO— )LERABTEET,

RIARIETIAIET, FDE(FNEHDORPDIBEY L) TEATEFIA. 21— —
MEDT I avBNENETIT4TITHBYER A,

RAREEMT BIZE F—T4F SV IDIRESTILY) VI 51T, R RMNE
WEABELTRRSNFT,

LUTOFITIE. REARANIEBD/NEHDIFBDHEICEMENTVET (),

® R No Filter ¢ semitones: (") Cents: (M)

[ 120.0 bpm @ @1?0.0 bp@ @

Double click to add a sync point or drag to add/edit a sync point

BLUES.mp3

A= FNZ o 2 I EEN L F T

NoDRAVNEHIBRT BIZIF BELSI—EFTILIVYIT BT, RERAHE
ZHM INEDFEBEDRAVIDNBRTETITATITRRTENET

NEDRAVNEERLTEFTFRICBE T HE. CNOoDRAMNEEETEET,

NLDRYNEFMNT ZEIZEY  BIRL-FEISREN ST URMNRABIN LI EITTE
BLTLEEWN(EFET) .
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BLUES.mp3

T —F 0 g T DT NDIE

RAVEDEZEELTH, RORAVIAEESNSHETRICENHFSNET,
RAVIEHIBRT HE. ZRIDRIDRAUEDENSIERAN, COEINBEHESNES,

RHARIE, [FRIDETIAZa— (FTR/ERA—IL) DDBIRY 20 A—T1F 5y
DHa7')yILTHIBRTEET,

FOEH.BLAZA—DSINTFAUTE)EYNTEET, COTHIaVIZEY ., ZPD
BRI —T 1A SV IDERBEIZRYET .

BIHEATOEXIZIE. FI220D A EEZHEIOHLET,

s R,V IDEIRER TZREILTHDL, FIRER T DEDRA N EFRE
LET,

o FEX ZOO/NEHHSRRITRAUIERIEILTH S, IZEREERIZEDH TL
CEX I

AAT7DEEDE—KNZH—YINEBELE. F—TAHF VI D=L DT —T 1A Sy I DEILKRA
UNIEBRESINET ., A—T 47 59 IFZTILI)vI LT EIRLI-E—MZERICREARA U+
BINTEET,

TFURA— A= 3 EH

FIAILLTIE AT DTURA— A= a0 [EF—TFT 47 SV I 94V RO IZB B
[ZRTREINFEA,

F—T A4SV IR RA VR EBNE EVEET SEI<IC, RATFITRESNTLNS
TURDA =R A= 3  TIEIBL A —TAF SV I DTURKRENERHINET,
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AATFDTURA—bA—=230F A —TAF ISV IICA U R— b B REMEDHYFET
hITEY, BFEORBRA VA EEEEN LD FILLREIRAEAERENET
NETIICE [FRIDETIAZa—NOT I EATES[RATTURDA — A=
avhbEARA I EER T HIF T avEERLET,

—H A —TAF SV DR RERATIZAVR—bL, RAT7IZHHET ST RA —b
A=2AVEBEMADIELTEFT . THEITIICE [FRIDRTIA=2— (T
ERA—IL) DST VLR TEB[RPIRAU NSO RAT TURA — b A—S 3V &R T
BIATL AV EFERT D KO LERY )V ILET,

F—TAFISVINRRENTVDISE . A—T 1A SV DREARDIEICH ST URIFR
[F. RAAFICEOTHESNLDIZRYET,

A—T1AHRTE

F—TAF VIR RTRENT=5. D4R TEDS O—/\)LE 2—IZAudioTrack& LY
SATDH LW YINRRRIN TS EITERLTESLY,

+ Pistes
¥ 1. Steel Guitar

i Audio Track

Master

TN E 2 =P EDT—T o T I FRE

Z2AT7AHADMD RS YIIZDNTIE, FOa—NIILE 2a—h BB ITERIETEE T,

v
=]

Gl

o« I\

O = o M
. YOE—K

e Sa—pE—F

6DDELDITAIINA—FFA—T4F IV VICBRATEEYS ., oD I(ILE—%EA
THEFEDERBZBERTHRLT, MY EBELYBEYIHAN TEF
ERS

F—TAF ISV IDEYFEEIb—VIZERBLEZY . 1003 D1h—2 (UM IZBRELEZY T L
LTEEY
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* R

Bass Enhance
[ 120.0 bpm Bass Attenuation

Medium Enhance
Medium Attenuation
Hi Freq Enhance

Hi Freq Attenuation

BLUES.mp3

Audio track filters

IHRR—bFTaV EBHRAATFAIL

A—FAF SV IIZEEDTHRR—bA TV, [FRIDRTIAZ21—DDT Y
TATEEY,

BOAHRA—TAFIT7ANATLavH#FRHTHE A —T14FH 59 9%FE D Guitar
Pro7 7 ILEITHORR— TEET,

Li=h>T. ZOTHVRKR—IERKE A—T 1A YT 4 RO MGuitar ProlZE &R
RSNFET,

TFIHIWNTIE. A—TAF SV ET7AILICEESRIZIEDAFTFNDSZEITEELTK
FFEWN A—TAA SV IETFAIVIZIBDIAH=LIEWNEE . KBEDHIAH T —T 174
T7AILxKATar DFoyoEH LTS,

[F—F4A TP AL OHEIA T ar EEAT HE. A —F4AT7 4L EMPIHETD
3‘1~I7Z7|'3—|*'C“=5$To

T Dk
o RDA—TA4ARREAR—FTEET :mpeg/ mda / wav / flac / x— aiff /
ogg
o RATHEFEIRTBHE A—TAFA SV INBEIIEIRSINET (F=15L. ZD
F(XITHNEEA) .
o FA—TAFSIYIDT AL —auN—MELKDOHDN—FRIRLFET
« EEARIX. 2DDENMDEDY —UIZOHEBMTEEY

o F—TAFESIYIIE ,SVIINYK/ROR A —TFTAF RSV 94 RHD X —
LATay FEFHEBRIDETIAZ1—Z2FHALTX—LTEET,
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E6E
T71ILDA 2 R—bEIT O RFR—E

Guitar ProZ{# 3 3¢, SFESFLI7AMIILEKXEZAUR— B LUV I HORKR—+TEE
T, COETIE. DO H LI KL, GuitarProTCINED IT7AILEAR—N/TY
AR—bFFTBHEICDODNTHLGRBALEY, HRIA TS a3V COETRRSINTNE
T,

Michael Massen ( https://unsplash.com/@mgmaasen )
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274 DA R—k
Guitar ProTlE. ¥ E D GuitarPro 74—V EIFELE B TH—IVNTI7AILERHLZE

MTEET, THVRAR—I T3V [T7AIUWDITIRAR—RAZa—hISFIBETE
9,

ASCIA > R—F

ASCIT7AIVEAR—I T BIZIE [F7AILDIA 2 R—RDIASCII A= 2 — 2 EILE T,

mEoomm

|

|

| 2,0 OL-B-=mm=Bh=2mmmmm2N=Bmmmmmmm
| 2 2 2-mmm
| 8

ASCII 7 71 /LD

Guitar Prold, ASCIITH AR 7ML E DL TERIBEREZME T L ENTEEFT, ¥
DR yORaAT7TMNoBAE . EEH ., F-IEHRITEAGuitar ProXaA7ZMFTAHENT
=F9,

Guitar Prold, & . VXL, I 79, INTIDEEZAR—ILET, 1UR—MET
DTFATERSVITITOhbNET, LE=A->T. BLAHBICHIETIERDI7MILE
EHELTAUR—FTB2ZEMNARETT,

AVR—=FEN =T 7AILIZIE . TAVMFE I F DA EENTLDAEEELAHYET .
Guitar Prol&. 274 ILORBENETHN ., FTSF 27 HEHTEET,

AVR—IDHERET BTI=ODHE— D IL—ILIZTRD ESYTY,

o RE.—EDNATUTRIRELHYFET : -

« INDERIE, BEDEE/N—CTRIBELHYFET: |

« ALATSFaTDITDN2ODXDMEIEDITAFRET HLETEFEEA,
o BTSFaATITHDIAAVMNEIZEEESNTIVET,

ASCIAUR—FDTET &, BLDBE . VA LEZHRTILENH D=0, /INEIH
ERLET . EDGE. FyV/NEBERREY—IL ((Y—IL]AZ2—) BMEFITY,

AATHABESN, NEIHNTEETHENEE, YXLRBIZGY, MDD RSEBZS/—
MIBESNFEA,
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MIDIA > 7R—Fk

[Z7ANDA 2V R—EDIMIDINA= 2 —%EH T 5&. MIDIZ7 A L% GuitarProl 24 7R
—r,TEZE9, Guitar Prol&. MIDIZA—<vr0E1ZEHHR—FLET,

MID! IMPORT
OF THEM WITCHES Onnewscore| Oncurentscore | | PREVIEW

N | 1 ATt

§ 030 Distortion Guitar : Pt a T gy
i

ALL OF THEM WITCHES

Track 1 % 030 Distortion Guitar

Track 2

Track 3 # 033 Electric Bass (finger]
z i YN e intm s Tl g m Nen
& Drum Kit : i

OGO O

Track 4

P atm R IR A i ne
]

Fo— o s = — = f—
. . P PR ERE e

(TRACK GLOBAL PARAMETERS | [ SCORE IMPORT OPTIONS
‘.13.;7 Quantzation:  } 1/16 ¢ 4%) Time signatures: £/® On

Extend notes: (1@ On 7 Key signatures: (1@ On
® On

Allow dotted notes: @11@ On Tempo:
multivoice: @ i
Allow multivoice Off SOUND
Allow ftriplets: ® On X )
Set tracks' sounds in
2 channels per track: ® On

Default

MIDI -7 > —p Dy N

1. 3BERTT

2. FIUUDER

3. ' O—/\)LINTA—4
4. RATHFTav

5 YFZIAALTLE 21—

BBk RAT

CDATLavEERTHEMDIIFAINEFHLWI7AILEIFXBEDI7AILIZAY
R—hFBEERBIRTEET, 2BBHDT—XTIX MDINSYIIE. 7OT4T 774l
DEEBEDISYIDEIZENINET,
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bSv I DER

FIvIEFVFLEFATICTEHLET, EODIVIERNT DRIV IEEIRTEET,

@ EGuitar Track1 ¢ ¥ 030 Distortion Guitar
rZ > 2 BE

FIvdBE CVIDAUR—ENET
EIELSYY
8 R DINGA—5—

i

T vl e AV A
MIDIZ7AILDE LYD& ZRIEAVR—EDFHLWNSYIIZEEF A ENTEET,

T4 ILETIE EMIDIFS Y I IR A R—FDER D SV IZBEE A IToNnET,

Guitar ProhV T KRG EREZRE T EDT—RXTIE., 2D2DMDIN Y I D & i&A R
—rORICFSYIICEAEMTONETN. CNEFHTEERELT. 2BBDERE ML
LE=bSyDICBEER T A ENTEET,

BHOMDINSYIIZH L TRILRERE NSV IEEIRT DL, TRTOMDINSY I T—
TEN . BLCrSYIIZAoTR—ENET,

YDAV AMILAV L

BEX. BFSYIDMDIT7Z7AILIZTRENTWA I OGS LFIUD IIFRICE TR
ESNFET, COBERNIT7AILIZHEGE ., BRIETIAHIITET/IZHYET, 7R
BoEI)IITDRE. I4 R IARE, UTEEIRTEHHBRETRINTEET,

o« AVRAMILAV(MIDIET=IERSE)
o Fa—=

- BIRDE

- RCEEE

« FMOUVUDBRETAOY

« YOUK
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RS LRSYIDNET /by ELTHRIEESNTZY F2— VDI KERNPNDIHEELHYET ., h
(&, MIDIYV—RI7AJLIZELWTOY S LEBT—ANEENTLEWNHTT,
NEEBETHICIE, BREVIVILTEREZERTHH., ARHEEF L CHEMOEERE LKL
REBRFLET .

B2 DINFA—5ZBHT D

SV OZEIBRIDAITREERETEET . RON—FESEL TS,
ZA=EAV A S B A F i

TRTOMIYIICERAINS T B—/NILSYIINTGA—RE AR DTV INTA—4
DEAZHRETEFY,

DA BA4X
DA BARE, AvR—bENTF=/— DI X LBEEZRELET .

BIZ L. DEREEI AN BTRFICEDNTHEY. . AVCFILD) A LA DD BERTHOI-EE.
NLDIDDNEFHFIE. E—MIEDIWTLHEHFNDI—FIZHYZET,

— B P REMNMDZTHICEDINTEY. MDID7AILIZEBDOABOEENEENTEY.
IR X LTIE BENGEVMEE EEREZEBMTEILICE>T. BT EDIRNHRENRTT
RBEICEDAIENAHYET, TOIT7AILEBMDLUA )V TIZEDWTI7AILERET
BZHERHYET,

HAREN-EHORNREBELETS ., UTLEALEELII7AILIE TaL—2av(E

DRIWELEICESHZ=HENTREENMERSINFT TN, EETHERGI7MLIEESN
DERENMERSNES,

gri % — dtT 3 T

E{manEm
ERERODEFEDOBICESAHZIBE . ChiT. REOYRXLDORTNERCEDIZ, E4%
BRI EET,
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Gty oy — B4

fig 2.
TREFDHFHAIAH

FREFE. FRN—RUERSTRESNTNLEES . ZMTRIFE-ERMNLEBMTEET,

[ R E— S

fig 3.
TILFRAREEFA]

—BOFHADTL—avAEELTIVNDIG AL, ERDO1OAMEOFEIICEESN. LY
BEAEEVET,

G1i——t—1 — bt L.

I IL) X LDEFR
J/—rORIHAIJEFORSITGEWVGEEIF. FOXISICREINET,

MDIZ7AILMSATEHEBINTWBIEE . COA T3 a7 o741 B2 EIEEE
DLEBA. COTaAL—3>TIE, Z7MILITEEERIELL TS, stD A
[ZHWMEATH, /—HMIBEFERLESNBIENKLBHYFET,

bt — 5 — 16t ——

fig 5.
KSYHTEIZ2DDF Yo RIL

Y—=RITF7AIVE RV DT EI2DDF v RIILTRFSNTUOSAIREEAHYET
ZDHEIF. COFTavEFUITL TS,

AaAF7#ATLay

MIDIZ7AIILORBIZH LT, AA7E#RBE L TE=0DLKOIDA T a & HTE
*9,
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HFODALHR—F
MIDIZ7A JLIZBRTE DI FEREEAI R —ME T,

AT EBHIG-TEST . THLWLWIZAILINEIRSNATWSIEE . AFESETI4/L
R CASYy—CIZHYET,

AE DK~
MIDIZ7AIJLICEREDREEA o R— LET,

CDFATLavNBHG-TELT . [ I7AILINEBIRSNTWRIGE . TI4/ILNTHRABIE
4/4|21Y  COFRSIZHE ST/ — kD EIINET,

TIORDAR—F
MIDIZ7 A ILIZBEFE DT REAR—MLET,

AT N EBHIG-TEST . THRI7ZAILIMNBIRENTWBIEES . TI4HIETTURIE
120bpmIZHYET,

MIDI/RSETH O RMSYHIERTET D
FTRTOISYIEMIDIE = IZRSEY I URIZERELE T,
ARAF7TLEa—

RAT7TLE1—(I2lF BEBIRSNTLA MY INRREN, AV R—NF HHEITIZERT
[CHRRIETSET,

AAT7TLE—F NIGA— AN EBESNS PRI BBMICEHFEINET .
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MusicXML. PowerTab. TablEdit®D A > A<R—k

[D7AIWDAR—RNAZ 21— FERAT 5E EESLUERBSNI-MusicXMLT 71 )L %
GuitarProlZA/ > R—hTEE T,

Recordare®(Z &> THERLE N F=MusicXMLIE, FEAXQAT7DXMLEERTY, ik, B/#E
FEAEDEEY I Iz 7TOTSLTHRATESDAZN—YILRBEIA—TYITT,

MusicXMLIZ DWW TEELLFIV LGS IR 2DV Y
(http://usermanuals.musicxml.com/MusicXML/MusicXML.htm) ZZ BB L T &Y,

RICA=a2—h SPowerTab®F LU TablEdit®e K E A R—hTEET,
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INYFAIN—A

Guitar ProIZ & . LLBI D 9 X T M GuitarPro 7 7 4 JL % GuitarPro 1 H 5 6
(.gtp. .gp3. .gp4. .gp5. .gpx) MSGuitar Pro 8(.gp) HKIZEHTE S/ \yFa/\—4Y
—ILAEENTWET,

[D7AIWDINYFAVN—BIAZ 21— T I EATE RO KIIZRTRENFET,

@ ® Batch Converter
BATCH CONVERTER

SOURCE

Source directory: | /Users/nicolas/Desktop/GP files

Convert sub-directories: ® On
File types: & gpx & gp5 gp4 gp3 gtp

Found files: 11 files will be converted

DESTINATION

Export in source
directory:

Open directory after
conversion:

Ny FALN=F T 2 N

Y—RTALOMN) TR BaAVEL—3%SBL. ERTHI7MILEELTHILS
(BEUOHYT 7AW DBHDIGE)EEIRLET,

BRALIZI7MILAA4T DERTE (.gpx. .gp5. .gp4. .gp3. .gtp) IZSL T, Guitar Prold, Z®D
BIANSREIN=D7MILDOEEBHL., TiENET,

NoDIT7ANEBEE]I LI AN —RTALIMN) FE I DIGARIZT I AR —
BB EEIRLET

ELWREZBERLI-CEERERL. [ERIZRIRL TSN,
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Batch Converter

CONVERSION PROGRESS
Converting 11 files from "GP files® to “GP files"

27% complete

Name: BLUEBERRY.gp5
Files remaining: 8

A

ETKR D VRO BNERREIN, TOLRDREZITEBLR—IIRTINET,

CONVERSION REPORT

Done converting files: 11 succeeded, O failed

Show log~

Open output directory OK

TN —= g LN — b

TDI7AIVIFRIBRENT | TGN LEIEHET VLA TESEITERL TS,
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TZ7ANVDITT AR — |k

Guitar Prox i35 &, 77 AN EMOIEAXTIRFTE D720, o7 r7Z
ATENDLZEHATEES, =V AR— LTV aid, [ZrAN][=F AR
— MIZH Y F5,

A—T4FDITHRKR—k

Guitar ProZfERY % &, Guitar ProX37%MP3, WAV, OGG. FLAC, AIFFD#A—7 1
IRRICTHVRAR—ITEET . [T7AUDITIVRAR—I DA —T1F]IAZa—mBTY
Zﬁ_l‘bi_‘j—o

CNIZKY ROAT7 DA —T4AIAE—ZEREFTEET, =&AL, Guitar ProzEAET
2. BEDA—TA4FATL—YVY—2FRALTRATEFREKIENTEET, RaAT7DHETE
DED T FETIRR—FTBHE L. TVRAR—FT BHENIEHDZERZTL. GER
DHETLYRAR—LT B]EA UL T,

BrSVIEMRDIF7AIVIZZHORAR—RLI=Y AN/ —LEAIURE O EE DT
VEHELI-YTBIENTEET,

AUDIO EXPORT

FILE
File type:
Export selection only:
Create a file for each track:
Metronome:

Count-in:

SETTINGS
Quality: ¢

Bitrate method: = VBR (Variable BitRate) ¢

Normalization: @ Off

T —F TR — D N
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ASCITHORAR—F

[D7AIDITHORR—RDIASCIR T I A= a—%FRT BE. TIT1T 15059 H%ASCI
BRICTHORR—+TEET

mEoomm

|

|

| 2,0 OL-B-=mm=Bh=2mmmmm2N=Bmmmmmmm
| 2 2 2-mmm
| 8

ASCII =2 Z 2N— p DB

ASCIAT SFATIFBHMGET XA I7AILTHY ., $49— R—X FEIFFSLDOAET
SFATEEZTALEHICERSINET ., XF.HF. ERXMNEASCIGEEDHEFEH
LET, TOHE. COBKITERIZAGHHY., GLERLTLET,

5 Bk
24
TR/ —k
INIRIDGHAD/TITHD
Fa—Fx29
RAZAF
EJS5—k
J—Xk/—k
TOEUMIE/—F
cJIL
IN—LZa—b
Ry H—bk
Ry (bass)
25y S (bass)
ByEY
[GWWETS—k
Jrz—KA>
FEOT7—L
FoEAEYFLY
75 7v7
T892
EvoRNA—57vT
EvoRbA—o5 Y

1 1 T o X o

2 v o

><||g/\§+m'-c'

B <
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MIDIZH XAR—F

[D74IDITHRR—RDIMDIA= 21 —I[&, RAF7EMDI(T4—<YM) 774 )L (mid) [CTHRR—kL
EX I

oy OETHAR—FLGENIEERIRT BICF, Y O—/ILEa—DERITMS v %E3a— N F
ER

Guitar ProTIE. 1IDD IV II2DDF o RIVEFERALT. YOURDETHESHEHIEN
TEFET, —EOVINIIT7IEIOBEEE Y R—FLTWVEE A, LIzA DT, Guitar ProCI
DAR—FENF-MDID 7 L Z RIS BN RELZ R (E, SV ITEITIDDFYyRILE
ERALTIZELY,

MusicXMLT 2 X FR—F

[Z74ILDI[ZHORR—FD[MusicXMLIA=2—TIl&, A7 ZMusicXMLEE K [CZHORAR—LTEFE
ERR

Recordare®IZEL D TIER SN F-MusicXMLIE, BEERXAT7DXMLEEETY ., TnlE. I]RE
FEAEDEREY Iz T7 IO S LTHRATEDZAZN—HYIILRBEIA—IVYITT,

MusicXMLIZ DWW TELLEIVLMEE X, 2Dy
(http://usermanuals.musicxml.com/MusicXML/MusicXML.htm) S L TLIZELY,

PDFTHRR—b

[Z7AWDITHRR—FEDIPOFIAZ 2 —%FRHTSHE. RAAT7 LR FLIERBRLELDETZE
Adobe®PDFRZ K (ZTHATR—FTE., EH D Adobe®Reader®) Tz 7 E =X F D {thDPDF
=S —ZFHATEITRTOANFZARYBSIVERITEET,

THRAR—RENFT7AIVZBFIRIE—NRANEENT NS0, R 7—5TIVIFER N BER
HERICELTVET,

THRAR=FE, [RRIAZa—DoBIRLEEE2a—(R—DFLEFE®E) 21 TELS [I74
IWDIRBA N —rDIR—=D XTI BRAINILAT I TavtEELET,

PDF EXPORT

File name: | %f © Syntax

Syntax

Folder: [ /Users/nicolas/Desktop %¢ : Score filename

%T : Score title

%t : Track name

%n : Track number

%N : Tracks count

%d : Date (format YYYY-MM-DD)
%h : Time (format HH-MM)

Resolution: ' 300dpi =

Export: | Pages Selection

All ¢

Open directory when export is done

PDFT 2 Xp—p gy N
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ZDIHRAR—FIALRINS ROZENTEET,

o PDF77AILIZERTIZETITS

o BETAHINFEERLET

« PDFI7A1ILDREEZERLET

o IR=DGERLIER—D FEERATDITRTOR—CEIHRAR—RLFET
([R—=T%ER])

« RAT7DFBERDAHBEIHVRR—ILET, UATNIITVRZFERALTITo1=:ER
(LGERIEZER)

BEMNELWMEEIX. [TVRR—NFTLavEBIRLTTVRAR—FERERELET,
IHRR—EMNTET LIEEITTAL IR ZBERICRKH . BIRLIZFEETH LT A D
I7AINEFHTRGT DNERE TS HEITERL TS,

T7AINBIUN)DIBIZHANERIBXNTILD LIZTIRFELE. T7MIVIZEERIIZERTE T
(FBZENTEBN—IVDI)ANNRTENET, T7MIILEZDTLE 2—N[T7AILLZITURIDT

[ZRRSNTWET,

Token Name Function Example
Score AAT7DRAAMILIZEDNT, THREKR—KLE=T

%T . e * Anatole.
title FAIICRBIERFET R

%t Track REDMSYIDERIZEDINT, THREKR—k E euit

? name Li=27A4ILIZRTIZFITET -SUItar-png

%n Track WEDLSVIDBSIZE DT, THRKR—F o
number Lt=T77AILIZE&RTEFITET '

%N Tracks FoYIDBEIZEDNT, THRKR—FL=T7

? count AIVIZRFTEFAHITES o>-Phg

%d Date IHAR—FBIZEDWNT, THRKR—F =774 R GO

JVIZRRIZFITET
%h  Time IHRAR—MEFIZE DT, THRKR—hEht=
T7AIVIZRRIZETITES 13-03.png

PNGIZYRHR—k
[D7AIWDITHORR—FPDIPNGIAZ 2 —%F AT EHE RAT7FEBR I7AILORKT
BETEET, COBEEIL. &2 IEWebR—JIZHERE AT 2ESICEFRTT,
PNG.R (L. avE1a—2EmIZESLTLNET,

THRR—bHLERF T HER(E. GuitarPro AU R IZR RSN SHEZREFEST={FEL
TY,
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IHYRR—bD4VRIDATavE, LRBOPDFTIRR—DA T3V LIFIERILT
T EDEO RN LI aVESRIHEEHEBOLET,

PNG EXPORT

File name: © Syntax

Syntax
Folder: [ /Users/nicolas %

f : Score filename

; . %T : Score title
o S00dpi Iy %t : Track name

%n : Track number

%N : Tracks count

%d : Date (format YYYY-MM-DD)
%h : Time (format HH-MM)

Transparent background: @ Off
Export: [Pages  Selectic

All ¢

Open directory when export is done

PNGTZ AAp—pg 2 N

1=12L. PNGZ Y R R— I CIFBEALGERF T Lav2FERATESLITSEREL TR,
NE BAEDEBRELIIERICTIVAR—IMEEDIHEIRILET,
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EN

[D7AIIDENRIA=2—IZFBEL T A7 ZHRILET (WindowsDIZE (& Ctr+P
macOSMDIZFE (X 8P ), Guitar Prod4 RN DRIV ERTTDHDIZH+HHIEL
HBBEIE Y—IN—DLERTEILbTEET [ -

FRIA TS avik, TV A—DIRMTBEDICE-TELRYET, RESIL— EEH
LT[ I7ALD [REAIY—RAZa—DBTHIEARATES, T4V R—UEHE.. R
H. BEUVFDMIRTOR—UHEEFHRAITAALET,

REROHRBHERERFDICIT. CEADT I A—CHERAIRELARF DS/ —F( X
—ILLTLIZELY,
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FTE
Y—Ib

Guitar ProlZl&, TVARYIVRAZR ESEZ-ODITRTOEELFIJRMNY—)L
NEENTVWET, ROETIK. A—FFATIILOIRL—E RTF—ILY—)LER
F—IWEATT 5L, AR, Fa—F—DFERAEREITTHL, I7MILIRE
AT ar, SESFELHBE 21— BEUFretlightBEEE(CDINVTEELSERBALE T,

Bernie Almanzar ( https://unsplash.com/photos/cCyojGPS8eQ )
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A—KREAT7T5A
FAT TS5 LDVER

A—REAT IS LS RL—2%ERTHE. 4T SF1TEEYENCT BT T,
AT 5F 17 EIFBRILK, FAURMIESTED) I7L U RY—ILEERLET .

A—RFAT7 TS LY—VERKIZE, [EFD [3—FAZa—(2HE T 50, [AlF—HR
—kla—bthavbEERLEY, A7 THREDI—FEVJYILTEET HELTER
ERS

Guitar ProD§ RTOY—ILERIRRIZ, a—RE AT IS LDz RL—RIE, TOT4THE
SYIRIGERIN-Fa—=2JI2BBNICARINES, LizA>T.a—FFv—F
[CIEBERONBNESIL, IXFVFVIRF1——VFE—RTEO—FEATI5L%E
ERTEET,

A—RF AT T SLY— LI O DBETEASATOES  ChblFAU 25074
ITHY . A—FFATISLY—LERRRITERT BICIE, ENoAEDKIIHEE
FTENTHAIENEETY,

@ L Chord

CHORD D#m7add11
NAMING

Tonality: D&% ¢ b # D#m?add1 1

Type: = m7 ¢
Extension: = add11 ¢
ALTERATIONS

5th: = /5- /5+

Sth:

11th:

13th:

INVERSIONS Highlight root note: ® On

Bass: D # ¢ ALTERNATIVES

Inversion: ¢

OMISSIONS
D F# A C& G#
5| sl BB |1

DISPLAY OPTIONS
Display name: ® On
Display diagram: ® On
Display fingering: ®  Off

CHORD RECOGNITION

Indicate the bass of the chord

4 7 ® On
for inversions

Reset OK |

2 RERF
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a—FELT1VT
RPN TIE. A—FEZDRFTERTEETT . @MTFLOHEEHEMNAIRETY .

FEAARERa—RA AT I SLY R SR ZEIRT 5L, GuitarProlEZ D4 ENI—
FOFDEAEEZRRLET .

RFEDZATITSLD)ADFATRRETY MDD AZRNT 7R BICIE RESH
F=a—FRDEIZHERITBIRLTZELY,

OA—FRENR—RAENIV—IERFELGD)EEETDHLL A-—RITBER/— M (&
HEVNKT)IEET -3 TEFEY,

CDIAVRIMNS RAAT DR FAT TS L, F=[Fa—FDEREFRTEIE
RNTDCENTEET,

AMIOBZATHT 5L

RAENBIRENDE AT AT I SLNRTENET , DFY, RAATICRRIAEMNSN, £
DAHI. B, EIRMERAEMENET

EHEFEAOAICRTEINET (AELEDHE R, FHEOEHEEEF28E), a—KF(T755
LDTISBRTEINEYT, TNEEEIT DI FEOHEZY VI T AT T, BIEELEET
EFEJ.

L—b/—bEERARTRIA TV & ERATHE FATIILLEDIL— N/ —FDBREEETE
FY(RAZICERBENFEA)

CNZEEERBRLT. FAT7 U SLEERTEEY,

o JLYFEBIRLT., /—FEEME-ITHIBRLET .
o RAHYO—)LN—%FRALT, IL—FILYLEEBLET,
o t—/\a—KI[LGuitar ProlZ&>»TEHMIIZIRESNET,

Guitar ProfMRE T S, RAATICRREINBE T IAIN D RFEFEERTEET, 9799, Vv
. OvID3IDNIA—KFERAEFRATEET,

A—RF&ZET(—ILRIZRRLE=FFIZTTBIZIE, a—FEOERIZFRAMAD () ZFEEuk
TEIDLERHYET,

FATTSLDTC LT ARF—TUTERESNF(DFEY, TLYPEHST D) ERSNT=TK
ZREL. TFIXBRSNTOVENERERBLET,
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FATITSLI)A

A—RDEZONBFTATITILDYRAAV I FIZRTEN, TN ITH S EIFICYRFE
NTWET, CDEATITSLOVWT NI ERBIRL T, AU F LTI SLIZLET,

BIRLE=FAT IS LERKICE, 3—F010 R0 DA LRBICHIBERIVERIRLETS,

ZDih

A—RFAT TS L1V RI%RAE. CORITHLTHE AT IS LNERSNTLGNMES ., B
RU-IBICEET S/ — D BEICAA U F AT IS LICRESNET,

[FAT TS LDORTRIA T avEFNCTHE BRUBISELTURTIIZEFAERSNT
WEMDTIB B AU FAT IS LDERMARATICHBMICEMENET 53 THWMGA.
A—FEAT IS LDHPRIZRRENET,

ATEEICBILTIL. GuitarProTIXEFEDI—FERTTHLETEFERHADTITEELLSE
LYo 7272l N—=FXILTLYMR—FDEREFEI—2VIZF, [RRD [DLybR—FEa—
DRERIAZA—DT IR TEFEFT (FTHERA—ILERRLET)

AREAN—bEERTHE RATHADFATISLDY A XEMNEEZEETEFTY, FHIC
DWTIE ML TRHEESHLTIZS,

BI BT A—REFATITILY—VIZIEZLDBEEAHYET

o A—RFATISLERTEIZEMT B,

« EZonf-a—FDILYMNR—F ETRIBELGSFESFRMEZFEELET .

« ERTROFE-HNEDORAZHY. EDREDHEDE DD AIRELLIEF=ILE
BEFELET,

« BROIXVFVIRF1—UJEFERALT FEI—FOMEZRELES .
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A—RFAT T L54T3Y)

A—FEAT IS LEERTDE NIV IDIA—RFTAT IS LZA4TI)ICBMENET, [O—
FIRE &) IL T TT423V Ly IDZAT VT IERTEES, D1V
DDHREED)VILTI—FEERTHIELTEES,

AAZICAREFARTIEINSGI—RTIE, FATIT I LT L—FRRENFET,

[ ] Chord Library

CHORD DIAGRAM LIBRARY i ®

= — NE B
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R Ar— )l

A=)V IOV EFERTHE FEDF—GFRA) OIFSEFLRRAT—ILERTRTEDEIM. TH
LEHRETHEBLTEET,, -, RAATFTHEAINTVWART—ILERBTHEELTEET,

AT—=IVIoOoFF/HIZTBIZIE [V—ILD [R—IILIA=Z1—(ZFBEILET .

[ Scales

SCALES Q SEARCH

Major

Natural Minor

lonian (1st mode of major) ® TAGS
Dorian (2nd mode of major) Common
Phrygian (3rd mode of major) ¥ Usual
Lydian (4th mode of major) « Scale
Mixolydian (5th mode of major) Major
Aeolian (6th mode of major) Minor

Locrian (7th mode of major) Harmonic

Melodic
INTERVALS Pentatonic
Key note: = F S Preferred alteration: = b # [ 2 Dominant
Blues
F G A Bb c F Arpeggio
—_— _— —— —— —— - —————  ——————  ——————— Tnad
Tetrachord

Curnmntrinnl

Find Scales from Selection @ All key notes Selected key note

R =g Z A T 7Y

R —IFGATFY

Guitar Pro TI&, 1,000 58U EDR T —ILEHATWET . AT —ILEHFRTHHEEE. B
DEATIZFzv) (AN EANTRERZERZ AWV T TEN BEFry—MF—T—F
FADLTRERELET, Ry — LI BIRLE-F—TRRSINET,

Guitar Pro IZ&kY, RT—IILDEDRTINET , BERIVED IV ITHE. TnoEHEET
BHEMNTEET , Guitar Pro Tl AT —IILOEEBELRTINET . AT7—ILOERE(X.
BEESIUVEH(FFOEL) ICLYREINET,

TLybriR—K EDEF L. Guitar Pro DFD/DY—ILERILKSIZ BIRL TSNS YIDFa
— U EFEIZEDWVTERRINTET,

on
POO
D | ||

>

CELT
T oo

000G

=) &

|0 - 00
© 60 ||

000 50
10

o
=
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8

G

lll

eyboard view
D|E

= cjo ACIE]

\—f%/k:F A= ﬁ DXL

;

Dbl

AAF7TCHERAEINERy—ILESHTT S

E-

C|D|E G

AA7H T L/MEEFBRL. [ BRGEINSRT—ILERRIZIIVILET,
Guitar Prold., AIBEL b —2 ERT— LD R LERRL. TENODREFEFFIETRL
EX

AT —LRROHERENEBEMEEIE. ROT7ICEROEENEEN TS AN HY
9., TOBHEIE. ETEOEERDIT. EEDEILDLZLVNNIDEHEHIZRT—IL
SHEHRTIBENHYET .

Guitar Pro Tld, R —ILY—ILEFERALTATEICEERAT—ILEFERET DA LIETEEFE A,
LAL. Ty R—R ETR7—ILERTRL. ENEVVVITEHIETHIHBICEREBEICA
NTEFET, F=. BEFEAALIZRICTLYMNR—FZERIVVILT. h—VYILEERIZBE;TS
&L TEFT . ZDGE . BEFIFERITRRETY,
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RIF—IWFAT T3 L

RIT—IEATTILEREICIE [ERFD [RT—IWFATFTT I LIAZa—, o+ FX—iR
—koa—bhayb FREEE/NALIYNDRT—IVEAT TSI LT7AAVNZT VAT
EFIEE

ZORFELIFINSVIRDBIRLIZ/— SR — VB AT IS LEERT HIEMNT
EFEY,

ARF—IWNFATITSLEHRET S

EOE—FD=BITBIN Tt T—ABEIHEOTWE RS — LA AT T T L4
UROERDHTHELES,

DIAGRAM
Number of Strings:
Number of Frets:
Starting Fret:

Show Fret Inlays:

Orientation: |

Marks:

ZED R gL S T LT A
CDILRIML ROZEMNAREIZEYET,

o« BATHTSLIZEFEMNITET

o BROEEIRLET (3H5105%)

o TLYrD#EEFIRLET (3~24TLvk)

o FBILYNEBEIRLET, TIAHILETIE, Ry LEEMNSTL VM
o LYY —V%RTT HMLELD

o FATTILDAMREETH) ZERLET

o WMEDICTITAITREEEERLET

BATT S LIV TERSNERBE X FAT IS LERET HEEIZ/—MIBERINSY
URIVIZEYES,
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DIAGRAM

Number of Strings:

Number of Frets:

Starting Fret:

Show Fret Inlays:
Orientation: |

Marks:

Cancel [ OK

EEL. BRCEICELGSRESEEELGERALREY, 8ER (EFA. ERLGE) NITTX AL
ZALEY, COTFAMDBREZEBELEYTHEDTEFY,

/—roiEN, HIRR. HREZTAX

ROATILYRDIDEE RS BT T FAT IS LDRENOERASN-REBZEMTEE
‘a_o

DIAGRAM
Number of Strings:
Number of Frets:
Starting Fret:
Show Fret Inlays:
Orientation:

Marks:

Cancel OK

2V 9 HE BEIRLETLYMIERNBIMESNFETS,

BRFTHIRT BIZE. /= EZTILDIITHE BRDFAT TSI LMGAIRENET,
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797491/ —NEEAR TEEN TS EISERLTHAL,
RIBO 312, EERGARSNSRBLABFEDRITAXTEES,
EECEET

e BRRLI-7ATLDES

o ERLE=TZATLDE

o BBEAICTFAMEXF)EEMTS
s TXRAMDBEEELET,

CDTATLEARIRART BITUE, TATLAEIRESNTNSI LEEHERL TN G, LLTFITR
FTIIINBEICELTTATLEEELEY,

DIAGRAM
Number of Strings:
Number of Frets:

Starting Fret:

Show Fret Inlays:

Orientation: |

Marks:

HEZ YRS~ TS

EROHRITAR(E, R —LOBREEERIALY, BEOREEHAILIYTHOIRT
BES

HREHYFER A, 24TLIRE10RDFHIRA TR EGEREZHRETEFTY,

LT=D 2T ULTFISHRT GADY—RY — )L E  BIRLI=RT— VI AT IS LERETEET,
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DIAGRAM

Number of Strings:
Number of Frets:

Starting Fret:

0]
=
D,
=}

Show Fret Inlays:
Orientation:

LETEN

000 o
o0
0000

&
>
ry

o

Delete  Cancel OK

R Z T T LD

FAT TS LEERLI=5. [OKIZBIRL TSV IISEMTEE Y, EIRLIHET. ARO LIZF
AT TSI LBRRENET,

000 [0
vel o0

[
I
)-

R TP T Z A

FAT IS LERIRT BB A RATRADEAT IS LEI)VILT, [RT7T—ILEAT TS L]
4R ITHIRIA T aV &8RS 5210 TY,

RRIC [ RT—IWEAT IS LI IR 9D EINFToavEERALT. SA4TITILDT
RTDERFHIRL. ZEEHDFATITILICRTZENTEELILITERELTIZELY,

BIRGEADSRT—IVIAT IS LERET S

WEERLCEETY ., HE—DEWNEL RT—IVEAT TSI LI4 R IERCHIIZROTERER
THE BIRLI/ — M E AT IS LICEERTEINSZETT,
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ANATOLE

Hosie 27 CHRISTOPHE MAELTEN
Scale Diagram

DIAGRAM
Number of Strings: 6 |«

Number of Frets: 5

= —
Lt = p g
Show Fre |

Orlentation: i v \ (al v Ll v

s
Jdarks: —— 8 =
Marks: r 0 s—1 s 0 1 ‘

N
55}9? E@/ﬁ BRI TS LTS

NEF RT—ILDERFEIE—FBERATICT TICAALTWRIGERIFERICRILFET,

AT TS LIZEEAVR—IEN, hDREAIA X T BEHTT,

Pentatonic exercise

Standard tuning
J=120

i

Scale Diagram

s.uit.

f§ﬂum
i
A
8

5 5 7 DIAGRAM
1 Number of Strings: 6
Number of Frets: 5

éu Lr u Lr : Starting Fret:

Show Fret Inlays:

000000

8§ ] 5 Orientation:

Marks:

RGP 5 X = 5 T 27 A2 (75
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I AT OB LU IOTTFVIBR

RS OAURARGADIBRAZTIEA T avITINA T, Guitar ProlZIE, [YV—ILDEFAI A= 2 —H
LT IR TERBRY—ILAFRELTILVET,

FRELT.BHFKX. EvFRT—EDMRTERLIZ/— 2 LTIZREB T S5 ETERSND
BIETY,

Guitar ProD R4 R I(E. RDESIZRREINFET,

TRANSPOSITION

® Selection
All bars

Transpose

on ® Current track
All tracks

Semitones

Semitones 0 |+

Including ~ Chords

Bl 1> N
D4R G, BIRLI/—FEBRTHD. bV IRADT RTON—EBRHT AN EEIRT
EFJ.

COBREZHREDISVIITERT AN, AATHRDITRTOIYIISERAT AN ERETHE
LTEFT,

SEOBROH FARTT
. LI HBH

- YORFVIBHA
o FAT=VOBHR

Semitones, diatonic and chromatic transpositions | 241



TRANSPOSITION

Transpose ® Selection
All bars

on *® Current track

All tracks

By [ Semitones | <

Samitonss Chromatic

Diatonic

Bl s 1~
BEARAINBBADZATIZRLT, BRIV R DA T avEFERTEET,
Ib—2 B

BRIEAT LI —2 OREBIRL, [OKIEYUvs T BEFTE, BIRNER, REhi-t
I ORICEEBAONET,

TRANSPOSITION

Transpose ® Selection
All bars

on ® Current track
All tracks

By Semitones &

Semitones (8 =

Including

(R

A—RFAT7 TS LEBREDEIMEINBIBE TESEITTFRELTZELY,

UT DB 32D EIb—THIASN/NEERLTEY, a—FE AT TS5 L3BHRASN T
F9,
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Original bar 3 semitones transposition
Eb G
X

[e==_m s ===t s=as

S

X 5 7 8
5 6 8

B 6 8

8 9 1"
9 1

Transposition example

HENF oy (L ER) BB

YOI TAVINSVAR—RAEFERTHE BREFDE/— e RELGERERINT:
MR TSV RAR—XTEET,

FfRESZERRLET

« AZVY
« T E
. ZE
. ME
- HE
« RE

- tE
FfRDmE GERSNAMREESICE - TELGYFEY):

« XA4F—

. AD¥—

. TF

o TATZYLaGRTE)
o« A—Fa1Ak

CORIVAR—XELFEETOELLICERT M. BLUM IV RAR—XHBRED
FO8—TEBATERSNANEINEEELEFT,
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TRANSPOSITION

Transpose ® Selection
All bars
on ® Current track
All tracks

By Chromatic ¢

Chromatic = Second $

Augmented ¢

Octaves 0 ©

Direction @ Up
Including ~ Chords

Down

o r~vF o 2 B

UTDHIE, I—REAT TS LLBRENF-Y (T —B3EDHAZTLTLET,

Original bar transposition of a minor third including the chord diagram
Eb G
X X
6
[s9e]
dL11

61

:

A

B

B D

HEZEIORFUIBATHRTHOELAIRETHAHEITERL TS,
AEEIRNL TR EZMHERL. TNTOIYIICHE

15HRyY
FEERALTES0Y,

UTOHIE, a—rERASOMAZEBIALI-, FIEOTAF—3EDBHAZRLTNEY,
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Original bar

Transposition of an ascending minor third including chord and key signature
Eb

||||||

s.guit,

FATR=vO %R

FATr=yORBREF, AT (LED>T A ZEEE T I, ERSN-MRTER
@/—F’&g’émj—é:&'@_‘j—o

TRANSPOSITION

Transpose ' Selection
All bars

on © Current track
All tracks

By Diatonic ¢

Diatonic ~ Third

Octaves (0 ©

Direction @ Up Dowr

Cancel OK

£ T b= 2 Bl

BRYSHERDOE. AR BIUOBEICIELTHIE—THEEIRT 51T,

LTOFIE. SELRAEDFT ATy IBAERLTVET,
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Diatonic ion of 3 intervals up
Eb

|||||

z@sh;gf e e EEEESS S
—————t ; Il

3
o
o
o
)
o
~
|®
(=]
-
w

Diatonic transposition example

(44

=R 4RI Da—MMEFEA Toay (ERIAD) ENLTHERESNFa—RE (705
LDHNHIRSNASEITTFREL T LS, A—FEAMLT4—ILRIZa—FBZEAND
L Di5E . BRAFI—FISERASNEREA, FAT7ITILNBRTELENGS
(T, BERICHIBRSN ., BRIDADRTSNET
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AV AMILAVRE 21—

Guitar ProQ A2V ARILAVRE 2a—(&, AV ARILAU D —EEERLI-EDTHY . Vv 3 5
CET/—FEEZFADTENTEET,

AVRAMAVIDE2—ERTT BICIE, [RIRIAZ1—TRDIDDA=1—ZFALET,

« RIOITLYMNR—FE21—%RT

¢ BRTOF—R—FE21—%KT

e RIOFSLXFYME2L—ZERTR
F—R—FD3—rhyrlE WindowsTId ¢l + F6 . macOSTIX € + F6 TYH, b3
YODFEAICIHELTRIGLET ., GEIBZTIDa—bhybrEM)H—9 5L, T ybR—
FARTR/ERTRICEYET, EVFOHAIEBRTID a—thybERN)A—F5&.F
— R—FNRR/ERRIZHEYET, /A—hyParkoy I TR, 2D a—rhavhERS
LFyRE 2 —IZBEEMITOENTLNVET,

= N—DERNZHEDAVANAVNE =T AAVED )V I T BHELTEET,

s - pr

A RPN NE 2 =D T 2 N (TN

Guitar Prold, F2—7JLybiR—F, F—HR—F, FSLFYFE 2 —D3IDDAUVAMLAVIE 12—
EATLET,

o EVFUTINIZER (TLYMIE/GAENEIN)DHBI LSV IIE. TLYR—F &
F—R—FDE1—ICDARRTEFT , FI— A—X  TOMDZER.ET7/. >
ot AT ANSER . EVFRN—hyia il TT,

o EvFORNEIFOFY, fFRIC/N\—hyiTR)DHESYITIE. FSLFYMEa
—DHERTTEFT .

TLybR—REF—R—FDE1—ZRABFICRTTEDS O, MADERBRTRAATEBLET DA
EEHRTEET,

A HRE

AVAMAVMEA—TIE, /= EE#EI VI THIET. YIATEREECIENT
EFY . [AINIREVE[RANIREVEFERT HE RAAT7REBETES=H. aVE
—ADNF—R—FE2ERTIVEIHYEEA. BEFED/—rDV)vIIEENEREL
F9,

ATavIZTIERTBIZIE AV RNLAVRE2A—D4 VR D ERIZH S EEZEER
L/i-a_o
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SESFELRRTA T AV AFRETT,

« HORR FBRLI-HBHOBFOAZTRTLET,
o« H+MMIERR BIRLE-BOBFETITATHINEDEFERRLET,
o« H+RDPERT BIRL-BOBEFERDHEDEFERRLET,

ILybR—FEXF—R—FDE21—

Ly R—FE1—IC[FZ<{DHEREAHYES, RATD/—rERTELEY, /—FEA
ALY RT7—IVER/RBALEZY T 5-OIZEATEEFT,

SHIT, YVANEY /—MMI2AFTICRRSNFES (L= 2T, TLybR—FEIY D
TAOLEEHYFEEA),

o Y IADT T AVARLAVMIA—YIEEOLEET, INEATLarTHE
BTEET,
o EEI(BFEIFAIE—T),
JLybrR—FEa—

Fretboard view

Ty PN FE2—

1. A—YILZERICEMLET,

2. RE
TLYbR—FRIE, TOTA4T 0SSV RFEICBBMICHEBINT T, ZOBEARDOHEX.
SYIERFEIZEO>THRESNTT, FITATHIOVIEERTHE LY R—KRITFHLLS
VOERBRTDESICEBMICEHINET,

AROATFIZ/—FZEEMTBIZIE,. TLYEBIDZES)vILT, FE2—DITLYRR—FMi5 R
a7 EEIRT BT TY, /—bEFHIBRT B2, /— &9 v 0T BT,

FIAILLTIE, Ea—IZEREDOANBELTWVET, FJLYyMR—FTIRIEFESE—FLFIA
TEET, BERIVED)YILT WV E=RYy T 7Yy I TEREE—REEDIZLET,
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Keyboard view

0
o I

i Rz —

1. h—YILEERIZEILET,
2. ®BTFE

F—R—FE2—TR. BEDISVIDBERREREREILTETY, BETERL/—F
X EBLTIERTBICIFETESNBTES . JL—RRSN. VIV ITEFE A,

AROAT7IT/—hEEBMTBIZIE, F—FIVVITBIEFTY, /—rEHEIBRTBICIE. ZD/—+%
2)voLET,

(44

TLYMR—REa—¢&X—R—RE2—DEAZRBICRRTHENTEEY,

R7T—Iv

c

G

l' !'

Rl & o —

|
]

L iy

Ty R—KREXF—R—KRDE1—TRY—IVERR (FITERR)THIENTEE
T RT—ILRTEFAMZLTHSL, TOREZUED)YIL TR —ILEEIRT L E
[Z&Y, AVRRMLAVRE a—DB R —)LY—IILI4 VR IICEET7IEALET,

B[CID(E (<]

/—bEAALTWSREDL R 7F—ILERBILTEET,

IWV—FBZEFARTIDINEINERIRTEEFY . ARTRHLGKEARELTRTSN
E3
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FKSLFYRE 21—

@ Drumkit

> S N
o > & vs & &
s & oo s & SR
S 3 R
N N P P s o SF €
ST E S 0 8 8 S PETESEFES 55
T S S R S SSsess888
T 4 & > 2 $ Y Y S FF
FESEFSLEEFEILFSFEETFTFFs S
X o ® 3¢ ¥

Ride (choke) Snare (hit) Hi-Hat (open) Tambourine (hit) Conga high (mute)
Reverse Cymbal (hit) Hand Clap (hit) Mid Tom (hit) Splash (hit) Conga high (hit)
Snare (side stick) Electric Snare (hit) High Tom (hit) (156 Cowball medium (hit) Conga low (hit)
Metronome (hit) Low Floor Tom (hit) Crash high (hit) Crash medium (hit) 65 Timbale high (hit)

Metronome (bell) Hi-Hat (closed) High Floor Tom (hit) Vibraslap (hit) Timbale low (hit)

Very Low Tom (hit) (SERRACERIEE0)] Ride (edge) 7 Agogo high (hit)
Kick (hit) Pedal Hi-Hat (hit) China (hit) Bongo High (hit) Agoego low (hit)
Snare (side stick) Low Tom (hit) Ride (bell) Bongo Low (hit) Cabasa (hit)

NZAF >y pE=z—
1. h—YIILEERIZEILET,
2. F®RE
RFSLFYMEI—I4 R ERDEL—2RTITHEIIHERTEES,

. BEE1— BEONS Y CERTRET S TOFS ABRERTLET
. MDIE 2—:MDIEZZERLET.

WRE2—

CHDERDODWVWT NN EEIRT L. Guitar ProfNCDEZEHERADF—R—FLa—khvb (T
F)ERRLET, NICKY ., FENKYEHEIADORRIZHEYET, FERATRELZa—thyk
E. A=Y ILDEBHINTNSERIRICE>TERYET,

ROANETERNRTEINET . FILAFVN1—BREVIVITILERFHYEEA, &
D4V RDIZ(F, FESNFF S LERD BRI TS MDHELRTENET

MIDIE 2. —
MIDIE 2—%{FE A3 5E RS LFYNTCHEARRELR IR TOEREZHEILTEE T, Guitar Pro
X, EBEDGeneral MDY ELLERL TR RER/ ALY MNFIZELE T, General MIDIZZRD

HERTTBICIE. RERYTTYTTINSBEEDTAAVNST I RATESA T ar &
RLTLEEELY,
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/—r4
N EDRTHEERRTHIENTEES, 3004 T av hFIAREETY
. FSLFYRILAVFDEHEEERICLET,

e TIADTIZOHAILAVMEERELET .
+ TRTO/—FERFLET, TLAVIEEMDHEDEA DR RSNET .

MDIZL AV RDTFRN A XDEEIL, SRERYT TV THLAIRETT,
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Fa—r—

Guitar ProlZ(&W—ILN\—HWSEE(CT7 IR TEATa4MORY I+ =y I F1—
F—hHEHFRAFENTNET o 1DPDTSVT,. ITRTDEDF1—=U T EHER
TEET, RYITA=ZYIFa—F—FXTHIZHY . B/ 7+=vIFa—F—IF LEIZH
Uxd,

Fa—F—BFREDISVIDF1—UJICR/RESNTVET, Fa—=UF/—HI,
EMbAIS, KVEMSHUVGKICRRSNET, £BIE. BRENSHESNTRRS
nNFEY., BN 2T, FONA—DHRRITEVEE. ZKIFE2—7yMEIZELRY
TV, MOFFHREIE N—DRBIZGYFET,

RV 7= Fz—F =i T T 7’

KYEFEIZIX. —EITIDD/—FDHEBETHEERENOLET . cO/—HMIHRE
Sh, EEIZRFTSNFET, . BED/—r29)vHFTBIET, LEIZRTT S/
— e BIRTBENTEET,
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J7MILIRE

Guitar Prox {3 5L, J7MILERELT. I7MILBAEBESNI=CEL OIS AT HENE
EFHOTEMNTEET . CNIE MEEZRELIZY., EAXBENDIGESICEEERE
LTERZMHIELIZVT HIEEICERICRILET,

LOCK FILE

Mode

Finalize (no password)
® Lock editing

Lock opening

Enter password to lock file

Password:

Password confirmation:

Dy NrDr ) a2y 2 RER

[Z7ANWDIAYY/ By IRRIA—1—ICBEIL. ROREATLIVIZTIEALET,

o IPAFT AR D7ANEIF7AFT AR, R ELRERZHEEFT, T7MIL%E
BELZETEALIICTARICIE. I7M4LOOVIERBR I IDHELRHYET .

« AVYYRE . THREBFEET ., J7MILITNRT—KTRESLTHET, ZD
AToavlE. I7AIVERAFL, FEICKDIERZBIT=OHREICEBILET,

o AVIF =TV NRRT—RLGELTI7AIVERKIENTEGRYET, =&
[EAUSAUL YR ERTT DWebH A MIRIBET,

INAT—REBR LB E . I7MIVERKCENTELLL D=0 T INRAT—REAET HMNMREFL
TLE&LY,

Fl=, ISRT—RIF, FDOLWEREH AN T 7ML AR ENTERNI LE MBI ICRIET S
LD TIEENZEITEELTLZSL, IhIF ERLETILOVALEEFHOVYIMRETT

File protection | 253



Fretlight

TRETICH]

Guitar Prol&. Fretlight (https://fretlight.com/) ®XA—,RATA4TIZEBEAHYET, Thid
DFA—IZIF/NSHELEDA RATLTHEY  FBZEBLEEDITLYM R LT TN ERLET .

LIBITD Guitar Pro/A\—23> EIFEARY . Guitar ProCFretlight ¥ 34— A2t I B#eeZ LD T-
DIZEMBEEZISIVEITLEAGYEL,

(14

Fretlight Wirelessl&. Windows 10, 10.10LAf&MDmacOS. LU Bluetooth 4.0 THDHFHTE
EX P

FretlightZ B9 5

f=1=L. Fretlightt RV LT 74 ILETIEY—ILNN—IZRFTEhFEH A, RETBIZIE, BEI«
VRODAE—D-RIATIZHBEILET (Windows TIX[Z7AIL]D [BREIA=1—. macOST
(% Guitar Pro 8> [BRE]A=a—)., XIZ. [7[/“/!*54Fii?ﬂ#‘:’ﬂ‘/’&d"zlibiﬂ'o‘y—
IWIN—DERDESIZRTRIEINET,

BRNCTBHE Y—IUNA—DOAELBITHLWNTAAVHRRRINET  CORIVIFRYT 7T
ZEAE. Fretlight ¥4 —ICRREINDLDERETEE T, FAFMRELGA T av ERDEEYT
ERS

Fretlight 5% %€

ol * m] (I]UZQ\.I
TRELICIHT
GUITAR

Device: @ Not connected

Mode: | Tablature | Chords Scale

Lights up tablature notes of
the selected track.

Left-handed: ® Off

Frets: [0 [T to: |21 &

USB FOOTSWITCH
Left button: = -

Right button: | =

Fretlight ¢4 > 777 > =7
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Bahib/FE3h1E

Ry TTITDELIBIZHDHRZUIE, Fretight F2—DRTEFDFEEMICLET.
=L, RE IR TENCT S-OIRESAFET

TINMR

USBIZHEHISN TS T /N\AL R ET=[dEBluetoothfEF R TaAVE 2 —F—([ZHEHISN TS T /NI R
DS, Guitar ProlZ)2 09 5T INA RERIRTEET .

*F—F
ZDE—FRIZ. Fretlight ¥3—IZERICRRSNDBDIZHELTWVET,

o AT H—YILEIEIZIGL T, Fretlight ¥4—TIIATE/— DA RALTLET,

o O—F:O—FMNHh—YILEEIZHEIMESMIZELT, Fretlight ¥3—TIFXATEEI—F
DHNRITLET,

o AT —)L:RT—IL D4R D TEIRLIZRT—ILD/—FDHH, Fretlight ¥2—Tsm
TTLES,

EFE

CDATLavEAUIZLT, LEDZ R T HESICEFIETHAIEFEEL T, Fretlight ¥4 —
[ZIEAET,

ALY i

TARTLAETLUYNR—R DY T/IN—FIHIR T HEATEFEYT ., LEDEERBICRLTESED
RUEREBRDILYNEERLEY,

USBARAJLIRZDE|Y KT

Fretlight USBRAJJLEFEHT HE, Y OREFEHE T [ZGuitarProZHIl I TEE T, #
BAAEELZLDDHET, CNODRIVICHEEIZETIIVEDHHT I avEIYLET
BDILEREIZFHEBAIMYET,

Fretlight Wireless Guitar

Guitar ProlZ. Fretlight Wireless Guitars (https://fretlight.com) (Bluetooth) EH HE i MNHYE T,
C DHERE(XMac0S10.108 K UWindows 10 TD AHR—rE=h THEY . D74 &E Bluetooth4. 0
ETY,

BT BHE. Fretlight ¥ 2—(d, FEU RIZARFRE ($910%)) £ (Guitar ProlZk>THENRIIZHRH
S, FretlightZR E 74V R VI HEIEEAIERTEINET,
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BluetoothFA—M\ & EH ELTRRSNEGWNMGE

e OAVE1—AHMWindows10FE T =IEmacO0S10. 10N R/NEHEFFH-LTNNEILE
REERL TIZ&LY,

o OVE 1AV EEEBluetooth4 0ZFE AL TLVAZ &, B KU Bluetoothd
DAV ARG O TNDIEFRERL TSN,

o Fretlight ¥2—m\Mh D E DS F - (X TOT SLICEEEHRIN TGN L
HEZEL TS,

« IA4UDUSBIUR)DIEIZHDRVRIVEEL T, Fretlight ¥2—%1t vkl
F9,

s TRTDIADRBTHETHLET

« RIZ. Guitar ProE77 4 ILMD1D%ERFAK L. Fretlight ¥ 2—M B BIMICHERHi SN E
E
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m e~ &V VAT DE] S

AWML YNME ROT7 THREFEEIEETLINE . £EETITE7IavE O
IURSAVEFERLTEEIEE CEAFE 2 I<FHLLVW—ITT,

FEWNAEZZFALEL. COY—IILEZFEFRATHERERENKIBICAMEL, —fRBIIC
GuitarProD{E AN EFEIZIHYET,

TotA

aAvURILYR D4R IIZIE, Y=L [ARURNRLYRDERIA=Z1—HD, T[T
[Ctr+F] ¥ —R—Fa—brAvbEERALTZ IR TEET,

I—F42av D LB LTV ETPALETNA—D FIsRRENET

Music by Christophe Macrten

AT it D7

Command palette access

ZRITED &S ITHEELETH 2

FCE ARVENLYMEIETRTISN, RITT D773V ANTHRIITKRDOoNFE
ER

XEMBA4T? AR YRMERRLET, LFEETICBBL O FEEESH
LET IERTSNFET,
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2 A

14 @ N | # 1. E.Guitar
1713 @2.0:4.0 00:00/00:25 J3=J} J=120

Blues.

Type '?' to show the command list ; T or 1 to browse the command history.

=z PN A

CORRT, AVYVREFERTESLIICTHTLIAVIREANT HMN(TLIT4VIR
DIAMIEDHARDEFTERSNET) . REFEA DL TERATRELRTL T10Y

REATURDYRMNERIRTEET,

= 0 o
Tune down 1/2 s
@®=Eb @=pDEE
@-Bb G-al
@-Gb &-FE
J=12
o=
A7
4 ‘\;" ___ Mwaaaaa
i
..
'E' i AAAANNNN
7& A i @
B =

- JLL, =—

I NYXMNZT X

BELETZATLORZEDEMELIE—MBEFHTANTSHELTEFT,

258 | Chapter 7: Tools



bal

barre Set barre fret
barre-half

add-bar

chord

insert-bar

select-bars

playing-style

double-barline

>

REICEAESTDITLIqvIRAD)ADRYAEN, AET 2OV URICEETIERT
EBRESHYFET (RY—K) Y —F LTI E2—ESEB),

LTRENETERMNZERTHE. COUARMNEFES =R T, SESFHATUREFERTSE
9, CcOVAMITILIFZFRYKMNEIZHARSNTNVET,

—BDTL IV IREEDT VAV FTL—RR"EN MDTL TP X ETBTERR
SNBHIEITERLTEELY,

NBDT I AVNRATESNEINE, RAT7 TORRICL>TELYET,

ERIDIAMIIE, AvURIZTIERTBEOICANTEIIRTDILI1VIANREK
reh, BRIOYRRMIIE, ATV RDEBANKRREINET,

TL 24O RZFERTHE ACURIZZIOERATEET . COATURIL, GuitarProT7
aVEERLET,

aAvURIZIZ2 DD EAThHYET,

497K (FCICEATED) EREFARVN(ERTH-HICHEZEMNT S
ENHD).

oD EEEFRNLEHZFRALE-ATURDOERIZDOWNTIE. ROEZE TEHBALET,

Guitar ProD R E CHEEINTWBEE(ZRZRAGL. AT UR LY TL Doy s R EQTY
RIZEIZHEEBETRTINET, 7=1=L. Guitar ProCIERTIREAIE S (X, REPLEHRIZEY ., B
BICEDWTILIAVIRERERTEET, EXIE 75 REB TGuitar ProFfERL . *
accorddE WV BEEEANT HE, A— Rk TLIqwIRMRRTEIN, CDTLIT1vIRIZIY
JENTWBF T avhRRENET,
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HAvyHaATUR

DAYHAT R BEEFERATESIYURTT, LAY URIZEMDENYT IS
AVERTETIDEEIHYFEEA,

ZDRATDATURIE., Guitar Pro T CITT U2 avaRITTETAAVEERFIE
EIRFERTDDERLTY .

CNIF, F2ERFEN—LI 12— EERATHEEICHLETEFEYET,
BRLTWS 702 avDRROEREF—HZEANTEETTY,, CCTRHRERRT—

JLERIZTpaimlEA ST B E. palm—mute TL T4V T AN RREN | SetpalmmuteaA TR
FHERATEHLIICRYET,

palm

palm-mute  Set palm mute

> PoNL > By BPalmMute 2 380E L E T

8T F—F = [LEnterF—ZFEATEHMN. FLMEEZ Vv ILTIAIUFERTTLEY

palm-mute

Set palm mute

2 PN By BSPalmMute #30E L E T
EnterF—%ERHT M. BRESN=-THLavx0)yIL T, av U REERALEY,

Palm MuteM 9 TIZERISEASIN TWSIEE X, TNZHIBRT 20 EShEZRoN
S EITEELTLESLY,

f=1ZL. Cho@aAvURIEmEICRESNERE A,

EAE FRITL 490X &N LT[R 7 ORI R EERT 5 &, FIRI
TAAVED )V ITHELRLTY,

print]

print  Print score

I PNL R B X2 T EHIT S

AXURNLYSDLR2BD VA IARVNEFERTEFT . Thbld. COEDREIC
DARENTLET,
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EiavUR

it

LDV vIaTUREFELY, BEZOTURIEHDELHAEHETERSINSED., TV
AVERETDRENHYET,

Fa—F T ORE. NETDEM, EVIRO—IN\F—2DERTE TTD1\3—2iE | KYE
HET O AVERITTEEY,

SEGATURIE, TLI4YIRENDULDFTLav THEERENET . chblE. TDITUR
DEMEHRTT .

T HaTURIZIECT, ChoMEBMA T arEBMT 2E, SESFL/ARILIZHERTE
id-o

NN ERBAT B=HI12. LD DFIEZERLET,
AO7IZIMEENT S
aATURNLYRD WS, BRIOT O aVv#BETAALET HEM,

BELTWAT LI IAN BB TR RSN TNDIEFERLTHD, 3T F—, Enter¥F—%F A
TE5M. v HIL T, BIN—DTL T4 9o REEIRLET .

add

add-bar  Add bar(s)

INAADUEDERIFAZ)VIETRTENFT,

add-bar

add-bar (bar-count)

NI EMTB/NEDBERET DEIITKRHOONSZEZERLEY . RDEG/NEDHZES
[C20EANT BIEIFTY,

add-bar 20|

Add 20 bar(s)

BIMNFDTL I IR IE AR SN/ MO TETLET .
ZORRTIK, FEDATURIFIRDESYTT,

» Command = Prefix + Option

« Command = add-bar + (bar-count)

« Command = add-bar + 20

e Command = Add 20 bars
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Enter¥—Z{F AT HM . V) v 9 5IET. AYURAA 20 bar(s) R TEET .

add-bar 20|

Add 20 bar(s)

Press the Enter or Return key to execute the command

—EI220/N N AT ITEMENFT,

INTERRYRT

BILETILT. /IMNAVE—FDTL T4y REEIRLET,

rﬂpue-atl

%  Repeat bar(s)

T FoNL y P BNEIEMD R L ET

BBV D #ZEFERE L TKIES LY,

x10

Repeat bar(s) 10 time(s)

I RNL RS ETEMED KL E T

WELGBYRLEHEIEELET, XIZ.EnterX—ZFRTHH.2YyoLT. a7y
FRepeat bar(s) Z10[EI#REELFE T, FRIZ10EFEEYRESNFET,

ARUR RIS Fa—F T ERELET

bend 7L 74y O REEIRLET,

be

bend Set bend
prebend

show-string-number

bend-release

prebend-bend

prebend-release

T PN By BbendZFREL E T

bendfEIZDULVTE R LTLEEELY,
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WO DAENFIRTIRETY
« NUNEZEEBEIZETAAL W bend 2) ., Enter¥—Z#ERLTHRIILET
- BYIMEZEEIVVILET,

« LTORMZFERALTESESFLEZRYO—ILL, EnterX—THEELET,

bend
bend 0.25
bend 0.5

bend 0.75

bend 1

bend 1.25
bend 1.5
bend 1.75
bend 2
bend 2.25
bend 2.5
bend 2.75

bend 3

T~ NoNL > R Bbend B ERE L E T

AV UREREILI-ERICRVEABERASNET,

AT7Xx—#FEALTIYURZEBRALET

TLI4vIREANTBE FRATEATURIZESTIE. RYID/ARJLIZRTRENTLY
BMBDA T 3 E#ERALTAYURETE T T 50N TEDIGEALAHYET,

IVR)DIDIINSERAT T Ay s BRIRSINFET,

<X

current

W=
-

IV NERHTES LT 5T T 2

ROFZTT K32, F—R—FD[Tab] = F—%EHRL. RO/NRIVIZFIEALTIAY
YRERETLET,
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AT RNy SolefZiRET S
Clef7L 74y A& {E AL TSet clefavREZBIRLET

clef

clef  Setclef

>

SESTF L clefA TLavhARTENET  BEDclefAREN TS EITTFRLTIZELY,

current

ARURMET TEAILERT AT TAAY s BNRRINFT O TITEELZELY,
27X — s EEALTROFTLavIZ7ULAL, AT ERRLET,

clef C3

C315ma

C3 8va

C3 regular current
C3 8vb

C3 15mb

LI—EATF—ZFERAL TS 5

clef C3 8vb

C3 8vb transposed

C3 8vb not transposed
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ZLT. ELLVERAYUFERIGT HF THRITET S

clef C3 8vb transposed

C3 8vb transposed

C3 8vb not transposed

(414

Enter¥—, TabF¥—% AT H5M. AV FERIRTHILET, Av /LY TORERER
AECEFT M. TabF—SEFERATHLEHSBDOLEY  FRFTRGES . EBNOA T
AVERRSBNESICLTEZEN, AT FDBERIL, Enter F—Z2EAT 50 REDT
923 ED )T BEIEICESTIThNET,

avoRENE—D

—EDEEGZIATURE NE—UDBEREEH L THEELET .
2FY, RAA7ICERATESY—7VATY,

ik, avoRAALyYR S ETFIZEYY R NA—o%EAL=HITT,
EwHAkO—4/348—2 %80

J/—rERELEL D=V ERADNEHICTEEEY, RIC, AV IMNREFET.

Type '?' to show the command list ; T or 1 to browse the command history.

No commands matching

T 1 1
) 2
I NNy NS DE Y X N2 — N —

1 1 3

SES == =

2
3 3 3

pickstroke 7L 74V I REREEIEA DL THRIILET .

EvIRNA—=0TL T4 I RIE ARV IERD A3V NEB—UTTERL, 1N3—VEA
NI BEINKROLNFET

BIRLN\ U DERAEICET HETRE BIZHEVWN—DTIZRREINET,
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pickstroke

pickstroke pattern

SEESEEE=— S ==
o 8
Z

= 1 1 0 1 1 3 1
T E—— ? — 3

I NNy PREDE Y 2R R NI =

CORRTIH . AEANTHILEEF, TREZOEYIAMA—I(ZHELFET,
uEARNTHLEE, EREDEYIAMA—YERILTY,
AR—ZAN—ZFERATLHE ZEADFFICTHIENTEFY,

OXURNLYMIINGDERFANTHE A RRIEREINET T,

pickstroke dduddud

Set pickstroke pattern

6ty 414 § 3 I3
. 8
?.; m m Y m m % m
g'}'1 1—0 1 1 3 1

I RN RPEDE T IR NI — N —

EEEDOHITIE, ERdduddudHE RENTULVET,
2FY EvIRA—Y%E T, F. £ F. T £ TFISLEY,

Enter¥—%{ERTE5M. V)V L TGERAT 52&I2&KY. Set pickstroke patterna <~
FWRELY A2+ TY,

pickstroke dduddud

Set pickstroke pattern

Press the Enter or Return key to execute the command

6ty § 415 § 3 I3
. 8
?.; m m Y m m % m
g'}'1 1—0 1 1 3 1

I NN FPEDE Y RN — N —
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BIRGHE (/-2 ZEEAT D
BIRLIAEH O/, FIEASVIRKIT/E—2EBATHELTEET,

CNZEITIICE, ARy b ERCHTISE YR/ EZ R IRL THG, BIR D KI12/34%
—VEmELET

I3V 8—VBRAYHE UTITTRT KIS ERUI/A—U NI CITRENET,

brush ud

Set brush pattern

Standard tuning

. =120

44 4 bt 4 b 4 i 4+
23 —9 s —9 s !
: é 3 0 % Z % 5

X
Qoo
weaee

(Y

S

A
QOO0

190

'S
s

‘ P

o0

e

oRww T B BeN

o>
oW
on
——

SR W
e
onw
L[]
SN

o
L
o
Uaee
aeLes
N
e
AJ
%
0%

2 0 3 3-
T 3 3 3
A |3 % 5 —
R
=4

BIRFIZ 7T oooN & — 2z 95

ud/SE—UNBIRSKISERASIN . T3V DETFTORINTCITRARENET . Enter
F—ZFERATEN. AT EI)YILT AT EHRETIRENHYET,
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Here is the list of commands that can be used with a pattern, and how to edit these

patterns.

Prefix

arpeggio
brush

golpe
left hand

picking
pickstroke

right hand

slap pop
pattern

wah

‘E-EI:I

BH
TIRSHINI—UERTE
TS5V 13—V %R 5E
TILRNG—2%ERTE

EFNI—UFEHRTE

BEEYX T /\8—%
BE
Ev R A—9/8—V %5 E

BFNI—ERE

AoV T /Ry TiIE—2%
RE
DI INE—UEERTE

=
u = l, d = T Space = none
u = l d = T Space = none

i =finger + =thumb space =none
o 1 2 '3 4 1 J// - skipanote
Espace Sklp a beat

Alternate (up/down) ou Economy (same

direction)
u =] d =1 space =none
G // - skipanote Space

p i m a

skip a beat

s =slap P =pop Srace =none

o =open ¢ =closed space =none

STUREERAT BARME I EABYET A, COA RTINS TR TER LS
ITHDIIEHTT,

CDHAEDEEICHEHATUENALIYIDSFERTESITURDYRARHYET

FIAILLTIK, ATURZERTHE ORIy BEIMIZEACET . =L, [0—F—F®D
TOT47U AT REFERAL T, 20D T 4 a3V B THRW=FEFICTHIENTEET,
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BV 7 4V H —

v RNy FTHER SN DRERIE, A LZEHRICE SN TEY . LITIORT
L OIThET D LS E T,

ad

EGLEE Add bar(s)

rasgueado
dead-note
dead-slapped
fade-in

fade-out

I~ PNL oy TR

L BifSnd702avERIGT 21012 TL T4V I AN R AREHM>TVARER
B ENLZEHERITIDELHYFE A,

WERTATLEANTBETT. COTATLIZEET ZIEIELTLIqvIANR TSN,
BTEYZATURIZTIOEALTEITTERLIIHYET,

2L, THNTAV BT AFTIVIEZBRGH ISERT 55 E(1E. a9/ \LybhbffEA
Hh¥ BT,

dynamic 7L 74y O A MK RSN, Set-dynamicaAY U RIZF IR TEDKSIZHYET

ff
dynamic Set dynamic
hammer-on-pull-off

>

EIREHEELET

dynamic fi|

ff

fff

AVUREREEL (V) v F=[EEnter®—)  COF A FIVIEERISERLET,

FX. RACEZICEDNT, 770 L ExmBERXTIHIRR—FTBEHE L. TxmlIEWSEEE
ANTBETT XML A VR—hETHYRR—FDT LTI ANRESNET, TDHk. a7
VREREBLTHERTIDHDENHYET,
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export Xmil

MusicXML

export MusicXML]

Export score to MusicXML

BM=E

V=LA RN YRAZ 2 —F (X [Ctr+EINS T I ALE T M ? [FERATIEER
OXURERTLET

O UREFERATELNEINE BIRARIZKH>TERYET,
FELTWAT7I a3V DRRIDEEF-(F—E8EAHLET, BEETHaTURHIR
ESINFET

TL I YREFEIRT HE, AXURIZT I RATEET
87 LEnter¥—. EIFRREINITHLavE S voTHE ARURERTTHIE

MTEET
OV URDBERIL., Enter¥—%ERTEIMN . JREDT I aEI w09 5EICLH
TiIThhEd,

JA9YARVRIFERERSINE ST (TLI71vIR)

EELGIRURTIR  HRT I aVERETIRENHYET (TLIrvIR+F T3
V)

ARUREER T AEE. AT T7AaVIFARURERE T TELEERLET
WEIZIGCT, SiAFEIFEBMERNSRREINET (Il /153—2)
ARURNLYMEIEETRRINET M, Guitar ProCEARTEEL IS A (X, BEET
TL IV I RERETEET,
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HAYHAR/RY R

Prefix

anacrusis
crescendo
dead-note
dead-slapped
decrescendo
double-barline
double-simile
fade-in

fade-out
force-break-line
force-tuplet-bracket
free-time
hammer-on-pull-off
left-hand-tapping
legato

let-ring

multirest
multivoice
palm-mute

pedal
prevent-break-line
print

repeat-close
repeat-open

rest
show-string-number
simile

tapping

tie-beat

tie-note

timer

volume-sweel

Description

T IV AT E
Iy RERE
TR )= e E

T YRAT T i E

T IV = RERE
MR AR E

BT N I—)VERTE

T —RAVGRRIE

7 —RT N E
Tl A ol
HRFOFE A s ]

TV —HA LT
NSV T T | TINF T %
FEFL I T HiRTE
L — N E

Ly N T HFTE
SNAFLANEA TS
VNTFRAREHT IS D
IN— DX —NERE
YAT AL BNV YR
A A<

a7 ZHI$ %

VB —ME TEEE

Ve —RBRGAZ R E

IR 2R E

WA TR
SR—NVERETD
AT HRTET D
HEHALTORS
FF e A A TR
HA~—DRRTE

A2 — AT = )LDOETE
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Advanced commands list

Prefix

$

4/4

@

add-bar
alternate-endings
arpeggio

barre

barre-half

bend

bend-release

brush

chord

clef

copy voice
direction
dynamic
export

fermata
find-scale

flow

focus

free-text

golpe
hide-tempo-automation
hold-bend
import
insert-bars
key-signature
left-hand-fingering
lyrics
master-pan
master-volume
move-voice
n:m
octave-sign
ornament

pan
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Description
YA BE)

a2 RE

AN: il 550
ToYarkR®Z R TN —1%
/NEE BN
RET T THRETD
TN FIRE— B R ETD
N7y ety

IN—T L7y bty b

NUR AR
NUR/V)—REFRETD
TIUNRE = B TET D
aA—RERETD
HEBRL T AR AE

LD F=EIC=—32%

Ji BARARREL TPv
HAFITADEE

AT DI AR—h

T~ —HDERTE
FRER-Ar—)v
Ta—E—REYEZET
BAEDNT 7 3 —HADEIBEERETD
TV —TFXANEHTET D
TANARE = HRETD
TURA—MA—var BIEROR
NURZRFF
T7ANDALTR—h
/NEfAAR A

TS DR IE
FEFOEELHE
Gl e )
VA= DI — A=A E BN
Y AH =R 2 — DA — A= a BN
D FEERIZREE 2

S NGV o G

7

F R —T 7 N iE (8va, 8vb, 15ma. 15mb)

AT AR E
IN DA — R A= ar miB N



Prefix
picking-pattern
pickstroke
playing-style
prebend
prebend-bend
prebend-release
rasguedo
relative-speed
relative-tonality
release-bend
right-hand-fingering
select-bars
select-section
show-scale
show-tempo automation
slap-pop
stem-direction
swap-voices
tempo
transpose
tremolo-picking
triplet-feel
unfocus

unset

view

voice

volume

wah

X

zoom

Description

E)T = VIR TE YR T RE— U ZERE
By VAN — IR B — B R TE
NI DIERAZANERTET D
TIURURERETD

TR/ RURERET D
TR/ V) —REGET D
FATT —REFRETD

FAXHE AR E T D
FEHBO72 M 2R E T
NURERL

HFOERZRE

INEIOD AR B TR

I ar DOFER

IN—F X)L 7Ly NR—RIZAT — VA2 KR
TURDF— A= ar R R
AT T IR T IR — U TR TE
FFROIME AR E

LD E AN XD

TUIRA— A= a mBN
BEEIPHA T AR —X

N =

ARG AT T 4 — VIR TE

BAEDIG I DT +—HARENTENRERETD
RESI QRN
Ea—%AH

TITAT IR EE R TS

R a— DA — A= ar Bl
TIIGIE— U R ETD
/NEREARD IR F3

A=A [ A—=LT TR
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IHRTLvLarTxXk

IHRTLY avTHFAMEBEITOATURNLYFD TR S THY. [V—ILD [THORTLyiaT
FANAZa—, 0 & E X—R—KIa—bthybhn, FFavoRNLYEhLEEIT« —IL
KIZ > EAALT7ZOERTBIELTEET,

TR g T FX DT IR

TL 4O REFERT ANENGLGST-CEEBR T, a<T U R/SLyrERIC &S 1T
BELET,

IHRTLYavTHRRARNIAVRI TR ROBREFETEFT .

a—K
FALFIHORX
HEk=)
FTO3—THA>
B

ya10

AA7ICEMT BT AT LDAFZ (LEEDERDHFT) AALTHL, BIRNEZEIREL
LEY,
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ud, il

Tune down 1:2 stepi
D-E> @-DE BT
@-Bb @=-ab
@H-Gr B-bb

. =120

JJ-

S0 ==

X P D 7 ¥
B D
D B
A7 . e i
| _u
© ]

LRI g T FR N
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Toa )Xk

ARVENLYEDESI1IDDMAIETH ST Va3V AMIE Y=L [7O23aY
JARAZa— &t 8 B F—R—FIa—bhyb, FFavok/ALybD @
TLI4v O REHERALTCTIVEARATEEY,

T g YR AANDT X

IHRTA—5—DESIZHEBEL . Guitar ProD 8 E I EHAZ 1 —OHY T A= 1 —[ZFH)
TEFT, CNBIEEE. Guitar ProT74 K™ (Windows) F71=IZEE (macOS) M L& H
L7 ORRATEET, AZa—IFXRDESEY T,

274
meE
covo
/N Ef
/—k
Ik
oiay
Y=L
YoUk
Ea—
D4R
AT
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RENFEBIZEY, HAZ1—BEUHTAZ21—[CEHEO TV avENH—TEE
j—o

T9aV)AMETAILEZ—DEIITHEEL . AALEARICEOTROMN21=TRTD
HREz-ERRLFES,

FEZE BEIF[RRD [DLYMR—FE2—DRRIAZ2—DETIERXTELTILY

MR—FE2—&RRT BIZ1E. B0 T I3 OBRO—HEANT LT TT,
JISTLYMR—RERISS BA= 2 —HRRSNET .

@fre|

Bar: Free Time

View: Show Fretboard View

Toal YRR Ty A NE 2 — R L ET

RIVFESvIREZE R AL =R DFl,

@multi

Bar: Multirest

Wiew: Multitrack

T al YR RNPEIAT N T e T T TITLET
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E8E
mySongBook

Arobas Music(Z. mySongBookEFE(EN BB DAKXDERBERAT AT SUEFRHE
BIUOAKLTWET, COERADET. mySongBookMEFMZFESEL . Guitar ProTC
NoDATEERTEHEEFUVET,

-~

Roberta Sorge ( https://unsplash.com/@robertina )
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https://unsplash.com/%40robertina

mySongBook& IR TI Hv?

mySongBook (https://www.guitar—pro.com/c/18-music—scores—tabs) [& . ArobasMusic®
ANKXRATSA4T3)TY, CNITERMNDOEENLRETHY . AXORTEEN
LI-ZFERMAE~DHMICL - TEFIETEELFET,

(GE:Arobas Musictt[C& BT —E AN = BARTIEHR—FRFRHNTT , RF LB CERAT
BERILOYNA—FOAHZIEYET)

mySongBook(ZIE, TADI2—V v UM RELAFEDRATHAHYET, F45—.
R—R, ZOMDEERDERERDTLUODAVN, BLXUOFIDFILDERIZEEND
TRTDER(FEI—  R—X FSL F—HR—F %) ICHTIELTEREGERIT
NHYFET,

DI TDA—TAFREIETRTEMRICE>TITONET, ZFTE. TDON
—2aVITARELGRRY BETYT, TDOFER. mySongBookld. BRITAYDFE—TL—
NY—LREILXFA—HY DR TEETESO. GuitarProD S/ 1 U EEZ R KRIZE
AT 5HDREODA TSI TY,

280 | Chapter 8: mySongBook



GuitarPro TmySongBook AA7IZ7 VAL TEHEHT S

Guitar ProZ B E. GuitarProrth— LR —U MismySongBookZ 1 EIRLE T,

[mySongBook|ZH A A U]HERL A—ILT7RLRENRRT—RKOEAEZEZANDLTTH
DUMIERLETS,

Guitar Pro &

D New File

& Open File...

MYSONGBOOK

- A A

= ¢ AlGenres Allinstrument < All Types Al )
Free Tab of the Day -
| ¥ Rory Gallagher - Calling Card (Full Score)
Last Added
Cat Stevens - Wild World (Guita...king Track by Play Guitar Hits) 44
Amy Winehouse - Rehab (Guitar & Vocals)
AC DC - Gone Shootin' (Full Score)
Foo Fighters - This Is a Call (Full Scors)
Amv Winahniiea - Yaii Knaw I'm Na Gand (Gritar & Vinealel

Sign In to mySongBook...

¥& Help Center... H User Guide... 3] o f v

mSB access from Guitar Pro

LOGIN

Play your favorite songs with the mySongBook score library
directly accessible in Guitar Pro.

@ Learn more...

Login:

Password:

@ | have forgotten my password

Create My Account Cancel Sign In

mySongBook login window

THOUNEFEEHEFL THULME S (L. Guitar Pro (https://www.guitar—
pro.com/login?create_account=1) DWebH A M EH CTERRTEET .

FREWIAMLEEIRT 511 TY,
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Guitar Pro 8

[ New File

l& Open File...

MYSONGBOOK

= O AlGenres ¢ Alllnstrument & All Types ¢ ®

E The Beatles - A Day in the Life (Guitar & Vocals)
2 The Beatles - Ain't She Sweet (Picking Solo Guitar)
B The Beatles - Blackbird (Expert Solo Guitar)

(¥ % The Beaties - Blackbird (Guitar & Vocals) +
g The Beatles - Blackbird (Solo Ukulele) The Beatles - Blackbird (Guitar & Vocals)
B The Beatles - Come Together (Full Score)
3 The Beatles - Come Together (Guitar & Vocals)
g The Beatles - Come Together (Intermediate Solo Guitar)

3 The Beatles - Come Together (Playthrough Full Score)
B 1. Danbian Pamn Tanathar (Cala Bansl

A < = Full score

<

¥& Help Center... B UserGuide... () oD Q@ f v

mySongBookH T RITLa FBRICEBALTWAEE. £=EIL Py EFERLTR
aA7ZEALE S L. GuitarProTBEEIMIIZHEE T,

A 6 Qoo & 9% (@ I‘#WL:;A.Guitar

©3.0:3.0

BLACKBIRD

Guitar/Vocals

The Beatles
Words & Music by John Lennon & Paul McCartney
Arranged for mySongBook by Bara Ravaloson

Standard tuning
4 =95
Intro

Tracks :

Vocals
- A‘Gu“ar Wiy St A= T = == Sfe—=je |
Master ™M) M [A] intro [B) Verse 1 Verse 2

HITRD) T3 F = E—E D mySongBookZL vk EFEEALTLVEWMES (. R
AFIZT7IERTBE=HITHTRY)ToavF - E—8DIL O EEBATHLSITHE
FINET,
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To open this score, you must either be
subscribed to mySongBook or use 1
credit(s) to buy it.

You currently have 0 credit(s).

Cancel Subscribe or buy credits
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D4R HEOT EREBELT. BAL-EDIZTIVRATEET,

Guitar Pro &

I:] New File

& Open File.., (0

ENT Fil

a ~

< AllGenres ¢ Alinstrument & All Types

Metallica - The Unforgiven (Easy Solo Guitar)
Metallica - The Unforgiven (Full Score)

Metallica - The Unforgiven (Guitar & Vocals)
Metallica - To Live Is to Die (Full Score)

Metallica - Welcome Home (Sanitarium) (Full Score)
Michael Jackson - Beat it (Full Score)

Michael Jackson - Beat It (Guitar & Vocals)

PDD DD D

Mirhaal lankenn - Rlank nr Afhita IFoll Spnrel

< [&= Full score

A~
£

f@ Help Center... B UserGuide...

WA LDz 72 &R

T TIZEBALE=ZAMLIE, VRRDARIZINESBEF IR —I NN TR RSN, [¥A
BAINTIUNSAFTEET,

Guitar Pro

[3] New File

@ Open File...
Q

LOCAL FILES MYSONGBOOK

¢ Allnstument ¢ All Types ¢ ®
= All Tabs
4 Tabs with Audio
% My Favor

re)
2)
Hide Free Tab of the Day |WL6WWM
Hide Last Added untry (Full Score)
B Avenged Sevenfold - Dear God (Full Score)
; Black Sabbath - Paranoid (Full Score)

B Roh Mardav - Nn Waman N Crr (Fuill Sears)

2 9, < § EGuitarl

<

¥ Help Center... B User Guide... 2] o f v

A LDz T 27X
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ALV ERRBELTERZZ D4 NLAIVTT S

BRFE/N—%FHALT. mySongBookTA T3 THEDFAMLERIXT—TA4 AMERZEL
i?o

Guitar Pro 8

[ New File

I& Open File... (3¢

Q red hot @

FILES @ LOCAL FILES @@ MYSONGBOOK @

7722 Red Hot Chill Peppers - By the Way (Full Scors) ¥
a Red Hot Chili Peppers - Californication (Compacted Full Score)
B Red Hot Chili Peppers - Califo (Full Score)

B Red Hot Chili Peppers - Dani {Full Score)

< § EGuitar

¥& Help Center. B UserGuide... % B o f v

mySongBook f£%

mySongBook hA2 04 TR AAIREL B AAMILDELSIYIDTLE 2 —DFI A HETH
HEITFELTLESLY,

LD I EA—EBRATHET N —FERYADIENTEET, BEDDY
VI BB FIFRATEAATEEARAL. DI IV E—E A EHLET)Y—FIC
—BSEET,

UTDHITIE, 74— DD v ILIE, F2—(FIDE) DEREXFI—DI T JLARD

THRATERMHEDLINTNET, FERDVRAME. ChSDITAIILE—IZEDNTEEH
NnFEY,
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Guitar Pro

D New File

l& Open File... (320)

RECENT FILES LOC ES MYSONGBOOK

4% Ben Harper - Another Lonely Day (Easy Solo Gutar +

3 Ben Harper - Waiting on an Angel (Easy Solo Guitar)

& Bob Dytan - Blowin' in the Wind (Easy Solo Guitar)

B Bob Dyfan - Blowin' in the Wind (Picking Solo Guitar)

; Bob Dytan - Don't Think Twice, It's All Right (Picking Solo Guitar)

B Bob Dylan - Knockin' on Heaven's Door (Easy Solo Guitar)

B Bob Marley - Is This Love (Picking Solo Guitar)

B Bob Marley - Jamming (Picking Solo Guitar)

B Bob Marley - No Woman, No Cry (Solo Guitar)

2 o) ﬁ Solo Guitar

¥& Help Center... B User Guide... i3 oG f v

mySongBook 7 1 /L 5 — D f

BRATELSESELTANEZ—DIAMIRDELY T,

Genre Instruments Types

All genres All instruments All types

Rock Guitar Guitar Single

Pop Guitar (Beginner Only) Guitar Song Arrangement

Metal Bass (Beginner Only) Guitar & Vocals

Funk Double Bass Guitar w/ Other Instruments

Soul Ukulele Guitar Ensemble

Reggae Ukulele (Beginner only) Guitar Skills

Folk Banjo Bass (Single)

Blues Mandolin Ukulele (Single)

Country Lute Ukulele Song Arrangement

Jazz Sitar Ukulele & Vocals

Classcial Drums Ukulele Ensemble

Flamenco Keyboard Banjo Skills

Bossa Nova Harmonica Instrumental

World Music  Saxophone Full Score

Traditional Full Score (1 Guitar Only)
Full Score (2+ Guitars)
Full Score (Compacted)

Full Score (Playtrough Guitar)
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gL yRE{FEHL TmySongBook AOA7ZEEAT S

UTFISRT &SI, SLOv DI DEERLTEBRO S MLEBATEE T, EATH
BEARILDIDERIRL, [+IRSERBRLTHL. MIL SV THAIERRLET

Guitar Pro &

mySongBook

Buy this score for 1 credit(s).

You currently have 17 credit(s).

LOCAL

C Al Genres ¢ Al Instrument <

B LIAIS LITYD - UG UL || U DJUDIS)

B Dixie Dregs - Refried Funky Chicken (Full € = Open the score Cancel Buy for 1 credit(s)

BB Dixie Dregs - Take It Off the Top (Full Score)
B Django Reinhardt - Dinah (Full Score)
|¥7 % Django Reinhardt - Minor Swing (Full Score)
B Django Reinhardt - Minor Swing (Picking Solo Guitar)
n:_-; Django Reinhardt - Nuages (Easy Solo Guitar)

B Django Reinhardt - Swing 42 (Full Score)

~
v

f@ Help Center... User Guide... 3} o f v

mySongBook A 7>z >

GLOYMMNRBYLELGSTEEIE. TADUNMIFy—UF 5 85BFINET,
mySongBook% L v k& guitar—pro.com (https://www.guitar—pro.com/ ¢ / 18—music—
scores—tabs) MBIEAT HEETEET,
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hTIVEEERTD

CDHATIA)A=21—TIE. mySongBook™ AV KR IIZRTRTHEDEERLTCEETEE
EIR

All Genres C  Allinstrument C  All Types
= All Tabs
---- ) Tabs with Audio
Y My Favorites

© My Purchases

Hide Free Tab of the Day ita...king Track by Play Guitar Hits) ¥

Hide Last Added itar & Vocals)

E AC DC - Gone Shootin' (Full Score)

E Foo Fighters - This Is a Call (Full Score)

B Amv Winshniisa - Yaii Know I'm Nin Gnod (Griitar & \ineals)

~
v

mySongBook v 7 ="

All the tabs: 51T S &M RTENFET

Tabs with audio:BE 77 IILEELRAATDHERTT D) ANERKYIAHET
My Favorites: BRIZAYELTY—ILI=RAT7 DA ERRLET

My Purchases: 7L R FRALTHEALI-RA7DAHERRLET

« Hide Free Tab of the Day: %M B DEH 2T EIERT

« Hide Last added:FRZ(ZIEBMIN-LDEIERT
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BRICAYEZEET D

BRIZAYDmySongBookA A k)L ZEGuitarProN L EEEETEE T, LULTIZRT LS
(2. RAT7EAMMILVDERIZHLHNSERERBWNEFZA U E-IEATIZTHZ1FTT,

Guitar Pro &

D New File

& Open File... (&

MYSONGBOOK

£ Al Genres ¢ Alllnstrument £ All Types s ®

B L AU SIS

1 ISAVEN (Al B VLIS

@E Eric Clapton - Wonderful Tonight (Easy Solo Guitar)
E Eric Clapton - Wonderful Tonight (Full Score)
(52 Eric Clapton - Wonderful Tonight (Live) (Full Score)
A:d {c Favortes |5 Cliffs of Dover (Full Score)
& Eric Johnson - Song for George (Full Score)

a Eric Weissberg - Dueling Banjos (Full Score)
@E Erik Satie - Gnossienne no.1 (Solo Guitar)

: s < § EGuitarl

f@ Help Center... B User Guide... 3] o f v
GuitarPro T?mySongBook D555 1

SHOEHSZT
SEOMHAT FEARATEET,

mySongBook 273> M L ERIZ&H B GuitarProth— LAR—U NS EET7 I A TEET,
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Guitar Pro &

D New File

lir Open File... (2

LOCAL FILES MYSONGBOOK TEMPLATE EXAMPLES

2 Al Genres < Allnstrument < All Types ®

”Free Tab ofthe Day — — —i —n — — ————
| ¥ Rory Gallagher - Calling Gard (Full Score)

“LastAdded -
Cat Stevens - Wild World (Gutlta...king Track by Play Guitar Hits) +
Amy Winehouse - Rehab (Guitar & Vocals}
AC DC - Gone Shootin' (Full Score)
Foo Fighters - This Is a Call (Fuli Score)
Amv Winehouse - You Know I'm No Good (Guitar & Vocals)

Sign In to mySongBook...

P& Help Center... ® User Guide... 03] oG f v

K H D)5 7 ~DT 2 X

BHRESNIAABWMGEEE, COBMITEERTICTHELTEEY,

A

3| AllGenres ¢ Alllnstruments ¢ All Types
z | Tabs
44 Tabs with Audio
Y My Favorites
@ My Purchases

1 (Full Score)

Jita...king Track by Play Guitar Hits) &4

Hide Free Tab of the Day
Hide Last Added litar & Vocals)

AC DC - Gone Shootin' (Full Score)

Foo Fighters - This Is a Call (Full Score)

Amv Winahniisa - Yoii Know I'm Nn Gand (Guiitar & \ineals)

L HDIEEL 5 7~ T 2 X 3 IEFT

HLOYREYHTRHY T3y

FEDOESIZ. BHEABmySongBook RAZIZ. FOHD[EHIZTHMLEHTTHtE
ATEET (HARMRTE) o

DR AREELRRANILIZT VRS BIZIE T RU) T 30% 8 AL TmySongBook
AT ADIINTOEREFAT SH . mySongBookZL Uy hEEAL TRAOT%E R
[CEFGTHIENTEET, ChoDILIYMIKY BALEZAAMLIZEHIBRIZT Y
TR TELETTHL, mySongBookD RAAFFHIRIT 5L TEET,
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FEES £ O'mySongBook”Z LYy MEIIH T A7 Y Ty a3 L OBAFIZ OV T,
guitar-pro.com (https://www.guitar-pro.com/c/18-music-scores-tabs) (27 7 &
AL TLTIEEN,

mySongBook 7 UM EBEDEEADEET IV ERIZMA T, LTFIZTRTIIIZEFA—ILTELR
FIBIRTBETHOLOYREY TR T av BB TERTEITEEL TS,

Guitar Pro &

[ New File

f@ Opan Fle

CENT FILES )CAL FILE MYSONGBOOK

= ¢  AiGeres
Free Tab of the Day
$ Fory Gatagher

Last Added

fo Halp Conter, B Usor Guica.
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PIE
m g =,
IRIRERTE
GuitarProM B EZx L<CEBEL TLZELY, INHDEERTE(L. GuitarProW THOAANI) TR

ERARITERTAOICERISAENEETY . Guitar ProDERTE (. 5DD/3H%
WIZHINTWET . COERDETE/ARILOFMEZELZEL,

Lazar Mihajlovich ( https://unsplash.com/@lazarmihajlovich )
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— R EX T
ZHIE. GuitarProd) — BB THEE T B DALETTY,

NODEREIF. EERICEIREESNS-O. BT HILEEHYFEA ([OKIRZY
VT HIRERIHYFEEA),

® o Preferences

® a & o

General Interface Score Errors My info Audio / MIDI

DOCUMENTS

Default template for

Acoustic Bass
new documents:

When opening or Force stylesheet
creating a file:
Force layout
Force zoom
Force notation

Force playback with

Open last session

documents: St

UPDATES

Automatically check
for updates:

EveryDay ¢  Check Now...

Install beta versions: ® On

EET

—AREHIE

KE¥aAbk

FTIFIEDTUTL—F

Guitar ProCHTLWWRF 2 AV NEERR T HE. T IAIILNTIXZEIZGY ., FFRaAVMIIER
IVINEENFTA. FILOWKRFIAUNEERTHEEIC. COEMEEZEEL T, FHI
BREN-INSYIOEBENICERTHIENTEFET, EXIE. TVt YD Jazz Trio
(. O XXE—  TITFANR—=Z FTLDIDDIVIEELHLWNI7MILEE
BLET,

mElATay

Guitar Pro 74 LEERFEIERAKE. RFA IO — b R—=DL AT I X— L KL
ECBEIVDOULRE NEBIZETAIFEHRMNBEICEENTLEYS, Guitar ProldZD1E
BEFERALT. FF1AUNERTELIUVUBELETS ., INODREIETART FFaAty
R EIZERIRETEES .
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2L R aAANEE BT, CNODRF A AR EFZ L EEZTEET, F¥aA
UREBETHEEIE. BIZ150% X— L% 5EHITHH . MDIBEFEIZEHITHEM
TEET,

BEROty 3V DRF1 AR

Guitar ProZxUT=&E (AT EEARALV TV =B &1, RIZGuitarProZ &2 E L =& =24
I+ BENICHERCIENTEET,

Guitar ProlX, EHIMIZ7 v T T— B EBMICFIvILET, TIAHILTIK,. ZOF
YIIXE\BITHhNET, HEZERLZY., EHEHEELEZYLGNWELTEET,

F=1=L. Guitar ProZ BT 5 EERBENOLET . BEFT -V, N TBIEEHH
REAVEMENST-HTT . Guitar ProD 7y 7T —MIFEEIZThh, $2M A&7
HnEY,

N—EhR
VINIITREDBE RN, TTVITIEIDDKRELRTYTNHYET,

o PILI7HR:CDN=Dav FHATELXFDEFETYT, N—avnBEEL
T EBE/EEQVAMMEREINET,

o R=FR:TIWIFRA+DFRETDE A—FRITHY, A —HF—[FEThzE
I CENTEFY, L. CORN—FRICFELNT PHRENEEN TS
ATREEAHYET . RIC. R—FTRE—(E,. TTIDEEEZXIETH-HIZ,
ROMI-FEZEFAEEICEBIT DEIITKHONFET,

o V)=RN—=230: R=EN=U3UAKEL. VANADT X TOHOREEIELE
SndE N—aviEaRASh, 2K N—2aVITBYFET,

V)—ZAN=23 AT IHDYITA—FNN—D30FA(AM—ILTHIET,
Guitar ProZxlET AT-OIZFA-bDF—LZXIETEHLEEHMOLFET ., LLEIL
5. FBIEEREICEBLTLET,

R—ARIF100%RELTELT . NITDHEFENTVSAREEAH A LITTFEL TS
W EL.BERAEZHA TV EETAE, 9CITBESNET, HR—F
(https://support.guitar—pro.com/hc/en-us/requests/new) THRBILVEHE LV 1=E.,
NTRREIZODVWTEHMSELEEL, ZTOR. FILLWR—4T7yTT— D Hiaf-&ith
DR—ZA1—HF—[ZIR#EShFET,
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R—ARFFERTHH AL MDHEIVERNTIBIE LT EEEFIHTESLLETT,
EEIF. BBEIZDWTHA=BIZTERIMT 5 EIZEo T, GuitarProx &Y BT 5D EFIn
S>TNBHENSTETT,

Guitar Proo A U REBRIZHEFHLDIGE . A—2RIFER T, £ T aoDFvy
#0TE NWDTERED))—RN—D3VICRTENTEET,
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5E

ZDATTIX. Guitar ProD 1 —H—A U 3—T A REERTEET,

A3 —=T(R

NODEREIF. EERICEIREESNS-O. RIS OLEEHYF LA ([OKIRZY
VT RHIREIHYFEEA),

® o Preferences

~ ¥ én o )
General terface Score Errors My info Audio / MIDI
Interface
SCORE
Piaying cursor style: | Smooth e
Highlight current played bar: ® On
+/- keys behavior: = Shorter / Longer ¢

Include chords and scale

> : ® On
diagrams in copy paste: -

TOOLBAR
Show Fretlight button:

INTERFACE
Language: ~ English (United States) ©
HOMEPAGE

Show MySongBook: (1@ On

Show Examples: 31® On

Default

S — T x f RFRE

A7

A—IIREAIDBE

Guitar ProfNRaA7ZBAELTWSEE . A—YILIF)TILEAA L TR EIZHRELET,
ZTDHEIFHRETTEETT :

o BL-BAERITHh—YILABYFEEA
o BN A—VILAENSIEANBONBBLEY

o BRCEIZT:A—YILHEISIANEEZARIEEILET
o ANA/—L:A—YVILIEANO/— LD ) IIZEDNTOABELET

BEBESATVS/MHZNASMH

Guitar ProM 27 ZB AL TS EE BABARDO/MEH LRV EBT/NIS/MRTR
SNFET ., COERRTEENCTILEHEBOLET .
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TSR/RAFTRAE—DEE

% —&[%F—(F, /—FDESELEET H-0IERSNET., FTHILTIE, [+]
EFal—tavEMIEL(ExE. S EH RS EHHYES) . EFaL—
LavEELET .

A —AR—=ZAMMIaA—FERT—IEATITSLEEDD

DA TLavEF T HE A—RERT—IVLDFAT I S LMNEHGZIE—T RN
—XALRICEFMIZEENET .

CDATLaAvhA IO TVBIEE L, (RED BFHRA—RARAZ1—ZFALT,
HATT 5 LEAE—LTREYFITEIBENHYET,

Y—JLIN—

Fretlight K22 Z R K

Guitar Prol&Fretlight®F¥A—ELHE#BMELHYET, hinld. TJLYMR—FDINSHES
AP THESHEZEZRTEFENGEXFI—TYT, HHIOVLWTIE. EHDEFSEBLTES
LY,

H YD Fretlight®F 2—FFT AL TS DT TIEAEL =8, T 74 ILETIE. Fretlight®R
BUEY—ILN—IZRTENFEBA, 7T2aVEdFIvILT. COREIVERTT S
EEBEOHLET,

A2 —Tx(4R

Guitar ProlI#EEHDEZBTHATEE Y, TRIIICIZIFHIThIhFEREA. MDEE
BIRLIR, 7TV —2a B3 20ELAHYET,

R—LR—T

ZDEH 3> DGuitarProrth— LR—T hrismySongBook EExamplesD T M) ZHIFR T
=F9d
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AAT7L5—ERTE

AOATEBECEZIT. I5— M RETBHEENHYET . Guitar Prold, T—FTOEYH D
ARLVFIVIDEIIZ, COIS—ZBBMIRELET . T5—IEFRTRRINFT,

===

Lok

X 2 FDOFERLNG

NOLDEREIF. EERICAIR RSN S0, BT 2L EEHYFEEA ([OKIRZY
70T RERFBHYFEEA)

® [ Preferences

K~ ® A o D)

General Interface My info Audio / MIDI

SCORE ERRORS

When errors are detected in your score, the symbols are displayed in red.
Choose the errors to scan.

Note out of range: ® On

Invalid tuplets: @ Off

Invalid HoPo: @ Off

Invalid bar length: £@ On

Unreacheable bar when playing: @ Off

Default
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A—H—1FHRDEKTE

HLWIFZALEERT HEE AT RBHMEIETY  FREBOLZSHERRIHYEE
Ko CNBZEREICEEAAT,. CNoDTLA—ILEBNTRTOFHLWIF7AILIZEEIH
[CAASNDRIIZTHIENTEET .

This is your song
Music by me
Suillh'\!-"l:l’lgzu

SE=—

o o

LT 7o D2 ——(FH

® o Preferences

7~ ® éa <)

General Interface Score Errors Audio / MIDI

MY INFO

Set the default information when creating a new file.

Artist:
Words:
Music:
Copyright:
Transcriber:

Instructions:

IFRT Y 77 Lo X

NOHDERE T EEFICAIR RSN SO KT ILEEHYFEEA ([OKIREY
00T RDRERIBYFEA),
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F—TAHARE
ZhlX. GuitarProCA—T 4 A EMIDID R EEE R T=5S4T TY,

NOLDEREIF. EERICEIR RSN SO BT 2L EEHYF LA ([OKIRZY
7009 RERIBHYFEEA)

L ] [ Preferences

F ® éh o )

General Interface Score Errors My info Audio / MIDI

AUDIO
Device: = Standard
Audio output: = System Defauit
Audio input: =~ System Default

Buffer size: | 256 C samples
MIDI OUTPUT
Port 1: = Software Synthetizer
Port2:  Software Synthetizer

Port 3: = Software Synthetizer

4F 4 4)» 4

~
v
A
v
A
v
~
v

Port 4:  Software Synthetizer

MIDI INPUT
Device: - None - o)
Capture sensitivity: | 100 ms = (delay to separate 2 notes)
String affectation using channel detection
First channel for the highest string

First channel for the lowest string
® No channel detection (automatic fingering)

Default Refresh

I =7 ARE

A—T4F
TINAR

TITEELRAAETNAADRIRLET . Windows TIFASIOT /NA REFERT S
LHEBBENOLET ., ASIORSA /38—, Guitar ProDS4(4 > A hieedERL. 77
=23 R ERRRISERT 5=HIZFRAIRTY , macOSTIL, CoreAudiokZA
N—DERINFET,

SteinberglZ &> TRFE I 1=ASIO (Audio Stream Input / Output) . VAR TS5 VkT+
—LDTIVFFYRINF—T4AEETORINTHY A —T 44 /MDIL— VR T7 T
Jr—a DELDA—HA—TEHEAINTVWET, TNIZKY, VYIRDITIFIESFE
HRRAGH O A—FDTILFFrRIVBEEICT VR TEET,

Audio preferences | 301



A—T14AHN

A—T 1A AL, Guitar ProNA —T4FEEZEETHIHA(RE—h— AYKT+
VIEE)IZRIELET . ChlE, AVE 1 —F—ITEHIh TWAHEBIZI-TELRYE
ER

—HOEBICIIEBRDEALHHGEENHYES . 2EBE DIAVRRYIATRELGH
HEERLFET,

[FyIIRELZD ) ILTEINT VT AHEET SN EIHEHERL. FEHEET .
F—T4F AN

F—TAFARF  SGAVANDF—T4ADV—RIZHIELET . ERAT DA N (A
D.X8—10E), FIREGA—TA4ZAANE, IVE2—RTHERINTOHHEERITEST
ERYUFET,

BRIDNSGEN—[EVUA—=E—TY, BRLEAATH—TAAESHARRICRES
NTLSMEINEHERETEEY .

NYI7H4A4X

F—TAARFYITS—TlE. BEEHTIEMETNEZITIRSEREORBISEELH

A5GE. FEBRAHIEENTET ., COEEIEHOERIZLKDIENDTYT, HEIC

KBHEBHRRKIZYMENTE, MITEBRERLFEFREA, BERECTEHE. EFELL

BOVBENRELET, COFLERIE. FSYvIEBELEYERELIZYLESET DL,
FEITEMNE A GO, FIZENTT,

TEBEZZELTRELET, 7HAJ OFRYIERDIMER)ETORIILEST(DFY
MREUER)IZE#LET . COFIETIH. A—TA4F T NI RIZESTIE EEAT T
[CEHIVBRBYET, RIZ.4400HzTH—TA4FATTUVr—aVIEELET 1]
H1=Ya41009>7F )L TF,

Input

Analog—Digital
> Preamp > Convertor > Buffer \\

Audio app

(3@‘3.5,0’
Digital—Analog Output
\ 4 Convertor < Buffer

AUDIO DEVICE COMPUTER

=7 AP (FHEIE)
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F—T4AT7TI)r—avE, avE1—42—DCPUIZBAREMNTD=H. Yo TILETCIC
FREBLEEA, TDH. \VIFEFERLET, CNlE. A—TaA YT ILELE S BRI
RETDNSHERAR—RXQAVE1—EZDAEYRN)TY, —MRIGE/N\YI7H A XE5129 2T )L
T, aAVEa1—RE5120 5 IL—TZLIZH U TILERELET,

BEERMIZIE, N7 HAXDBINENEE . LATU—REHBYET, =L, INSHN\YT7
FEARTEHEIF LATUO—BIZESTERDBELWLVEENHYET, A—T14F4/\wIT7HN
INSTEDRE, V)Y Ry T REVA—HEQDBEDEENRELET,

— BN\ ITTFHRREFTEDL. 7TV r—2av FENELEBSTLOICHBLAMNYTE, UR
F—ICITEEARCZET,

RIZ, Z—RIZEHETENG/N\YI7H A XEERLET

Guitar Pro 8% IELLETTBRIZIX. RAMVIZT7IERTEILELAHYET, COT7I/ERIE, Fa—F—
ESAVANAT Lo D2ODHEEICHETY , HBAA . HELOHSENIEIZAB RSN
D TERIDLTLZELY, Guitar Pro BICIXEEBRIEEEIEHYFELAN . COTVERITHETT,
Windows 1—H—[%. GuitarPro8 YA I DT SA N —BRENDIAVIZT I AT B ELHFRLT
WBIEERERL TS,

Windows YA OO 742 DT 543 —B FIZET S 5EM1EER (https://support.microsoft.com/en—
us/help/4468232/ windows—10-camera—microphone—-and-privacy) .

MIDIH /3

Guitar Pro T, 4D OMIDIIR— 2 FEBIZERTEE T, R—FZEIZELEAMIDIT /NA X% R
ETEEY,

Guitar ProThI VI EER T HEZ DT IHILDTINARTH S 1= RIDR—MIFE%
MDITNAREERTDBENHYET . TRAMRIVIE ERLIZTNARTY IS T
LWEBELFET, ENBCAHWNEEE. TR RMMERATELZLD, Sa—bSN TS ATEE
HERBYET .

LATo —EREICKY . MIDIE AERSEE N B AZRIFICHERTHEEIC.AADE %
BHEASEZENTEET, MDIE AAENTWSEE L, MDILA T —%#EHL, 5T
BUMGEXRSELATU—FEOLET, LATUV—ILEICMDIH WZEERTLATUY
—LATU—ER/ETHOIERALATUOO—FE LTI,

MIDIA 73

MIDIF /8 X

MIDIA HZEERAT 5L MIDHEERR T/ — X v T FrTEET . HERIZIE. WindowsIZMIDIA 73
FIAN—DAURL—LENTWEIRELHY, TN RBEETERLGEIRTLILELNHY
F9,
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FrTFrBE

MIDIA AL /—rZEIZITONET, ST FYREFFEATSE. FALa—KD20D/
—FEDEREEEZIWEBEMTEERETEET, 2200EETIN-FF OB O FGEHRRE
NREELIVIEETHIEE . 2B DERFIIHLLMAICRESNET,

FrorVIRHEERLI-ZOEE

MDIF—R—FZFERAITBHEHEE . MDI/—FZIEZETLYEFDIFEHRERAHYEE A
Guitar Prolf. REBEINTWALDICEDNT. BEABIZRETL YD IEHREMIDI
J—MZBEMICEY YT, ILYMNR—FDEIRZEHE LT HIENTEFET,

BRERLLF v URILISEETEAMDIF2A—ZFAELTVSEELNHYET ., RIZ,

MDIEA—(ZFELT, BASH A THERIY M THEERETEST, DFY, BLEL
ZDRADFroRINELEIRVENZORIADF Yo RILTT,
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—_r

E10E

143

FRoNEIIOMELNFEBA, [TEEOEIL I3V TIE, FHATRELIT R TOXF—HR—

Koa—kAYRZIDWTEELSGRBALE T A, GuitarPro CE FHEN BT R Fvr—H DY
FEFTRTDITVMDEEGIAMEHLTULET,

Kelly Sikkema ( https://unsplash.com/@kellysikkema )
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https://unsplash.com/%40kellysikkema

DI RF—YOURIE BREXI—HOURDLAVREL—LavEBTVET, &
ZIZIE. BRIZAYDFI—TL—Y—D YO REBERTHDITHRILDT—TILHLK

D2hHYET,

Preset
18

Africa
Alabama

Always with Me

Android
Anywhere

As You Are
Avenged
BorwW

Bay

Beautiful Day
Bottle

Breath
Breathless
Carry On
Change
Charming
Communique

Crazy Diamond

Creep
Crosstown
Crush
Dancing
Daughter
Delay Like Hell
Dime

Don’t Cry
Echoes
Everlong
Fluorescent
Fly

Freak

Song
18 & Life
Africa

Sweet Home Alabama
Always with Ve Always with

You

Paranoid Android

I Don’t Live Anywhere
Come As You Are

Black or White

Sittin’ on the Dock of the Bay
Beautiful Day

Message in a Bottle

Every Breathe You Take
Breathless

Carry On Wayward Son
Wind of Change

This Charming Man
Communique

Shine on You Crazy Diamond
Creep

Crosstown Traffic

The Crush of Love

Don’t Stop Dancing

Mama Talk to Your Daughter
Run Like Hell

Don’t Cry

Echoes

Everlong

Fluorescent Adolescent
Learning to Fly

Le Freak
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Artist

Skid Row

Toto

Lynyrd Skynyrd
Joe Satriani

Radiohead

Joe Bonamassa
Nirvana
Avenged Sevenfold
Michael Jackson
Otis Redding
U2

The Police

The Police

The Corrs
Kansas
Scorpions

The Smiths

Dire Straits
Pink Floyd
Radiohead

Jimi Hendrix
Joe Satriani
Creed

Robben Ford
Pink Floyd
Pantera (Dimebag Darrell)
Guns 'n Roses
Pink Floyd

Foo Fighters
Arctic Monkeys
Tom Petty

Chic



Preset Song Artist

Free Ride Free Ride Edgar Winter Group

Free I'm Free The Rolling Stones

Gloria Gloria Them

Got the Blues  Still Got the Blues Gary Moore

Help Help! The Beatles

Highway 61 Highway 61 Bob Dylan

Holding Big Brother and the Holding

Company Company

Jailhouse Jailhouse Rock Elvis Presley

i?lri:)rilvglllg Jamming Bob Marley

Joe Hey Joe Jimi Hendrix

Kiss Kiss Prince

Kryptonite Kryptonite 3 Doors Down

Kung Wah Kung Fu Curtis Mayfield

Leppard Def Leppard

Like Heaven  Just Like Heaven The Cure

Loser Loser Beck

Love Thing Love Thing Joe Satriani

Mardy Mardy Bum Arctic Monkeys

Mars The Kill 30 Seconds to Mars

Matters Nothing Else Matters Metallica

Mayer John Mayer

Medicate Octavarium IT Medicate Dream Theater

Dream (Awakening)

Midnight Lee  After Midnight (Live) Albert Lee

Midnight strat After Midnight (Live) Eric Clapton

Million Miles A Million Miles Away Rory Gallagher

Misery Misery Maroon 5

Money Money Pink Floyd

Moon Walking on the Moon The Police

Moonlight Moonlight Shadow Mike Oldfield

Mr Jones Mr Jones Counting Crows

Nervous 19th Nervous Breakdown The Rolling Stones

Night Still of the Night Whitesnake

No Surprises  No Surprises Radiohead

One One Metallica

Parisienne Parisienne Walkways Gary Moore

Parlour Blueberry Old Time Picking Marcel Dadi
Parlour

Pieces Pieces Sum 41
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Preset
Preacher Man
Probably Lead
Purple
Ramblin
Refried
Autowah
Refried Wah
Remains
Roxanne
Running
Sailor
Sanatarium
Sensitive

Sex Machine
Shelter

So Heavy
Stay Alive
Stuck

Sultans

Summertime

Surrender
Tissue

Too Good
Travis

Under Bridge
Wall

Wes

Wing

Zombie

Preset

69

Bout Love
Alabama
And Them
Anywhere
Apache

Song

Son of a Preacher Man
It’s Probably Me
Purple Rain

Ramblin’ Man

Refried Funky Chicken

Refried Funky Chicken

The Song Remains the Same
Roxanne

Long Train Running

Single Handed Sailor
Sanatarium

Sensitive Kind

Sex Machine

Gimme Shelter

I Want You (She’s So Heavy)
Stayin’ Alive

Stuck with You

Sultans of Swing

Summertime

Tender Surrender
Scar Tissue
Ain’t Too Good

Under the Bridge
The Wall

Little Wing
Zombie

Song

Summer of 69

Ain’t Talkin’ Bout Love
Sweet Home Alabama

Us and Them

I Don’t Live Anywhere
Apache
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Artist

Dusty Springfield
Eric Clapton

Prince

The allman Brothers

Dixie Dregs

Dixie Dregs

Led Zeppelin

The Police

The Doobie Brothers
Dire Straits

Metallica

J.J. Cale

James Brown

The Rolling Stones
The Beatles

The Bee Gees

Huey Lewis and the News
Dire Straits

Big Brother and the Holding
Company

Steve Vai

Red Hot Chili Peppers
Rory Gallagher

Merle Travis

Red Hot Chili Peppers
Pink Floyd

Wes Montgomery
Jimi Hendrix

The Cranberries

Artist

Bryan Adams
Van Halen
Lynyrd Skynyrd
Pink Floyd

Joe Bonamassa
The Shadows



Preset

Back in Anger
Banquet
Betty

Bottom
Breeze
Brother

Burn

Business

Can’t Dance
Charming

Club Band

Cocaine

Communication Communication Breakdown

Cries Mary
Crosscut
Crossing Time
Cruise
Damn Right
Don’t Stop
Dream On
Edge
Emotions
F.B.I.
Fluorescent
For Nothing
Forever
Franz

Give It Up
Glass

Goes Down
Going Home
Goode
Highway
Hip
Hoochie
Immigrant
In Arms

In Time

Song

Don’t Look Back in Anger
Banquet

Black Betty

Fat Bottomed Girls

Call Me the Breeze

The Brother

Burn

Takin’ Care of Business

I Can’t Dance
This Charming Man

Sergent Pepper’s Lonely Hearts Clu

Band
Cocaine

The Wind Cries Mary
Crosscut Saw

Double Crossing Time
Cruise Control

Damn Right I've Got the Blues

Don’t Stop
Dream On

Emotions Wound Us So
F.B.I.

Fluorescent Adolescent
Money for Nothing
Fuck Forever

Don’t Give It Up

Heart of Glass

When the Sun Goes Down
Going Home

Johnny B. Goode
Highway to Hell

What Is Hip?

Rock and Roll

Immigrant Song

Brothers in Arms

Back in Time

Artist

Oasis

Bloc Party

Ram Jam

Queen

J.J. Cale

Robben Ford
Deep Purple
Bachman Turner
Overdrive

Genesis
The Smiths

The Beatles

Eric Clapton
Led Zeppelin
Jimi Hendrix
Albert King
Eric Clapton
Dixie Dregs
Buddy Guy
Fleewood Mac
Aerosmith

The Edge
Larry Carlton
The Shadows
Arctic Monkeys
Dire Straits
Babyshambles
Franz Ferdinand
Larry Carlton
Blondie

Arctic Monkeys
Ten Years After
Chuck Berry
ACDC

Hoochie Koo
Led Zeppelin
Dire Straits

Huey Lewis and the
News

Signature sounds | 309



Preset
Jack
Jessica
Kashmir
Lithium
Lotta
Mars
Mayer
My Car
Nation Army
Nice Guy

Of Love

On It
Outsider
PaTi

Page
Pieces
Pork Pie
Pretender
Ramble
Reaper
Reelin
Rory

SRV Wing
Sand

Sling Shot
Smoke
Snake Boogie
So Heavy
Springfield
Sugar
Sultans
Sunshine
Surrender
Sweet Dreams
T.N.T.
This Way
Thrill

To Run
Today

Song

The Jack

Jessica

Kashmir

Lithium

Whole Lotta Love
The Kill

Drive My Car
Seven Nation Army
No More Mr Nice Guy

The Power of Love

Stand on It
The Outsider
Samba Pa Ti

Pieces

Goodbye Pork Pie Hat
The Pretender
Ramble On

Don’t Fear the Reaper
Reelin’ in the Years

Little Wing

Castles Made of Sand
Sling Shot

Smoke on the Water
Tube Snake Boogie

I Want You (She’s So Heavy)

For What It’s Worth
Brown Sugar
Sultans of Swing
Sunshine of Your Love
Tender Surrender
Sweet Dreams
T.N.T.

Walk This Way

The Thrill Is Gone
Born to Run

Had to Cry Today
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Artist

ACDC

The Allman Brothers
Led Zeppelin
Nirvana

Led Zeppelin

30 Seconds to Mars
John Mayer

The Beatles

The White Stripes
Alice Cooper

Huey Lewis and the
News

Jeff Beck

A Perfect Circle
Santana

Jimmy Page

Sum 41

Jeff Beck

Foo Fighters

Led Zeppelin

Blue Oyster Cult
Steely Dan

Rory Gallagher
Stevie Ray Vaughan
Jimi Hendrix

Jeff Beck

Deep Purple

77 Top

The Beatles
Buffalo Springfield
The Rolling Stones
Dire Straits

Cream

Steve Vai

Marilyn Manson
ACDC

Aerosmith

B.B. King

Bruce Springsteen
Eric Clapton



Preset
Voodoo Wah
Who

Writer

Yell

You Girls

Ziggy

Preset

As You Are
Bad Horsie
Bat

Blink
Bolero
Chickenfoot
Creep
Creeping

Crosstown Fuzz

Crowley
Crush Wah
Dover

EVH One
Empty Spaces
Engage
Eruption

For All

Force

George

Get Ready
Harlot

Hills Autowah
Holy Wars
Hysteria

Idiot

Incubus

John Henry
Kickstart
Kryptonite

Song

Voodoo Child
Who Are You
Lady Writer
Rebel Yell

No You Girls
Ziggy Stardust

Song

Come As You Are
Bad Horsie

Bat Country

All the Small Things
Beck’s Bolero

Creep

Creeping Death
Crosstown Traffic
Mister Crowley
The Crush of Love
Cliffs of Dover
I'm the One
Empty Spaces

Eruption
Rising Force
People Get Ready

Beast and the Harlot
Run to the Hills

Holy Wars ... The Punishment Due

Hysteria
American Idiot

The Ballad of John Henry

Kickstart My Heart
Kryptonite

Artist

Jimi Hendrix
The Who

Dire Straits

Billy Idol

Franz Ferdinand
David Bowie

Artist

Nirvana

Steve Vai

Avenged Sevenfold
Blink 182

Jeff Beck

Joe Satriani
Radiohead
Metallica

Jimi Hendrix

Ozzy Osbourne
Joe Satriani

Eric Johnson

Van Halen

Pink Floyd
Killswitch Engage
Van Halen
Metallica

Yngwie Malmsteen
George Harrison
Jeff Beck

Avenged Sevenfold
Iron Maiden
Megadeth

Def Leppard
Green Day
Incubus

Joe Bonamassa
Motley Criie

3 Doors Down
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Preset

Lead

Lead Bat
Lead Gary
Lead Godzilla
Lead Hysteria
Lead Luke
Lead Maiden
Lead Marty

Lead May Wah

Lead Money

Song
Bat Country

Godzilla
Hysteria

Money

Lead Nightmare Nightmare

Lead Puppets
Lead Razors
Lead It
Lonely Heart
Maiden

Motorcycle Club

Nice

Nightmare

No One Knows

O’Mine

Orchid Octaver
Paranoid Octave

Parisienne
Park
Personality
Psycho
Puppets
Purple

Ride

Rising Force
Rock You
Rough
Satch
Surfing Wah
Teen Spirit
Two Rivers
Walk

Wall

White Octave

Master of Puppets

Octavarium V Razors Edge

Beat It

Owner of a Lonely Heart

No More Mister Nice Guy

Nightmare

No One Knows
Sweet Child O’Mine
Blue Orchid
Paranoid

Parisienne Walkways

Cult of Personality
Psychosocial

Master of Puppets
Purple Rain

Ride

Rising Force

We Will Rock You
Rough Boy

Satch Boogie

Surfing with the Alien
Smells Like Teen Spirit
Two Rivers

Walk

The Wall

Lazaretto
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Artist

Van Halen
Avenged Sevenfold
Gary Moore

Blue Oyster Cult

Toto

Iron Maiden
Marty Friedman
Queen

Pink Floyd
Avenged Sevenfold
Metallica

Dream Theater
Van Halen

Yes

Iron Maiden

Black Rebel Motorcycle Club
Alice Cooper
Avenged Sevenfold
Queens of the Stone Age
Guns 'n Roses

The White Stripes
Black Sabbath
Gary Moore
Linkin Park

Living Colour
Slipknot

Metallica

Prince

The Vines

Yngwie Malmsteen
Queen

7.7 Top

Joe Satriani

Joe Satriani
Nirvana

Jeff Beck

Pantera

Pink Floyd

Jack White



Preset Song Artist

With the Flow  Go with the Flow Queens of the Stone Age
Yankee Yankee Rose Steve Vai
Yell Lead Rebel Yell Billy Idol
Jazz Guitar
Preset Song Artist
Ford Robben Ford
Pass Joe Pass
Pat Pat Metheny
Wes Wes Montgomery

12-String Electric Guitar

Preset Song Artist
Tambourine Mr Tambourine Man Bob Dylan
Ticket Ticket to Ride The Beatles

Electric sitar

Preset Song Artist
Paint Paint It Black The Rolling Stones
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Ik
Amps

Guitar Amps

Top3zo : Combo (Vox American Clean : Combo  American Tweed :
AC30) (Fender American) Combo (Fender Tweed)

Eddie : Combo

Vintage : Stack

(Marshall) Stack : Stack (Marshall) Recti : Stack Modern : Stack

Z18 e

Overloud : Stack Light : UK Light Rotary : Speaker

Bass Amps

Stack : Classic (Ampeg) Stack : Aural Light
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Pedals

Distortion
——
259%
FREAS
oG on
]
i Preamp : Screamer :
B : : :
lues : Overdrive Overdrive e
' 888
di;z;+
oo Gl &
Rat : Distortion Grunge : Distortion DistoPlus :
Distortion

Machine : Fuzz Fast : Fuzz Pi : Fuzz Big Muff

Modulation

Ensemble : Chorus  String : Chorus  B-Chorus : Chorus

mistress

Mistress : Flanger Jet : Flanger
EXIN

Ele T

90 : Phaser Stone : Phaser

Jordan : Overdrive

B-Overdrive :
Overdrive

Classic : Distortion Metal : Distortion

or (G o
]

Bender : Fuzz
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Tremolo/Vibrato

Vibe : Vibrato Opto : Tremolo Bias : Tremolo

Compressor

[a's!
‘ff'j"'nn

Sorr Orange

Pitch

Octaver

Octaver Pitch Wham

Eq

uum-u.n-u. [

UL

GEq BEq Acoustic Eq Volume

Wah

AutoWah Jimi Baby (Cry Baby)

VINTAGE
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Horse Vintage

Mastering

Dynamics

DYNAMIC

Analog

Equalizers

10-Band 15-Band

Reverb

Concert : Reverb  Theater : Reverb Studio : Reverb  Ambience : Reverb

Hall Small Theater Room Room Percussive: Plate

°
bt
‘—7

Spring

Digital Effects

T-Delay : Delay = D-Delay : Digital D-Chorus : Digital D-Flanger : Digital
tape delay chorus flanger
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F—AR—Ka—khvk

Action

AR =V

ETCOITY 72—
2TORITY I xRy b

TIWRIF XY
TNRIFT T
ANIN—FEZT A
F—T 0% /= RE
Z—N

FLEON—
Fa—F27
AT TR
N T4 TT T
HBAYUFEFICES
/NET DI R 2 R
I—RUqYVERY
IARTDOT 7 A2 %
T7ANZHLS
a¥—

RIZEDHZ aE—
71w b

7w R/—F
EROESEELITS
HIBR

/N D HIBR
EFOHIBR
THDHIFR
v 7 DHIR
THALE—FR
freds

(NP5

BT

ZTIWT Tk
BTN v —T

F— bk X— 3 VORE

Y7 g vORRE
A1 O
B DRE

318 | Chapter 10: Appendix

~3N [/ Ctrl+Shift+ins

1§8Cc /| cti+shiftrC
198X /| Ctrl+Shift+x
198D /| Ctri+Shift+D
198U/ cCtrl+Shift+u

~Y /| cti+Alsy
oF

o1 |/ | shifts

ow / shift+w

B

$80 / cui+D
s8u| /| cu+u
~388 / [Ctri+Alt+8
F4

A

238w/ Ctri+Shift+w
ssw / culvw
sec| / | cuivc

c

$8x /| ctix

X
/=
>/ Ctri+Shift+Del

P / Ctrl+Del

O / Backspace
8- / Shift+Del

~3%R |/ Del
r~D |/ | Ctri+Alt+D

D

./ o |/ | shift+
8. / 8 / cu+l /

~387 /| cti+Ait+7

~389 / cti+AIt+9
F10

~38+ / Shift+ins
31| /| cris1
32 / ctis2


sekipi
下線

sekipi
下線

sekipi
下線


Action

P EB3 DR

FA HR4 D SR

TIVA T ) —E— ROMBR
Jdrx—FAY

Jxz— k79U

X0

T oIV —&

AZAVA

RIS R B

IR

FEOF 3
TIVATZY)—2E—FR
J—ZXK/—Fk

o)

HIORHT RS 2 1 <
DA EIC R 72 <
INRYVTZ VT THT
7oy B8 B
EROEX 2T

EEREC TN

/INER 72 A

HiLE

Eliks

el S £ oo )
EFE2YEVT

L7 NV RETI—F (558)
LA—k

ATv T

Let Ring

F—> )V EH)  /NEDOIBE D
A=)V BBH) ]/ i
H—)VEBH) | %O/ N
71— )V 8 1 RO
A=)V REH) © RO
= )\ | RO
71— )V 72 8] © FiOH
A=)V BH) - §iDEk
H— )72 wiDFE
ENRELD)

3| /| cui+s

4 [/ cuia

Esc

<

>

88— / cul+Right
F

87/ cuir

e / Ctrl+Return

~— /| Alt+Right

||/ ~o+L |/ AltsShifteL

Fi1
o
s8¢ /| cul+G
E
~G |/ cui+AiG

H

/([

~+ [/ ctri+ins
8+ /[ ins

K

sk |/ cuik
sev |/ cri+End
/o) )/
v

gH |/ | Shift+H

s

i

n '/ Home

Ei3N / Ctrl+Home
v/ End

—~ /| Right
./ Down
|/ Tab

“— / Left

1/ [up

« / o=/ Backtab | /| shift+Tab

~| / Alt+Down
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Action

ic#E)
(bowo%) LicEMd
LicE» T
AR 7 IR

JaakE (g tis/N

FA 037 3R

i 47 2R

EAIRTY

VUTWIRIVF R Ty Y0
< IVF R A AR
FF 2TV
FTF2TINN—F=T R
P 7 7 A IAEK
/DR /A= I
ROD R T G

RD KTy TN
VA

FE NS

LTS

77 A<
N—LIa—F (A1)
IN—LIa—F (HE)
RX—Z bk

w7 Abta—r Ky
Yy Aba—o27v 7/
B 5 A

mA/Z Ik

BREGRRE

el B 7 [ i
Hiov sy g v
HjOD 2 T A
GIORNA R

FIThl]

7

FATT7—R

FRTT

RS

[RAERE T
VNEIZ R DX
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~38| / Ctrl+Alt+Down
~t |/ [A+up

~381 |/  cul+Alt+Up
~1 |/ | A+

~2 [/ A2

~3 |/ | Ai+3

~4 [ A4

s8R /| cul+r

F3

$em | /| cul+m

88 / culs

v

3N / Ctrl+N

~3%— /| ci+Alt+Right
Ao / Ctrl+Tab

F*1 / Ctrl+Down

~t|, / |Alt+Shift+Down
~91 / Alt+Shift+Up
0 / cui+o

gp / shift+p

P

FeVv / Ctrl+V

oD |/ [ Shift+D

tu /  Shift+tu
ﬁSpace/ Ctrl+Space
Space

38, / Ctrl+,

& [ t& [ shiftra
~F— / Ctrl+Alt+Left
~ge [/ cti+shift+Tab / | Ctri+Backtab
s8t /| cu+up

B8P / Ctrl+P

~Fa |/ | Alt+Fa

orR /| shift+R

132z / Ctrl+Y

8F9 / cirl+Fo

1

% [/ 1% |/ Shift+o%



Action

ARG/ NETRR
pYANi(il RSN
IRFF 72 il i

BERL

RIE

A% CIRIF

AT =WV EAT T I
AZA ) —h
IANTZ2EER

172 53R
AOD/NETE T OEER
RAIDF X TOFER
REBEO X TOFER
RD/NFIE TR
RO F TR
AT/ K TR
RBO/NETE TOEER

HIT D & T DR
Vx—="7

7Y aYy)AMeRR

ax Y Ry b EER
IVATLyyaryTrFAREERR
Ja—N)VE 2 —DFEKIR/IEER
IN=F ¥ VA VAR IVRA Y S DEIR/FERTR
e/ SLw s OEIR/FERR

A VAT ZDFRR/IZR ()

A VARNT ZDER/IFRR (FFv7)
ATy

EERAR— X

ARy I1— |k

R%

A</

TJIV—7F Ak

HZz8F %

EREBIT 5

1r

AE I IR

I—TEEEGR)
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